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Foreword 


During the last decade, I have collected a certain number of 
33!/ 3 rpm Long Playing Records (LP) and Audio Compact Discs 
(CD) of Aram Khachaturian's (b Tbilisi, 1903; d Moscow, 1978) 
works. 

On the occasion of the centennial anniversary of the world 
famous composer, I found it appropriate to present a selection of his 
recordings in the form of an album-catalogue. My enthusiasm soon 
found the necessary encouragement from the Cairo AGBU. 

This album represents my own collection and is not an 
anthology of the composer's complete recordings. The records I 
possess are not all first releases, as most of Khachaturian's 
recordings have been reissued several times. Needless to say, the 
ensemble of Khachaturian recordings comprises many more items 
than those mentioned in this album. Nevertheless, an important part 
of his principal recordings are covered here. Technically remastered 
old recordings have been constantly reissued showing the unceasing 
demand for recordings of his works. 


I have arranged the records chronologically according to the 
release date of each item. Although, in the case of some of the LPs, 
there is no mention of a release date on the record or on the cover, it 
is possible to define an approximate period. Therefore, 1 have 
classified them in an approximate consequent order. 

In the case of LPs, I have published the photos of both front and 
back covers. In the case of records missing a cover reflecting its 
contents, I have opted for the picture of the record itself. In the case 
of CDs, in addition to the front cover of the inside booklet, I have 
chosen either the title page of the booklet or the back cover of the 
CD box itself. 

I have added the bibliographical information found on the LP or 
the CD, without any addition on my part. 

This album-catalogue can serve as a primary source for a more 
complete publication of Khachaturian's works. 


Haig Avakian 
December 2003 
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PIANO CONCERTO 

MARGOT PINTER, piano 


SYMPHONY ORCHESTRA OF RADIO BERLIN 

ARTHUR ROTHES, conductor 


ARAM KHACHATURIAN 


CONCERTO FOR PL4N0 AND ORCHESTRA 


Margot Pinter, piano 
Symphony Orchestra of Radio Berlin 
Arthur Rother, conductor 




Concerto for Piano and Orchestra 

Performers: Margot Pinter , piano; Symphony Orchestra of Radio Berlin; 
Arthur Rother, conductor 

Pieces in set: 1 

Label and catalogue #: Urania Records URLP 7086 
(C) 1953 by Urania Records, Inc., New York City 
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URLP 7086: Khachaturian—Piano Concerto 
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IGOR OISTRAKH 



CONCERTO FOR VOJN AND ORCHESTRA 

PHILHARMONIA ORCHESTRA , EUGENE GOOSSENS 


The Russian people have a long tradition of producing great music and talented 
musicians to play it. 

David Oistrakh has for many yean been regarded as one of the wor d's gee next 
musician* uud it is fitting that his son Igor » now following him to fame. Some of 
hi* initial success may have been due to hi* famous name—indeed he hears a re¬ 
markable likeness to his father—hut Igor has proved to he an outstanding artist in 
his own right, playing his violin all over the world. 

HR father hes recorded all the world's must popular concertos and Igor is <|tiicldy 
following in his step* and probably going further afield too. Here he play* no 
which (like many well-known Russian violin concertos, including the Prokofiev 
2nd ar-il the Shostakovich) was composed for his father. 

Khachaturian's Violin Concerto rtfleet* musical life in Russia today. Since the 
I'Mti's. the Siviet Union has organised music as thoroughly ;us any other laeii nt 
life. Composers and performers are supported hy the state and theieforc they 1 m i e 
to provide the kind of music the state requires. 

1 Tie Soviet I'nion believes that music should be for the benefit of the people, not 
for the kind of minority groups which upplsud avant-garde music in the West. 
Critics may argue that this attitude (which is really a conservative one) will smother 
musical progress. But. though a potential Beethoven might find himself unpopular, 
the Snv :et system has certainlv produced som< miMtanding music. 

Thi* Concerto was composed in I'Mil. and was awarded a Stslm pri7c. .Stalin hini- 
.wll tm>k a vTronp mtrirst in music, eagetlv Cenvimiig (a« in the f.iiiuius case of the 
opera 'l-adv Macbeth of Mtsensk’ hy Shostakovich), or rewarding (as he did several 
of Khachaturian's works) 

Khaclmtnriivi was born in Armenia (in 1903) and many of his works have l>cen 
based on folk music from there, as well as from other parts of the Soviet Union. 
Some of hi* works have also been extremely patriotic. 

He ha* written songs for the Red Aimy, and even an "Ode to Stalin" (in 1937) 
which in fact was the work ihat first made him famous in Russia. Since then, he's 
Seen awarded the coveted Order nt l.entn, and has become recognised all over the 
world as one A the foremost living Russian composers. 

His Violin Concetto is chaiactcriatically slraiglilluiward, and you can hear the 
Armenian flavour in all three movements, even in the brilliant finale. The cadenza 
in the hrst inouinert is by David Oistrakh. 


sioe ONE 

1st Movt.rcr: Alloflro cos fcmv.«n -• 
iby Oo.ii/ Oivuak'i)— Tvmpo 1 
Slot TWO 

2n« Movemam: And-vo vostsnuto 
3*U Movuohiiii Al«c>9v..aca 




Music For Pleasure Ltd. Drury House, Russell Street, London WCZ 

Made in Great Britain by EMI Records (The Gramophone Co Ltd) Long-play 33'jRPM 


Dimed sod ni*Je ui Crtat Uriisin by CarroJ 6c Lvltliuuse ted P«tcnu Jt'endilij 


MFP 2050 



Concerto for Violin and Orchestra 

Performers: Igor Oistrakh, violin ; Philharmonia Orchestra; 
Eugene Goossens, conductor 

Pieces in set: 1 

Label and catalogue #: Music for Pleasure MFP 2050 


10 


























GRIP 136 


khachaturian 


symphony 


conducted by aram khachaturian 


national philharmonic orchestra 
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KHACHATURIAN 

SYMPHONY No. 2 

Nacionul Philharmonic Orchestra 
Conducted By 

ARAM KHACHATURIAN 

1 Movement: Andante maestoso. iargzmenro. Con doloxe. Rubato. 3 Mov ement . Andante sostenuto. 

Molto meno recicando. Allegro. Ueciso 

2 Movement: Allegro risoJuto. Andante coil passione. Allegro risoliifo. 4 Movement: Andante mosso. Allegro sostenuto. Maestoso. 


I > 




Till SECOND SYMPHONY OF ARAM KHACHATURIAN 
NATIONAL PHILHARMONIC ORCHESTRA 
ARAM KHACHATURIAN CONDUCTING 

SAM Khachaturian is one of the few Soviet composers who has 
achieved worldwide success without leav.ng his rative land. 
This popularity is cue to extremely colorful scores such es his 
’ Gayne Ballet." ‘ Masquerade Suite." and hit piano end 

violin conce-los. 

Unite his contemporaries In the Soviet IJnior, Khachaturian 

begat hit studies late because Hs father, a Tiflis oookbinde-, 
to give him an education. Bo.-n in 1903 he w»c twenty before 
he entered the Mikhai Gniessin School of Music in Moscow to study tne cello. 
His doie-mination to learn carried him to iho Moscow Conservatory where, 
under Nicclcs Miaitouty and Reirhold Glare, he completed h t education 'n 
1934 with the highest honors. 

Khachaturian idlowu in the Icofstops o- the great Russian composers of 
the oast. Glir.ta, the father of Russian music; Borodin; Moussorqsky; Rimily- 
ko-sakoff; Cui and BeUkireff—the so-called "Bq five"; and the immortal 
Tchaikovsky, Like Glinlie he employs native Armenian fell music. In oriental 
influences ‘her© are traces ol Borocin. and in b-eadth of form. Tchaikovsky. 
His nstrurrc-slo! writing is of extreme brilliance, as in Rimsky-KorsoXoff, And 
yet, although composing in a grand manner worthy of Russian musical tradition. 
Khachaturian achieves a style always and absolute y individual His success is in 

c-cating thoroughly modern music while preserving the characteristic rhythms 
and melod es of his na'ive land. 

The wore hare recorded for the first time (on the fiftieth anniversary of *ho 

composer s birth) is of especial interest in that it constitutes a phonographic 

doout for the compesor in symphonic -orm. Inspired by and formsilatod during 
the dark sf .gqles of the Second World War it inevitably reflects the tensiors 
and emoliens feli during that pe’iod. Through the work, however, a spirit of 

affirmation steadily asserts itself, culmirating in victory with overtones of 
retribution. 

The composer tells us that he contemplated tne present work for almost 
two years, cemroi'ting if to paper in less than two monthi. It was in the summer 
of 1943 that Khachaturian began the piano summary of this composition, 
finishing the fiist movement by July 31 of that year. Botwoon August I and 
August 4 he wrote *he Andante; the Schertc was completed between August 17 
a id August 22; between August 28 ond Septets bot 10, with a five-day interrup¬ 
tion. ho wrote the finale. During October and November ha worked on the 
scut mg, and II was icasJy fur rehearsal in early December, 

Thus it was that the first performance was on December 20, 1943. t was 
ir the large hall of the Moscow Conservatory, the National Philharmonic Orch- 
ostra playing under the direction of Baris Khaikin. Tho symphony was well 
received, but Khachaturian nevertheless undertool important revisions. The 
major change was a reversal of tha order ot the two middlo movarronts, the 
Scherzo now preceding the Andante. The oresent recording affords an interest¬ 
ing opportunity to ooiorve the jmtness ol this change. Tha now version of tho 
symphory was given by the same orchestra on March 6, 1944. Aloiandtr Gauk 

The symphony opens with a be I mol t, the entire orcheit-a tolling a signal 
of disaster. A theme of expanding energy Is sat forth by llie strings, completing 


the introduction The composer hero lends approval to a programmatic conno¬ 
tation to be found in the verses of Alexei Tolstoy: 

A heavy bomb in its flight has struck a bell 
dreaming peacefully: 

SphVers fly with a crash from around it. 

It shudders and sords afar to the people its 

They rally to bartle, droning indignation, 

Tto lower strings sing the gloomy prncipol Iheme of the movement. 
Rnythnic and instrumental complexities, with occasional references to the two 
motifs of tho niroduerion, characterise the Impetuous development which 
follows. There are fo-eshadowings as well of the Scherzo to fo'low, and of fho 
"dies Irae" of the Andante. These ideas literally collide in an excitirg climax, 
A tranquil episode leads to a brooding melody which combines eventually with 
tho earlier, violent themes. An axpxns've march arrives again o! the motif of 
the bell. 

The second movement, a symphonic dance reminiscent of the composer's 
earlier ballet "Gnynn." provides an extraordinarily grateful and beautiful fhomo, 
though oven heio not without sinister overtones. It is developed aong with 
restless figures which build up until they culminate in a furious dance. 

The persistent tread of a funeral march establishes the mood of the third 
movement. Against this steady rhythm, there s contrasted an improvisafiooal 
theme stemming from the modal Aierbaijan folk-music of the composer's boy- 
hood. Thora follows the ihomc of the ancient hymr of the Roman church, "Dies 
rae, dios illae" (Day of wrath, day of burrirg), steadily increasing in sonority 

along with the accompanying march figuro. The andante thomo returns—sorrow 

and retribution are both called for, In grandiose climax there is heard again the 
motif of tho bell. 

The last movement is ushered in with thunderous fanfaros, proclaiming 
victory. A chorus of brass dominates the movement, interrupted only momen¬ 
tarily by quieter episodes and references to earlier themes. An oxultant finale 
features llie clangorous tolling of the bell. 

The flrrt American performance of this second symphony was ol o benefit 
concern in Carnegie Hall. New York, on April 13, 1945. Leonard Bernstein 
conducted an orchestra assembled ’’or the oecasior. Tho work received its 
second performance or, October II. 1946, in a Philadelphia Orchestra concert 
lod by Eugeno Ormandy. —L. E, 5. 

Other world recording premieres of particular interest on the COLOSSEUM 
label: 

Puccini . Meno di Glorio CLPS 1053 

Newly discovered by Father Dante del Fiorentino. Recorded espe¬ 
cially for COLOSSEUM by tha Scarlatti Orchostra di Napoli with 
chorus and soloists. 

Refieo: Ulhtm Cruelt CLPS 1042 3 

The composer conducts his own work, a modern mystery in oratorio- 
contain lorn, of powerful and haunting beauty. 

Cavolli: II Givditio Universale CLPS 1032 

Performed directly from the manuscript by forces of Radio Yatican, 
a magnificent work from tho pan ol a 17th eentury suceesior to 
Monteverdi. 



fie sure lo clock your needle periodically This Is lha main guarantee of proleclion lor your record the (me grooves necessary to put 
as muci music as possible on these records mail* I important lo use a need a atwayi ,n oariest condition 


Symphony No. 2 

Performers: National Philharmonic Orchestra; 

Aram Khachaturian, conductor 

Pieces in set: 1 

Label and catalogue #: Colosseum CRLP 136 
(C) 1955 by Colosseum Records Inc. 
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CRLP 136 KHACHATURIAN Symphony No. 2 — Conducted by ARAM KHACHATURIAN - CRLP 136 
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KHACHATl MAN 


piano concerto 


KABALEVSKY 


piano concerto no. .‘i 













—HI-FI--'* 


KHACHATl'RI V\ romlmi* KHACHATI KtA\ 

PIANO CONCERTO IN 0 FLAT MAJOR 


k\BALE\SKY 


is KABALEVSKY 



Concerto for Piano and Orchestra 

Performers: Lev Oborin , piano; State Radio Orchestra of the USSR; 

Aram Khachaturian, conductor 
Other composers: Kabalevsky 
Pieces in set: 1 

Label and catalogue #: Westminster Hi-Fi XWN 18356 
(C) 1956, Westminster Recording Sales Corp., N. Y. 
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Concerto for Violin and Orchestra 

Performers: Elmer Glanz, violin ; Orquesta Sinfonica Venezuela; 
Antonio Estevez, conductor 

Recording location: Teatro Municipal, Caracas, Venezuela 
Recording date: 1 March 1956 
Pieces in set: 1 

Label and catalogue #: Sociedad Amigos de la Musica SAM 
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Concerto for Piano and Orchestra 

Performers: Lev Oborin, piano; Moscow Radio Symphony Orchestra; 

Aram Khachaturian, conductor 
Release date: 1957 
Pieces in set: 1 

Label and catalogue #: Aprelevski Zavod 03194-5 
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Orchestre des Concerts Colonne 
Pierre Dervaux 


PI 8 L 0 PH 0 II E |/f\| 


Khachaturian 

CELLO CONCERTO 

Bruc h 

KOL NIDREI 

ANDRE NAVARRA 

and ORCHESTRE DE L’ASSOCI AT! ON DES CONCERTS COLONNE 
Conducted by PIERRE DERVAUX 


PMC 

1050 


awMinsiisini am mi iii Bl'pns.gign hikhki ikii hi in n iiiii: im: ;rn ini imi hm ig 

SIDE ON F | 

Sana / — Bruch: Kol IMidrel, Op. 47 §- 

Khach atari an i ~ 

Concorlo for 'Cello and Orchestra 

icno 2 — First Mawmmit • All h grfi rrofa/nto sH 

SIDE TWO g 

Second Movement: Anianta rotten Uo 
Third Movement: Allegro a bauw.a 

lsr»B iri/aiii'iiiiMBipit'iinm'taai'iii'a'jrisiriiaiiisiiii'iiiiiii fimramiJI 


A iam Khachaturian is often referred in at » Russian 
composer. He is nothing or the son. Alru-M all »‘ his 
music bears witness in hi- Amiemati origin; in fact lie Is 
as much an Armenian national riunpnssir as Manuel iie 
Falla was a Spanish one. Me was bom in Tbilisi (Tift-i.) in 
1903, but fur die / ist nineteen years of his life received no 
musical instruction. True, he used to play by ear very simple 
base parts on the luSa ia his school band, bit no ore had 
explained to him die mysteries of musical notation. 


However, at nineteen he set out for Moscow in or Jti to 
train for n musical career. His sole qualifications were a 
love of Armniian foil music ant ‘imi inner conviction 
that he was cut out to lie a musician what, sort of 
musician he had not yet decided, Tins was u bold move, the 
more so since Russian was a foreign language to him. but 
it was to be fully justified. He entered the GfiCssm School of 
Music utid for dime yean :ti.dicd the ’cello More taking 
lessons in composition. Although he started composing 
almost immediately, he was almost thirty balors he produced 
his Trio fer Violin, Clarinet and Piano — the first of his 
significant works, and the first ta make his name 
known outride the Soviet (.In-on. This was a late 
start, and contrast; with KlujciuituuV'u coleague 
Shostakovich, who was already a lulls fledged compo-cr 


In small sadc oonipositioii. Khachaturian ha- achieved 
considerab.e success. Several .<f the da acts from his ballet 
Gtiymih, winch the composer considers the most Armenian 
of nil his works, have become popular favourites the world 
over. But only a few of his large scale works ore heard, in 
Western Europe at least, and by Tar the mest pupulai uic the 
Piano Concerto (1936) and the Viclin Concerto . I >40). That 
this should be so is perhaps inevitable, fur Khachaturian is 
by nature something of a rhipsodim nml his latent is there¬ 
fore mote suited to the iuuual freedom allowed, by a 
concerto, than to the stricter sfuct jral plan that a symphony 
demands His Srcm-.-l Symphony, lor instance, contains a 


wealth of fine idea sb-.it t h? force nf its argument is wea.cdncd, 
particularly in the final movement, hv tco much rctvLili.m 
nml formal dillusenoN 


IT the ’Cello Caewrto h is tnt so fat received I lie rtcogtii- 
lion of the Piano and Violin Concertos, there are reasons 
for this- In .he first place it was written in !94d anc therefore 
has had Jess time to make its mark than the other two. In 
the second place, far more performances of piano null violin 
concerto? arc given than of 'coho concertos, and. wh'n 
there do occur, cither the Dvo'-ak. the fclgar, or the work of 
dubious authenticity by Haydn is chosen in nineteen ease* 
out of twenty. 


To v»ntc i good 'cello concerto is notoriously difficult. 
The problems of balance are great a id remit almost 
inevitably m the soloist's par. being rest acted to his top 
and most penetrating string for most of the work. I( was 
perhaps inevitable that khuch.iuirian should tackle this 
dilBcul. nmrc, fur uot only had he achieved a great succ-ev 
with both Im previous ccnce'tos, but. having studied the 
instrument for the; years, lie was etccpti.uia.lv we.l versed 
in its Capabilities. Strangely, he did not mafco Full use of ill 
of lliciu. The pi.-:u-.i:o he ignores, while until .ha final page:; 
there me no passages in double stopping a van Pom the 
cuteri?l ,u the first utovemeut. 1 riplc anil quadruplt step- 
ping also arc used most s viringlv Km This it ve y much a 
virtuoso work and ore full of the most brilliant passage- 
writing. Nor do.s the compusci shun the highest nlt.tmles 
Ia the last movement, lie hikes :hs soloist up to the high E 
above -he irr-hte stave. 


The Concerto .s MraiglUfoiwanl am. makes .t diiec.r 
appeal. Formal anrly.;.; is Ihcrelorc unnecessary for its 
appiec alien. It .s. however worth while pointing out I lull 
there is a striking thematic relationship between the firu 
and last tniiveureiiK ami that Ibe whole conccric b very 
tvptcal of its creator. No one cun miss its Armenian Uivoiir, 


especially in the second sechrm of the first movement and 
in the slow movement. 


KOL NIDREI 

Of ell syaugogne melodies " Kol Nidrei” ts the bc.vl 
known. H is al-.’-a among the o clast. “ All Vow* v Ls sung 
10 it on the eve of the Day of Atonement, 

Max Dntcli was interested in the IriidilrotKi) music of 
many races. Russian. Germ.n, Swi.isli, Welsh v.id Swedish 
tune' b || found their wr.v mto ns compositions: but none 
of these works no* heard imlny Of his Imgixli output paly 
the cver-populai O minor Violin Concenn urn! AW \itini 
are frequently |«ifuiinc.i mid Uis has led to two common 
hut erroaeo; s suppi silions — that he wrote only erne violin 
concerto an< that lie was a Jew. In ik-i he composed three 
violin coneurUrft - teth the second and third arc in D minor 
- mill It.- >viu> of German Lutheran extraction. 

In IKS') Bruch became ronrln'inr nf rhs f iverpnn! 
fli'lli.tiitiO/lk Society, making England his home for three 
year-. It wa- shortly after taking uj this appointment that 
he wrote Kol Nhlrei. b.ngland was not the fit st country to 
hear it. dowevnr, fer it was given its first pcrfiwnance in 
I.eiprig in October, 1S8 . 

The work i< xithtitlcd "Adagio for cello witii orchestra 
tmd harp ", Thu first part • roughly halt' —- of the work is 
o.iik cnicd with the uniiounccincit of the theme and 
variations (cf the embellishment typo upon it. Tlx tempo 
is Adagh ma nan Sroppo ar.d the key O minor. I o the 
V-e'h tails the role of the Cantor The tncori is feiveiv hul 
grave. The second purl of the work provides a contrast. 
The tempo is increased slightly i.o un paw piii ukiWwiv and 
lac ninor key gives wav to the mater, lhe mood becomes 
s.-rsre and the iirehestia! tee turn, with the harp prominent, 
is richer and more romantic than previously. 

MMCrs.M ttAVMSNT 

Aerrt« Mctcetn ttoynei'i. ut.u 



PARLOPHONE 

E . M . I . 
MAYES 


LONG PLAYING 

RECORDS 
• MIDDLESEX 


33 Yz R.P.IVI. RECORD 

^ LJ M^l T E D 

• ENGLAND 


The un- of " PJflTF.M " 


(uvnil.hln h.'.n R^v-3 W«.) 


this sentri 


II free from dent, 


Msyhlr 


Concerto for Cello and Orchestra 

Performers: Andre Navaira, cello ; Orchestre de l'association 
des concerts Colonne; Pierre Dervaux, conductor 

Other composers: Bruch 
Release date: 1958 
Pieces in set: 1 

Label and catalogue #: Parlophone PMC 1050 
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Offenbach GAITE PARISIEKNE 

As presented by the Ballet Russo do Monte Carlo 

Khachaturian GA EYE BALLE1 SUITE 

Lesgiiik/i « nam e of the Rose Maidens * Dance oj the Kurds • Sabre Dance 

Boston Pops Orchestra ■ Arthur Fiedler, cmuiw 

4 (nsicat Director: Richard Mohr • Rtiardi ag fmgtwjtr: John Gran ford 


On a fiokl and Who Mediterranean siejvaon in the 
tpring i f 1038, the '.H.'I dress rehearsal nt Gf.lid Ponsi- 
cone link place in the Theatre <ie Monte Casta. In the 
gloom ol the ha I ciupiy liouse »ut Ilcjiji Matiwc with hfe 
nkelcls pad aril Salvador Pali without — ** yet — his 
epidery raustasfuos, The two artists had coxae to watch 
what is jwnhsbly one of the most fortunate nutria^cs of 
store ir.d selling that the kingdom of ha lift I«s ever xr 
renged. Tho pre-wur llivijia would of course l>- dunled 
ansi delighted — and so it was. Hat how wottU this heady 
Oflenbacbian cocktail be received in wafate London, its 
next stop? 

I waited for thL< verdict on a clammy June evening. be- 
fate the Monas {itcyldcc in tin: Ciyfucentli Century mom 
atop ibe Drury Lane Theatre where Rrinsey 

Sheridan wrote w l'he Si-tnn.1 tor Scandal." Belov., the 
opening night audience strssmud decorously into die 
huge auditorium. A few meets a rival ballet con: 

party was performing the solid protom rich faro of the 
ntnncard nalhit menu, C,*i.pari»c>n* were inrvifsb'r Hut 
ta.nifon capitulated, instantly and noisily, t« Gciti’s 
romping pJeasu.re-gaited turn* fin! describe the er.i id 
Liuis fiMfriliet-n when Paris life was *1 tb« apogee of 
naught in«*. in time New York ard luler tlie American 
audience fell for its intoxicating charms; Toufouse- 

I. vii-ir licciur.e the mode and high-kicking rsneir girls 
the rage. 

The s.cilKut fusion of alloy , hum: nail decor was nude 
by throe men vhn collaborated often at the •i stau, <* ol oil 
oroon o" a continent: fa-onidr Vfi»*in- t-rriled the chor¬ 
eographic ideas while, lojring this Country: Cuaji Eli- 
enr.e dc Beaumont conceived die lili.cu, in l'arfo and 
al«u lie reentry ami cvsUm'Os; Manuel Kijvi'lhul MwnurJ 

II. e nvjriral ingredieulH from OffcabneV* «'0ck of •juir- 
L ine ope-rtfos 

Gr.iPi Pariiimne uni old a on the brilliantly lit terrace cf 
a sophiMieaied Paris off fr«i(iunited by covotieiies — 
indies no better tlum lie/ unuuM be; oil *lul»Mi iiiwr- 
plctc with beret* and Itaving lies: social .reMirlltas and 
dashing military raw. Wallers and girl attendants are 
tidying the premises for the evening's arrivals. The 
Flower Girl ami tlie Glove Sellri set out their wares. A 
nionirfca if fn tlie making-, art ftidcnw .-mf coerduttvs 
pair off with few preHmiiiuiios. 

Wide^ycd, gauche end heavy with currency Is tin* 
Peruvian tourist (create! by Lfoiiide Massine) who aUi- 
teis on wene f..r n light of pleasure and spending. Tito 
flouncing, flirtatious (flow Adler (Hindi- f«nna« by Ales. 


andru Danilova) is ids hope and despair; .here is 
cluiusv ardor in (n*i wniiniy; .md .*hc- i* as oiusivr «f tho 
Ivur-bling nnuiv. 

EnUit', ivilli bniMlial hauteur, the h,whnivr Aiislrion 
Kari n (originally dsn.-ui by I’rcdcric 1-ranklii; i. Waiters 
and ^ir.8' rusli to liis service t»ui he h»s eyes enfy for dm 
beautiful Glo»r- Seller, and so-m they f.r-.: jijiiu-d m tx 
r-.inimilii- wsltt. The over eager Perm an order* cliarr.- 
p-.igrc for all. but the girl* fnd hie awkward genoronily 
iefs interesting (hail ibe maiching entran-w ol a -roup of 
dashingly jdiiowd aoldtara. 

Then the cddx'ity of the rvr nine i.widic regyiily upon 
thr scene Ln 1/ionnn. hintoricrlly tlie reigrinu heuul)- 
of Pari* at lb- time evo,-Ovl bv her famrile Duke. Site 
wnitres with him .iikI then with the ' licet i! llm troop. 
While the A'ruvuii mis' lc mhli 1 «m e«c with hi* iiniivo, 
n romantic cirtli is being rquaicd: ofliccr luaK-s Clove 
Jk-JJir, list iu strike* officer, Ihike *1 -ikes Prnivii.n May¬ 
hem prore'da "<vvY» irini( s as penllemeii's glovm flap 
gentlemen's fucc*. iluderiis a**aull waiter>, tildes upiur-i. 
tray* crash. Tlie waiters ilufh out the fad Peruvian cow¬ 
ering unlrr a table, flic Union and the < /„\v SiJ'er 
return and retime their wullv 

Hut not Ini long Tl e luutare n 1 rnnrou music inter- 
rupti llwir renfor rap-joit. Led h\ the uim dancing iii,»- 
tcr Toitoili duel ilaiiuvl l» And.c I'glewky) the >«iu «n 
girl* whirl and W <d. lh*|r hljck sl-vklngerl. garlerml l«p>. 
Tlw Peruvian ,* cuuglit up in the melee ol rawsriir.p 
srirls. All _oin in a <iua,lrillc. '.hen unci- more th- 1 frcilried 
canrnn until one cl tin- darreis, svnfoi siaye, wlilpi out 
a lightning -,k - r-v*ion of thirty two jcscttc.i 

The high gaiety aabaiif.t; » voothiig !»>csioUo be. 
gin* »npgcs*m'r Venice, guoiiidiK anil love. The l-sdie* 
ilou Iheif Imas. the aeiitb-mcn lltcir huts. All coupled, 
they nuke their amnrr.ua dcpuiluiu into ;ln- ri-lii. The 
Daren bar hit Glove So lor. flat t ie Per -vim iuu nothing 
to shew for lii. J.iiiiw Inn u'» empty bas»; Id* im night 
in IVri* has no: lound hint luck-/ m iovr. 


When live ballet Get nr was first performed at tho Kirov 
Theatre in Leningrad on ilnrinln-r 0, TL.P. Aram 
hlachati.T an mjo.« lready nciftinjuished Soviet composer. 
Id* forte helna th« skillful u»c of die folk elements of liis 
nalhc Armenia in iniisii.- o' ila-ssical forms. Born in Tillis 
in 1903, tho onn jf a hookhin ivi- sCli.n-hiluriaii :n,)uii,-d 
i>« technical knowledge of mode until thr egr. c,f nineteen 


when lie. enteieil tho Moscow Slate Conservatory. After 
his Lira: .Symphony and !u» Piano Coo<-« !■> be vein 
awarded the Order r,f I.min lor cultural ''(-rviecs t;j Ar- 
menm. His Violin Omcerlo talei lwr.aiue au imurnaiional 
Kiiieert hem, and hie fir si liaiii.-;, J/opuincM, «»i a ibis- 

Cayite. hk wceomi ballol, won hin\ a Stalin Prir.c; tho 
Sahre Dimvv liy itsell cut a WCnld-widc swath ol p«pu- 
lBrity. The ad ion of the ballet is pcriiaps too ponderous 
hi- the Werlr/.i I test r. The briuiue, Gayrir. is on honest 
working girl rnivrried t 0 Like, a drunkard end hence a 
pool puliiol. To c’Ureya lhat be i* fnilhlei* In hi* follow 
worker*, ftiki, replies by selling fire to bales of collective 
i-orraii. Ur.' lair* flight just as Ka/akov, command*r ol a 
Uni A,my holder pairul. cornea to the rescue, Giro Gici-, 
ic exiled, there iv u»l * fruuliou ,il » coubt who will 
in lire the Uruifdit-foiwnrn end lovely (Isyiie fhnnrllre- 
k'.vs Misi lul irinn’s scene is elect' ifying. In this vfl.'rmit 
ro-ordlng we lie#' (our reil on* finm llm Guyttv auiiu, 
Looginka; l*«m" tlie Ilo*c Mnidcrv; Dane- of tl,.- 
Kil’dt, nn,l llm Saon- Dance. 

A'vlnt by Gluui.ll (ioimt; 


This 'r'.,ol,’n-; wi* msilo Iram ai original Irlplo 
rru.-f *immi iiM.rrr tape cmhndyina l(C\ Vfc.rorV 
'•New Prihoiiltoil.-' High Tltldliy recirdiit; (cell- 

aiuia p-hiilivti* is Symfliasy II.,11 ft,l — I,it* in in,arc 

uiuiuru'. coreruge ,f ibr andiesuu. 

The nua.c a* urigiiiollv recorded on trifle truck 
W.H then pri-ilui-J as a dmi| lr»ck stereo dire by 
cnmbimng tins them oilgiun) truck* iniilei i <>iiltolleil 
i-ondilion-, to itisrv cnreit tioni, tiallni'*, 

im«x imiu) iputmt effiv.i anil ideal (tctp.cncy range 

Slid d-euiiiu, luibiW'. 

IMPORTANT NOTICE. 

This it. a TRUE, STERKOPnOIWC RECORD 
,p,-,i1iml/y dr.-igiieii to hr played only on 
phnnngraph* equipped for •trreophnnir ec- 
pruduclioii. fid* record will iilwi give out- 
Mmvting momiurnl peril,rnuinea ou minty 
oniivenlimisil high EileJily phonographs by a 
replacement of the curlriiigi-. Sen >«ur locul 


r*«.-,Sn V.«.A. 
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Performers: Boston Pops Orchestra; Arthur Fiedler, conductor 
Other composers: Offenbach 
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Full Dimensional Sawd recording etubllshn an 
unique collaboration between ortln, pieductt, and 
engineer which mal c« pelt HI* the repioduct.cn of 

all total characteristics in the same natural balanced 
fidelity at In the ORIGINAL, LIVE PERFORMANCE 
wiihnut on tmmeS high frequencies or booming bats. 


FABIEN SEVITZK.Y 

conduction 

THE INDIANAPOLIS SYMPHONY ORCHESTRA 


the main hall of the Conservatory of Music in Moscow, 
marble panel of honor displays a proud record of this 
:no'vned school, founded -uid directed by Nicolai 
Aulnmleiu almost ninety yrjtnt ago. The names of its greatest students love 
been engraved on the tablet—names like T.wieffand Rachmaninoff-—and in 
> 9^5 the name of forty vear-old Armenian-born Aram Khachaturian was 
added, only nine years after lie (tad Inton graduated with honors from the 
Conservatory. 

Khachaturian contained his classical study of music with on intensive 
study of folksong and cance; today lie is considered an authority on Oriental 
innsc, and has frequently been Invited by Eastern governnenis to conduct 
research work tor national music programs. So steeped is lie. in folklore that 
his compositions seem to emerge from the soul of the people: whether 
Khachaturian writes a song or a symphony a trio or a piano concerto, 
incidental music to a play or a film score, his work It saturated with native 
melodics and rhythms. 

Sometimes he quo-tvs the folk tunes directly, ansi sometimes lie invents 
foil; themes so outspoken that musician* of his own country have found it 
difficult :© point out which of the melodies are really created by him. As 
one of them explains: "Khachaturian lives enmeshed in the harmonies and 
rhythms of his native Armenia. Ho is adding more songs to a lore already 
rich in material, and when he is attracted by an original melody, hr turns 
it inside «nt. making it a rit her and more colorful song." These words seem 
to describe exactly the music Khachaturian has written fur the ballet Comic, 
first Irani in i y 4 !. 

The ballet’s story tells of love and tragedy in the life of Gayne, an 
Armenian girl who i» a cotton picker on a large plantation. The score is 
artistically wrought from rhe jeople's most precious musical treasure— 
seven Armenian ft Ik melodies and Kurdish, Georgian, anti Ukrainian dances. 
Them aic- thirteen dances altogether in the snore, with two contrasting 
musical idea* seeming to guide, the. listener; one conies from the melodic 
beauty of Ajsht's Dance, and the other Is like a threatening war-cry from the 
Sabre Dance. Usually eight of the thirteen dances arc combined in the 



Gay no Balia Suita Mo. i, opening with the Sabre Dance, which immediately 
gives rb? suite a vivid, almost wild coloration. 

Fabien Sevitzky las selected (lie usual eight dance* for this recording, 
but lie has chosen a different sequence- one which centers them around the 
lovely Aysha's Danes. He begins the suite, with AysVie's theme, and unfold* 
it in a tender mood and stately tempo that, nitiutalned throughout, even 
tame, the frenzy of the Sabre Dane*. He provides broad space for Ayshe'} 
Duma itself and for its colorfully scored introduction. SevilrJty balances 
melodic emotion and exciting rhythm most effectively by means of contrast 
in the succession of dances, but liis interpretation of the Caynt ballet ntmic 
is inspired rather by ilic beauty of Ayshe llian by the frantic spirit of the 
Subic Dance. And it should be so, because “Ayshe" is the Armenian spelling 
of Aisc'aa, Mohammed’* beloved wife, the symbol of tender love and 
beauty—and Caynt is, first of all, a tale of love and beauty, 

Alter an .1 ndanie inrrorliirtion (usually heard in rhe. Coyne Hnllcr. Suite 
Su. i in Aduyiu tempo} Sevitzfcy picks up "the story with Aysha’s theme and 
lets it glide slowly into the Dame uf the Rote Maidens. Their graceful gestures 
seem to him almost an overture to Ayshe s Dcncc Itself, which emerges 
from high violin tremolos based on drum rolls, and is gradually joined by 
woodwinds and deep bolls. A gently swaying rhythm settles in the double- 
basses, and carries through the wide arch ot a long-breathing melody. The 
strange mixture of impressionistic and Oriental rcsttulncss is then sharply 
contrasted by the whirlwind of the Dance of the Mountaineers, the colorful 
instrumentation and ecstatic rhythm of which seem to be rooted in the 
heritage of Mussorgsky. The Lullaby returns to the mood and thought of 
Ayshe, hut is constantly interrupted by Threatening calls, l<r*b©dings of 
the coming Satire Donee, wild and glowing with color. Armaf.s Fan mi,ms 
gently restore* the balance of eitioi.on*, only to be followed by the exe ili/ig 
rhythms of the Dunce of the Youny Mountaineers, which are embedded in 
an impressionistic Ayshc-likr prelude and postlude. I he earthy l.et/jinkii, 
a Russian peasant dance, doses the suite, a fascinating adventure in color 
and rhythmic abundance. 

The Masquerade Suite lias been formed from Khacharuvian’s incidental 
music written In 1*139 to Lermontov's play Masquerade. With this work, 

I ermontov, one of Russia’t representative sprh-century writer*, intended to 
.satirize the society of his day. Inn censors withheld its production till more 
than a score of yearn after young Lermontov was killed in a duel. Since 
Masquerade dances on n canvas of 19 th'century society, Khachaturian 
conjuret up the tradition of Johanr. Strauss, Glinka, Tchaikovsky, and even 
Offenbach, in a lavish and witty display of social dances whose modern 
liai iiitiuies often belie tlieit gldinoi uu* oil boom setting* and their sentimental 
titles: Waltz, Nocturne, Mazurka, Romance, Galop. 


This Capita Inn* P In/ing 33* KPM MiC'otroove Reeort is 0 mofle/n high quality muiical tcproOiCHon went,) cf year special care. Always keep 
It owuj fium Iku I uiid In die protective envelope. Capitol Long Flaring Mlcrogrome Records ton bo piagrd only on 73} RAM imtruipontt. 
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Gayaneh: Suite; Masquerade Suite 
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Fabien Sevitzky, conductor 
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Symphony No. 1 

Performers: Palermo Symphony Orchestra; 

Errmanno Berladini, conductor 

Pieces in set: 1 

Label and catalogue #: Aries Records LP-1608 


ARAM 

KHACHATURIAN 

Symphony No. I in E Minor (1934) 



PALERMO SYMPHONY ORCHESTRA 


SlOF I 

1. Andsnsa maeiioui pauione, Allegro mu non troppo ....... 18:19 

SlDF II 

2. Arfapo sostemitn....,.11:04 

3. Allegro rhaluto ...10:27 


Aram Khachaturian wit born J6. 16C3 in Tift>*. Ht stayed with hi* 
lathe', who wit * pom bookbinder, until (tin end o‘ Ilia civil war 
Strangely enough Khatchatt/’Hf showed no interest in music until hi* 
19th year. He went to Moscow «n 1923 and gotekly decided to enter 
the Gnlessn School to sfudy cello A' that time Nr could not read 
music end 'tad no knowledge o' the subject whatsoever While in the 
school he aho studied compotnon with Gniessin himself. in 1920 he 
published a short cornu uulion. a "dance' lor violin and piano The 
following real more of h»s works appeared n prim. Whether or not 
ttwy nad any genuine merit Is beside the point. W»>«t is emaa'iog is 
that any composer should hove his rnuuc considered after such a short 
time ol study. 

In 1929 the :ompoi« enrolled m the Moscow Conservatory to study 
under Mi*sk«vs«y and Vasilenko. Aftei his gredoat-on in 1934 he 
developed 'epirily to the first rank ol Soviet composers It was soon 
after his groeuation that the Symphony No t *i e m.nor appeared 
Hts mwsis was m tiw »ad<:ion o' Russ an Orientation, dspiayirg much 
ot the Armenian coloring wh.eh was m become characteristic of ht* 
later works such as die Conaarto and Gaynm Atilti In 1939 ha 
was awarded the Order ol l.enln and the following year he won tha 
St elm price lor tus Violin Gunter r®. Ig 19*8, along with Prokofiev 
and Sboflakcvrtch. iw was severly critiaed by the Central Committee 
of the Communist *Vtv 'or modernistic tendencies, in public he 
admitted his deviations hut his eompowtions revealed nothing of this, 
for tie continued to corrgsosc ustrg advanced harm one corr'fcunet.om 
and .ir.pron omsiic a*vices His list of music credits is long and varied 



Including battels, film music. Incidental music, choral weeks, concertos 
and orchestral works. H* is married to Nine Makarova. * composer In 
her own right, and on June >5 1947 he conducted the f.rw perform 
anee In Moscow o* hew f>m Symphony. 

Khedwturian's /vrir Symphony must certainly remain one of hn most 
powerful works. Perhaps n was to* «*uMren« of youth rhat poured 
the fee and passion into the woik It h a large scale wurk n three 
movements. a dramatic canvas of musical colors m the heroc style of 
Borodin. The pulsating, often syncopated, rhythms ipm birth to 
tl'emalc mctodie*. gaining impetus as :hey spred aryl emptily each 
other. In this wort Khachatunan firmly proefams the predominant 
characteristics of his mueoat manner o' thought. that of color trig the 
national diatonic with nch chromatic*. Logical »nd uniform, rt is tin 
conception of symphoniwn. 

trrmmno Berladmi is an eminent concert viofindt »a mil as conductor 
He wm torn in Florence Ita/y hut spent most of his early ii'e in Austria 
where hi* family moved while be was uuile young, Due to a tragic 
accident while ho was eleven, which took the > la of ni* fether, his 
mother lust t/ie use ot her legs Confined to a wheel chair hw whole 
lita was devoted to the musical training ol her son She forced him to 
practice with an almost fanatical ftvor but this sacrifice and devotion 
pa at O't 'or at httCCn 'HI was accepted rt die Vienna Conservatory 
Upon graduation ha played In ina opera orchestra in Cracow for a year 
He made h*s conducting debut with tin* Berlin 9t» narmomc while only 
22 yews o' age Just hao'ra the outbreak of Work) War Two Nr 
returned to Italy and settled n Home. IK* career came to a virtiaai 
standstill for the duration of the war. With the advent of peace fie 
again toured Italy as guest conductor ot soma of the tot) symphony 
orchestras of the country At present »* Is permanent conductor of Mi* 
fVorrryi Symphony Orchestra, an organustion he was instrumental in 
forming after ttie war. 

Nora by F RANK DONOVAN 
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Concerto for Violin and Orchestra 

Performers: Mischa Elman, violin ; Vienna State Opera Orchestra; 

Vladimir Golschmann, conductor 
Other composers: Saint-Saens 
Pieces in set: 1 

Label and catalogue #: Vanguard VSD-2037 
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PROKOFIEFF 

PETER AND THE WOLF 


JOSE FERRER 

THE VIENNA STATE OPERA ORCHESTRA • SIR EUGENE QOOSENS, CONDUCTING 


LONG PLAYING 6002 


KAPP 


PROKOFIEFF: PETER AND THE WOLF 
JOSE FERRER, Narrator 
KHACHATURIAN: MASQUERADE SUITE 

THE VIENNA STATE OPERA ORCHESTRA, conducted by SIR EUGENE GOOSSENS 

b'er-** Prokofiefl (1H1M-1W5.T; 


J'uu- An;l Jhe V,'olJ :< one o; tluxa rare n-iiioM sumposl- 
■on* that J)»» achieved uniter.,!! appeal. Supt lied A Mu.ical 
I ale For Children', it was oriel (tally composed lot .1 children's 
ajiiencc, bat it i. equally favor.to or acult Jslenerv. deriv¬ 
ing nn inverted sophiiii;:»:io« by its ingenuous jcmplicitv. I his 
lighthearted diversion for n; mitor and orchestra established 
’rokofieff internationally. for many scars overshadowing bij 

Composed n l9*;-6 h'» a story by PiL'kof ctf. I*c:cr And The 
Wolf A£i first prod.iced at die Childrens Tliewtic in Moscow 
an Mav 1 t'l nf rh.it yen. The nimpnscr xkelclicd die music 
during the preceding April unit. wnrkiiic in.lpr picmuic. com¬ 
pleted the {roTini! M'auvly a wrt-k before ilv p'ltoyman jc IIi> 
or nun/ aim w»« to ncquvut Cbik'nn with h£ dlffcr-ill tn- 
druminw o( the 01 chestra and, iccorJm.nl ; , .• o h ch. merer in 
the iilory iu rcpriwenlvd l'\ an instrument or jioup of inilm- 
•ncnls tho wolf by French horns; Peter, hy the ttr.np; 
tl(j.mJf:tKor. hy .1 barroom tire bird, by Allufe: the Di.ck, by 
>n oboe, ihe Cat, by a clarinet; «nc the shots ot the hunters by 
the tymruiu mid Iwv. drum. The story is further simplified 
by eivinc c.-ih person ;• cd.tractcristic l-amoiit. thereby cstob- 


s:de one 

pirrriR and this wolf 

SIDE TWO 

MASQUERADE SUITE 


ihi' u bow things sitinJ: the cal was j.Vitv; 
. die bi r d vu oituiher —'•*.»/ too clout to tUr. tut — 
and the veil walked round ami round i/ir tier, hokum up ui 




edy c.\ 


The Story. Party on- morn' ng. Pm ft onroad ik e milt and nvil 
out into the hip tfeeit meadow On r brunch < 1 1. trip wr Sui 
u Utile .•■lit, Peter s jritnd. All o quit'," ehlrpnt the hint 
gaily. .tear than, a duck came wi.ddlt.ip round ihe was plod 
dial Peter hi,el not t inted the pale, and dt(id„l lei take a race 
twilit in the deep pant! In the meadow. Seeing Ihr duct, tne 
U1 lie hied .9f.lv til l. I upon 'he gnus, settled r.e.M lo her. unit 
ihruggttl Ids ikpuhl, rf T'/air kirai of a lied are yon, H you 
wi'l Pis'" raid he 1.1 nhu'i the anil iratira ‘What kind a/ 
a bird a c yt’t., 1! you fun - / anhri?" tom di'i'd into the polio, 
fhes an/uelt tint! i.iyurti. the datk tnlnualnf III toe punt; 

hr Hair bird hopping along ilie shore 

Sthldeidv. tomrrltlrp tni'thi Petcr'v atientici.. Hr nouerj 
ei core nrping s<lrnt',y through the gross Three.' tlaivehi. “The 
'.nn! n bury aryiing 11! juo grah ban " .Kteuhht'y, she crept 
.owtirjt hail On her vfl-rt /,1.1a. "L-ud: mil' ' stunned Peim, 
and li e bird lumadioialv pew up into tho ire 1 while dm du, l 
quacked angrily t.l inn em- I Tut :hn ini.lJ'' nj the ptmd 
// 1.1 or walked round tom r.mnd the her ard thought: ' Is 11 
North Climbing up ft high? Ily Hi- lino I gr, there, ibi l t d 
wi'lhne. -flown 

his; then. OruntlfmUee mine out He in..' angry he—net.- 
Peter had gone into the ounde. - “I: Is ,1 Jwigeremr pLce. If 
a wolf should cone out v( ,kt Itveil. ihcr what woo'd you 
do" ‘ Peter paid no idit niton 10 'its grand/,tiheii wends. Dost 
like. Peter me not af. aia of ssohes Hut tirmidf iihei look Petri 
hy the hand Inched the gam to the mrtuiiw and led Inn: home. 

No.sooner had Peter ponr lire a hip grey " ton stone out o' 
:he ir.res:. 'n a twinkling toe cai (limbed up the ire- The 
.tuck queektdand in her exeiKineni. lumped light m.t n‘, the 
pond Nn matter hr.'e hard lire sleek Ptctl M run, she rou'dn'l 
.;cape the noil H“ »» grieug nearer, nearer cotc'ilng up 
with her e.nd rhea he got her. and ni:h rote gulp. math, wed 


In the. mrunltnm. Peter without the >'lightest frer, siothi 
heliinr! the rinsed gate, vcetehlug all dial was going nn lie rr.r 
home, gm a t/rang rnpe to.s! climbed the high srimr well mu: 
ran by the meadow. One of ir.e hmnrlies- nf die tree round 
which ilia wolf was prowling stretched over the wall. Sfeah- 
Hug h'M a/ a b'tu.t n, drier ilglulv climbed e ver ike wall mu! 
on to the nva. Peter said to ike bird: “I'ly dawn and circle 
rt.und the wolf 1 hoods Oulx lake Care Ihal hr d,isn't Caleb 
you!'’ Ti t bird ohocsl Mti/im the wolfs head with his wings, 
while the wolf .snapped angrily at him f rum. the: side and shat. 
Hoc the bud did worry the nol r > How tits wolf wanted in 
catch him.' did die bird was nm clever, ,uul the wolf junply 
conkin'' Jo 'myihing about it. Mrunn hilc. refer made a lasso 
and, (areicily Idling It tlown. aiugla d.e wot/ by the tcil ur,u 
pulled with nil hLs might Fe.'ilny hiir.sdl caught, 'lie W'ltj 
began to jump wildly, trying in cci lutne Inn Peter brj: rlni 
the other eiuj 0/ Ike rope m the tree, anil the vnt/'e pimping 
only made the rape roioni frit tail lighter. 

lust then, the lumters .‘.Tne Out of the woods, following the 
wAft treil and shooting as they • nine, but Paler sitting up in 
die tree, called' "Don’t shoot' The blrei avc. / have drcruly 
caught 'he wolf. Just help u: lake him to the * 00 ," 

loin vine the triumphal pietctsdion: Peter nro'tilly it the 
bead; after him, tki Ilia ten. Ire.,ling me wntt; and, r inding 
up the procession, dim,'hither and the cut. Ori'iufmltn 
hissed hi* bein' JJ, ontcntcdlv: " 'Veil, and It Peter liadn't 
u.i.ght the wail it duu then."' A hove thorn t’,c it- lias li'sle l i d. 
,1 iryditg rvrrily. “My, w ha' ftraic fellow.'/ re arc. Pact rind 
I! I.nttk wliai see hove ringin''' And if yon hs'en very eve. 
jul!) ;.ia ran bee the dark quacking away 1 r.sldt the wolf, 
bar vie the wolf In his hurry, had swallowed her allee 


Aram Khuoitnturian 1 IflOS- ) 

Unlike the child prodigy t'roto/ic:l fwho », tain to have 
applied for aijraiifion to the Mcuom Comevvatoiy ct the iige 
of Uvcl.c w nil flu oat completed uix.-i.ii in lib biiiToasO. 
Kliueliaturian begun his music studios lute. Thu son of ., -. 
Aamaiiau boiK-himiei, lie uiuld a.H even rend mntic at, Tho 
age nr ninarecn mil. when lie ewe red the Cincssln Sclmn; cit 
Music, hui Only experience dad been The playing, hy car, or 
siraplf brssss on the It bn nf his school band. 

Kjachatunan also achieved fame through a tight composi¬ 
tion—the Salien OiuKO hi his ballet si-tte tluync —an achieve¬ 
ment which as:oni‘lvcd .he composer more than anyone else ! 
He has composed 1 nun-ber of nu or works t two symphonies, 
coiiccrtoj for piano, violin, 'cello etc.), all of which snow |hc 
tali', mus.u tnttuenees of Ms native -Votenin u.ul, despite oc¬ 
casional pulitico-nrlislie disagreemeuts with the ouboritios. 
ho has received the highest award the Soviet l.niui, can oflei 
fot ait Stic met it. People's Artist Of The U.S S.K. 

Mrsqucrade Suite was eumnusal in IMI in Irwldenial mu¬ 
sic to a piny of thr same name fiy SI ikhnij Vttrevic-a I ermnntnv 
(If fd-lSu] s. 1 eimomov. who was the c<>m[imer Ri ikiravs 
f.nmrtr prow, ,rr a brief but eventful Bin, rrrmhintrd hy hiy 
ilearn In a duel a. the age of twenty-erven. Of his three plays, 
or,Iv Manjumete has "ou id a place 'n perauneal repertory. 
Written in 1B.1>. it pliilovophcev over the torcee ol -;ond and 
evil, hmlchug to a clirnav in which n man murders his wile, 
whom Ik lovtat, liii ualior. mottvv'cd by nut psycholoaiuul slate 
resulting fcoip ihe doctidctil nociely n which be l.vcs. The 
ramie boars li'.dc rv'sumbl.v a jo fo iltcvobjoct tnailorof the play; 
its lilting melodics suegejt mote nearly a b.tter-swcct portrait 
of Turif. Ruwi.i during Ihe middle l?th Century. 

Notes by Paul Afysr' 


Jose Perrer 

An Inlernaii.mally unowned uchir, ilirecuir and prixlucer, 
Iroai Fenw has en'tiyetl :• limp anti ilulingllishccl vtaje lillri 
screen career. JJon In Plienn R ct. and a graduate of Prince¬ 
ton Waiver cl ly, his flrsl vtage ippcararcc .crs msde rin . l..i>v 
Isism siwwbi'u in the IS.M'i'.t. AiicHorc» »lh remember it 
precession til memonldo sis-pr perloinututes, vt'hieh hnvo 
include »tar rulci m 'O hello' (ihcarc Utild iy' > 15), 

a r«r,> lie Beigeme' Design I or Living "Volpano” and 
0 Shiilt-’’. w.iiJis hit riotier. pick lire credi'.o include ouT- 
iirndinf per form amici 10 ",lo,.n 01 Arv”, 1 Cyrano DcTIci- 
Uvt'.ic '. 'Moulin Roue;", "iL'iin", “The Canic Mutiny", "T'lin 
Sl.iite”. 'The Cirettt Ivlrn" one *! Acsuee.” M-. Fer.-vr is one 
of tin :mi>L ml.u.ul tiiiectoo, in the vutci'.aiiii!w:i| wtnld, liis 
pruiluclivTi.' Includiiiii 'Slulag !7 '. ‘ IT 11 ; KuurptiMcr". “Nfy 
Tltreo Arge's", "Oh Laptoin" afttl 'I he AtwIfflNfinvilleTrill," 
la addh.ou to ir.iny of the. playt nr il in ivies in ubicli lie lifts 


S ir Eugene Coocsens bas received world-wide tecoguilioii 
,i« a composei md voudus 01 for more ti.vn foui devtttlcs. 

Front I9IC o.iniiics. I,i> wo 1. wiili the Heecltuiu Oiauii Com¬ 
pany. tie Di.ii;lii(cv Hussiui llnllct, l ondun atul provincial 
onT-«ir.is- inrlud ivg the nienior ihle IJi ren's Hnll Si-ucivw til 
cowan vui.y music—pi v.is Ini a lung atspciarltnl villi Ajner- 

il *1 tie rJrsvs Seal cf ihr Mu»iks r-rtn. v cum tunic- il» (Jliivtlon at l! Alan Silver 


suit orthealius. At various limes .cutlet 11 voudiiclui of ilie 
.itieimta.! Sympliuny OkIivsLii am! the Rosihtsler Philhiir- 
nti'ile Ortl cNlr.i, Sii Eugene ha> acted n« g.i:M uimtluehir fur 
>vor r (ty i'licniaiionjlly Unibih orohenus and mmicr.! 


IHCOUDS, 


o 


Masquerade Suite 

Performers: The Vienna State Orchestra; 

Sir Eugene Goossens, conductor 

Other composers: Prokofiev 

Recording location: Gross Saal of the Musikverein, Vienna 

Pieces in set: 1 

Label and catalogue #: KAPP KDC-6002-S 
(C) 1960 Kapp 





























KHACHATURIAN 
Klavierkonzert in Des-dur 


PETER KATIN, Klarirr 
LONDONER SYMPHONIE-ORCHESTEK - 


HUGO RIGNOLD 
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Concerto for Piano and Orchestra 

Performers: Peter Katin, piano\ London Symphony Orchestra; 
Hugo Rignold, conductor 

Pieces in set: 1 

Label and catalogue #: Concert Hall SMS-2534 
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Khachaturian -Concerto for Piano and Orchestra 
Leonard Pennario, 


piano 

with the Concert Arts Symphony Orchestra conducted by 7ctix Slatkin 



I n a report written front Moscow tor tic magazine Modern 
Music fe* January. 1956.rheSnvict criticGrigoriSchneereon 
gave an interesting account of a fresh orientation in Russian 
mutie. Soviet composers were abindonmg musical realism 
of the Kins) typified by Musslovr's famous industrial pic¬ 
ture, Iron foundry, and were turning toward a simpler anc 
more direct expression characterized by melodic sweep 
harmoric richness, formal clarity, and expressive warmth 
\ tinruitnnuout trend was toward the artistic djvctopmcni 
of the folic mutie of the national ntiiiotillcs and lire absorp¬ 
tion of :i into »n ell Russ ai idiom. As an example of this 
chnngtrg course. Schnccrscn cited the First Symphony ot 
a new Armenian compose- named Aram Khachaturian, 
which had recently been played by the Moscow Pfcilhar 
monic Orchestra. This is probably the first mention of the 
young composer in me western press, and Schneersan's 
report Itappily ncludcd a tew biographical details; Khach¬ 
aturian was born in Titlis n IW4. the son ol u bookbinder. 
Hr ilid not lake up the study of music until he was nine¬ 
teen years uld. and he graduated front the Moscow 
Conservatory in 1934 with high honors. The youthful 
symphony htd been well received and highly praised "I 
have since been lo.-tunuic enough." Schncerson continued, 
•'to hea- the first part nf an uncompleted pit no concetto 
by Khnehniuriun. The freshness of the subject matter, 
permeated win native toralitics, the originality of the 
rhythmic devices, and a well-developed pi.in:stic technic 
promise much Tor this concetto.' 

began to trickle tlnuugh the cniitn-unicaiion barren 
between east ir.ti west, and i> the early 19-10 ) me English 
critic Gerald Abraham was able to writ: a brut essay on 
Khachaturian that hat remained the principal source for 

i-t the English language. Tire i-ssuy gives It brief account of 
the composer's education n 1923 he entered the music 
school conducted hy the Gnesins, took up the study cf the 
Ceilo for two years passed into the romposiiion classes of 
M. F. Gne.ii>, and within a short time produced tome 
small compj.vitijnv worth) uf being published In 1929 lie 
entered tb: Moscow Conservatory, where he worked tinder 
Miaskowsky, the prolific symphonist. His graduation from 
this institution was marked ay tile completion ol the sym¬ 
phony thit prompted Schnearson'v report to Mnfna 

Khachaturian is In every way a product of the Russian 
revolution, and the Soviet attitude toward ihc arts mrde n 
inevitable that u mar. of his exceptional talent would find 
encouragement in every quarter. The success of his music 
iu ihc western world, however, was entirely the product 
of the war-time collaboration between Russia and the 
western allies. Cultural collaboration was in fact a military 
necessity, and Khnchnliiriir's mime was included in the 
cultural merchandise that the Soviets shipped from the 


cail in exchange for comparable western products The 
Piano Concerto was heard ii London ai early as 1940. 
ind two years Icier in iha United States. Within another 
two y:an it was a pepulxr favorite here, along with ibe 
suuc from the ballet Gayne, which Included the famous 
Sabre Dame. The concertos for violin and for cello were 
also being performed. 


Khachaturian's music is immediately aimedve, and 
the American public vvus noi slow to verify the judgment 
of Russian audiences. Tile Piano Coitceilv b in the grand 
Romantic tradition that stemmed from Liszl ard had a 
gorgeous flowering with Tchaikovsky and Rachmaninoff. 
Technical sinuosity is the hallmark of the tradition and 
Khachaturian is not reticent; ho ihumlers up nnd down 
the pitno with fine authority, embroiders his melodies with 
fuiilasiit arabesques to show off the facility of small- 
muscled linger-work. interpolates cadenzas, frames the 
solo part with highly colored orchestral sourds, holds 
snnnri'iiv climaxes —in short, vt« up a musical economy 
which requires a large investment of physical energy but 
wlutii also pays enormous dividends in effectiveness 

Perhaps live most noticeable fresh element in the con¬ 
cern) is the use of Armenian folk ideas. Schncerson had 
pointed ihts out in respect to the symphony a* well at rhe 
concetto; aril Abraham wv:nl on to trace the influence to 
Ihc songs ol the athugy. the C .ucivinn pnet-minslrels who 
created s whole body of muiivo-litersry url, ond te the 
native string instruments which, on account of the,; luting 
u.-cording tc the native scales, suggested mimv .nteresl ng 
htumonic procedures. In this respect Khttchituriim was 
following the example of hi» predecessors (Mo jssorgsVy. 
Rorodin. Rim.ky-Korsxkov), much of whore music was 
frankly bused on folk elements The same is true, of couisc, 
ot the nusk; of the Norwegian Grieg, the Hungarian 
bartdlt, the Englishtnun Vaughan Williams, and the 
America-! Copland. This is. in fact, a western Tachion. and 
it is xignifirnnl ‘bnl this natinttulizing ol the musical 
language, in whatever country, hits nlwuysbccn on additive 
p.-uccss - that is, the grafting of new klrnlv of melodies 
and harmonics onto already existing forms. 

Thin we listen no Khachaturian's concerto as beth 
"normal' and "western" and we follow the course of Its 
action with the feeling that in spile of the exoticism of 

indeed they arc. The fitr.t movement, allegro, >s in sonata 
form, ox/, .secluding lu the classical ideal. Iu be sure, but 
according to a less rigorous and more expressive view ol 
term. The first sub-ect consists of a complex of themes, 
though one in particular will easily be idcntiicd, as the 
movement progress*!, «» lining dominating. The second 
tubed is mainly an elaborate monologue for the soloist 


in a lyrical and exotic vein, full of colorful planum and 
rhapsodic passages ibai give it something of Ihc character 
of a slow movement. The xtormy development section con¬ 
sumes only nboui one-sixth of the movement's total time 
- about two and one-half minutes out of fourteen, But it 
should he noticed that mnny of the processes of variation 
hod already occurred during the exposition ol the main 
subjects. In the recapitulation the roeond subject is tiuus- 
ferred to the orchesira, with embellishments in the solo 
part. Hu: the piano again conies to the fore in the grand, 
shc-wy cadenza that follows. The coda is brief and con¬ 
cerned with a gran dime restatement of Ihc principal theme. 

I he slow movement. Anaaaie can naiina, begins with a 
phrase for Ihe bass clarinet that later has thematic signify 
once and hectwnes the central idea of the coda. But Ihe 
main portion of the movement is concerned with u broadly 
romantic mcludy that oukes in the quieter passages the 
Icnguor and nostalgia and luxury ot the middle East and, 
in Ihc climactic passages, refers frankly to the Moscow 
school cf Tchaikovsky and Rachmaninoff, The finale, 
Allegro brlllimilo, falls into a number of clearly marked 
sections. The ,‘iist of ihese lias rapid figuration in double- 
time typical of much Soviet music stemming from 
Prokofiev. Another section is broadly melodic and slower 
in tempo; still ur.olher is mi extended and very free cadenza 
for Ihe soloist, which is followed by u development of 
the allegro subject by solo¬ 
ist and orchestra together. 

Toward ihe end there is u 

grandiloquent and highly 

oratorical restatement of 
the first-movement subjects 
to bring the feeling o* the¬ 
matic unity to the whole 


rt-Lix slatkin displays superb musician- 
ih p in two roles: at a performer, lie is frvl 
vialiniit o! the famed Hoiyvvood Striae Qnurtol 
and concenmsiter nf the Twentieth Century- 
Fnv Orchestra; M a romiuernr, he direct' fine 
performance! by lli« Concent Arts Orchestra. 

which began In early childhood, has progressed 
to such ttiuurlty and technical skill that today 
lie is distinguished as one of the world's most 
brilliant young pinouts. Besides hit concert lours 
in Europe. Mr. Pennario has appeared with 
lending -.ympbonv orchestras lhmu|hnitl i-vis 



Concerto for Piano and Orchestra 

Performers: Leonard Pennario, piano ; Concert Arts Orchestra; 
Felix Stalkin, conductor 

Pieces in set: 1 

Label and catalogue #: Capitol P-8349 
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ARAM KHACHATURIAN 


VIOLIN CONCERTO 

the musical haulage society me. 

Wnnda WILKOMIRSKA. Violin 

Viruw National Philharmonic Orelttotlra 


Wituli! ROWICKI, Ctmiluttor 


ARAM KHACHATURIAN 

<b, 1903) 

VIOLIN CONCERTO 


Side l: 

L Allegro con fcrmenza 


JI Andante Sostcnnto 
ill. AIlAgrr* vivace 


Wanda WILKOMIRSKA, Violin 
Warsaw National Philharmonic Orchestra 
Witold ROWICKI, Conduct™ 


Whatever dx rcatlu of analysis ond iii«giw«is. of 
wanking fot the source of this Susie in. Rvsiian cfs'.'ics, 
of mewring it! depth!, of trying to Iwsne iK language in 
Slstoty, nr.r thirty is certain: Kbacnluiun is an original 
personaihy. Somebody once uid that th- secret of this 
origioality lies in its ethnic originality lotted in folic!ore 
an J Horn llieii on everyone has been reposting this comment 
n>etfcan;3Lly. But what felt lore do they ukio ' Armenian? 
Georgian? Azerbaijan? Kurdian? it is impossible to roiswer 
definitely an.ess we create in oui imag nation a notior. of 
»n unreal mixture of carious cultures of Central Asia and 
try to dt it co the music of the distinguished Armenian 
compcsci. But not even inis is possible. 

"Foil-lore i< only an incentive to my imagination bat I 
do oof pray to folklore acJ I do not pa* it m frames.' says 
Khachaturian. ‘fn tlie Wait some people torwiItT me n 
follbrist, but But is not irae — 99 percent o f the melodies 
I'hire created myself. Fvery creator l.scs in the ulintwshctc 
that surrounds bun. fcc absoibs the na-lmul rleuKiits 
whether he wants m nr not because a man. his ptefile, 


r.ataio, Bie duett* ~ si] rr* par. of the mBuence that the 
artist is subject to.” 

Listening to *h« epigraphies! mlioduction of the or* 
dieii/a and tr hath the thetnet introduced by the soloist in 
Kinach.Hunan's Vtisl'n Cnneeito and even the cndcore that 
divico. tlie rail of the development from the teg firing ni 
the reprise os the nostalgic «el«cy that dominates in the 
second path, one can feel the oriental cbaractc: of this 
music The atmosphere of the East it mute tiseutiil tan 
lien in lhi* works ti Kimsfcv-Korsjkov best it would be 
difficult In find its mode! in a concrete example (liken from 
y murical culture of Central Asia We can consider Bio 
(hran.Vics and oscillation around one sound is oriental 
features, and tlrerc abo arc rocLsnun and may othet dc 
.tails that-appear here and them but oulv die iistcgtutwu of 
itese elenrents into a unqjc whole create the original style 
which can he leroglured after n lew measure*: Khacha¬ 
turian. Intuition it tho patron of ifiis music that develops 
rli4|isodirally With muting rpentMiccnsncx Even tho 
masterly smiujagup of all flic (hemes of toe Concetto in 


the tinslc have, the same features of naturalness and finite- 
ncss that do no show any signs of ''labour.' This is one 
of the most soluble dimttc-mtics o! KhrelvUcrian's music 
bnt this sk/tffui micro itructure or the rhybrnie-celoutirtrc 
tissue the: dazzles one time and time again and enraptures 
in ell throe muveuieu'.s wd in ill his wo.ks, is cue mote of 
his absolutely pen coal prepetties and his excellent trade' 
murk, Tiu'vi- fairy-like, colourful haracnic-thythmic-OKhtS' 
tra! combimitiori, .pouting like a ihowet, ate the mot: 
antln.mii «nd original oaraet«ns--ic of lit/, ayl»> hir own 
aiopeil) which he received from eo one and which he 
tt&u,c«I himself — die gmteat roast of die orchestra on 
this side of lit top: since the titr.es of Rimsky.Korsakov. 

The three concertos, — piano, violin and cello— wree 
treated by Khawhaturini foi three dislinguisUcJ Soviet 
psi/oruxTi: Lev OUiiii O.l.id O.'itsukli and Mstislav 
Rostiopovicj in teu years (1936-46). Ia 196j lie begin 
in wiiic the .second sunilu triad: three Concerto-Rhapso¬ 
dies fot piano, violin 1 (end cnllo 

Tanvkz-Ekisxt 


'tiniafs: 
Mil: S. 
SU.2- i: 


the musical lienitaqe society me. 


»i nc-»0w«y. r»w>ook n. y tooas 


Recorded by MU2A: Mosul 


Sruy of Oingress Catalog Cud No. 7J-7JUJJ 
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Performers: Wanda Wilkomirska, violin; Warsaw National 
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H A C I AT U R I A N 

CONCERT PENTRU VIOARA 
SI ORCHESTRA IN RE MINOR 

Dlri|©r ARAM HAClATUAlAN 

PROKOFIEV 

CONCERT Nr. 1 PENTRU VIOARA 
51 ORCHESTRA IN RE MAJOR, OP. 19 

0 (* 1 1o r CONSTANTIN BUCtANU 

ORCHCITKA S I M T O N 1 C A A CINEMATOGRAPH 

CLAIRE BERNARD 


Aram Haciaturlan 

CONCERT PENTRU VIOARA 
$1 ORCHESTRA IN RE MINOR 

I. Allegro cop. farmczza, II Andante sosttuiuto, III. Allegro vivace 

Dirijor; A RAM HAC/AR/RIAN 


Serghei Prokofiev 

CONCERT Nr. 1 PENTRU VIOARA 
$1 ORCHESTRA In RE MAJOR 

I. Andantino. II. Sehei'io-Vivjcfswmo, IV, Moderate 
Dlrljor: CONSTANTIN &U6EANU 


ORCHESTRA SIMFONICA A CINEMATOGRAFIfl 
SolistS; CLAIRE BERNARD 


lr« un cclorlt sbundcnt, captiva-il! In primul 
rind pr ri pilcrclcul imiginllor evocate. routlc* lul 
Aroin Hutiolanan antreneazi pe attultitor asemensi 
unui juvoi inzist.bil de raetodil ft ritmun. Invrf- 
minute intr-o ore ho tirade luxuriant!. Pc bun! drep- 
tate emmentu, muzlcolog Avsficv II dtnuinea pc 
HaewturUn a un Rubens o' muaicii scweCiCt ». tucrS- 
nlc sale doxedese o atrscfie IrezWibh! pentru farme- 
cele sentualc ale pniturii orchestrate, tu rSdicim 
adlnel In fo'dor. Orlglnalitatca scllittlel a lul Hatla- 
curian nu poate fi. In ado»lr, coneeputl In afar* logS- 
turli sale Irtlme, organke. cu muiica popular* <e infio- 
rtjte In tmuturile transaucanene. De mtlonaliute 
irmMfti. rlicut la Tbilisi, ccropoaitoru 1 *i-a aslml'at, 
ca pc un limb*! foloilt tu tot «lt* naturalise ta pi 
limbs maternS. .r&sliunl* mutcii ©r'enude — gru- 
tine, armene, aierbaigcne cu rttsMifile ei speci¬ 
fic*. cu grafia ei melodies, cu strutter* «i medal* 
fi armonie* apart*. Muzicologul Hubev. autcrul unei 
morsografn rtetpre Haoarunan. di o carictcruar* 
concliS >1 foarte exacts icllului compozitorului: 
tMuztca iui Arum Hedanirm evidenti«fd ckwd upon 
it (erne. Tipw Jntli *e icferif Ic lemmle-cmotlve dt 
Invader* rtla tiv redan!, totdeaima concne. In tore on 
element melodic ccrocteiiUic apart de rtgulH atotiot 
C* un film coratter,iflc. Acesto tome po> .*• parole 
cu un nuoeu eaneeatrlnd o more enerfie pateniinli. 
con tere id fa foloiitd utirilar Oe oS/cei tie JO oed 
mini ferfci matnee In dcr/alt area vm'antci. Tantk oe 
(ip ul al do lee slat tetcl iHfeiHe. 51/rt mefedn lorgi >i 
cantob.lt. conturlnd o innglnr. pe tfepfln finrtd. core nt 

ptecimfe o eti/oltare alter.aard, dcooctre icmo Inidfi 

tile reaultotul unei degpeftdri. b tImp ct itmth it primal 
ti|> ttpt.mi mlfcaKMi f/ur-un sp-’Jiu r/lmle neif'rfU, 
tele dt tlfhn al do.lea etprimi conleniptarei. pllnaifitea 
us el urn;.'/ aelnfrln’tt * 

Concern I pentru vloa/d fi orcSejlH In rc minor 
pare si repreilntc o excmptiflcarc perfect* a unel 
aivmencs carscierlzlrl itlUitltc. Dedicat lul D*vid 
Oistrah. care l-a jl interpretat In piiml aodifie la 
Moscova. la 16 noiembne 1940, Ceneertul t-S dervedlt 
i Tc cea mal Izbutlti dlntro lucrlnlu c c»mpo*llorulul. 
allturi da sultelc din haietul «Gayar eh ». Ateastl 
aprcclere mtcma|ionall, care a deteriftnat adoptares 
utrlrll de clirc rn.tjcrlt.ttca rna'ilor virtuosi ai viorii 
din vrenica noastrl, *c datorcftc atit 
farmeculul do nctSjJduit al mclodicll 
ft ritmicii de puterNe colorlt lo'- 
clortc, tit fi unei constructs mtiricale 
limpeii, bine articulate, care viims 
si Intrejeatcl vaioarea pltorcascl 
a muaidi. Elcdtentul dlaamic fi cel 
llrlc alterneatS de-a lungul cclor 
crel mifclrl - A'/eg/u con fee mezzo. 

ECE—0178 



Andante sostenutc fl Allegro ri/ace. Dolvoltjrea simfo- 
mcl tea mal intend este re/orvatS prime! ralfciri, 
cu contrapunerea unui element dantant. de o onergic 
ireylsiibHJ, fi a altula cu mflexlonl oHenula. eaptivani 
In dutofi* lui plcruntStcare. De remartac site continua 
Imretcserc a terelor expusc dc Instruinentul sobn 
cu coniramelodti pllne de p'asticicatc. fondul rltmlc 
lutflnut dc violoncele ji Itarpl — de pildi —, Inter - 
vengnie pastorale ale Osutelor fl Ciarlnevelor, tmpra- 
mtiti inuncii o culeare deoseblil. Original! estc 
d* asemenea smpla cadent* a viorii tollste desfifuntS 
intr-un adevlrat duet Uric cu curinetul. Partea a 
doua a Ccnrortu ul. Intemeistl pe doul canubllc temg 
llrlcc, are atmosTera unel nocturne, oTermd viorii 
soliste terenul manlfestlril resurselor poetico ale cln- 
tului ei, iar finilul este un rondo in care exuberant® 
tciaelsr danssnee s« detFSfoar* Intr-o paroxlicc* 
culminate temperamental!. 


In vara anulol 1917, pecretuti In apropiere de 
Petrograd, tlnlrul compozltor Serghei Prokofiev, uro 
Imlritasc p« critleli academict prin ascutimea riemu- 
rllor fi prin acccntelo dc un emo' adesea grotctc ale 
luolrilor ta'e de debut, te intoirce citre ur, ideal 
mal spropat de puntatea muaicit unui Haydn mu 
home Amintirdu-tl de uudiUe Flcute in data lul 
Corepnin, a clrul fnrlunre asupta forrulril sale o 
aprcdarl In chip dcoseNt, Pr okoRcv luc'catl la o 
pertituri care avea sl-l adueS mat tlralu popularitates 
mondiaU: Simfonia clnsid. « Compunccm tlmfcnto In 
ampul pumtonlor pe clmp p pnralel nrrheti'om Caiu 
cernil pontru vioard op. 19 Puma ternd a oceuu'a a 
cotnputesem Inca de la inccputul onulu. 1915 p dc 
azuntl lot legtelam cd alia lucrdn mi Impmdtcau id 
trrm la ntdionreo Inttodutete a Cenccrtiro-«'ul pemru 
tloora. Pujin cite puf/n, cdtre ram onuioi 1917. am 
tcyiinai ccmpuntrea muzieil. Iar Concertino a derentt 
Concert; h oceiop rori am terminal p pariltura » 
C oncerml nr I pentru rioori *sio prlntre lucrirlle 
«4e mai repre/entauve ale admlrabflulu llrltm 
prokoflevian. Iinsm a Urui fort! de convlngere este 
cu atit mu mire, cu tic ic exprlml cu o recervS, cu 
o logic!, cu o misuri Inscrue In sfer* unui bun gust 
artistic nldodatl dczmin(lt, Tema inlfiai! a p'lmei 
plrtl, Andanimo, este o melodle vltltoire, eu un 
mere molcom. In fate optimi, expus! de vioara solitcl 
pe Tondul tonorltifildr transparent* ale orchestra . 
va devlne un I#l de «emblem! » a Intregli lucrJH 
Dcjl compus din trd mifclrl, Conccrtul nr. 1 se car*c- 
te'Uvazi pfintr*o nssre unltete, a'cStumd un Intrcg 
expreslv kidlvlzlbli, cu atit mu mult cu dt tema 
menfionat! revlne fi In rflrfitul ultlmel pJrjl. Modtrata. 


ca o amlntlr* fi o conclo*le, Dedlgur cl. reiuluc! 
fl dm dor'ftfs compoaitorului da a t« adapta rownabr 
expresive specsfice vnsrli, stares ueatta sufleteatcl 
nu apare monocroml. Aja turn pe drept ctivlnt s-a 
rclevac de dire corrcncatorl. Prokofiev arc lend.nfa 
slagremcriteie llniife melodic* largi cu brufte Index'unl 
cromstfce fi armonll pllne de scldMUt*. Elemental do 
contrast oste adus, chlar in cadrul prime! pSrfi, de o 
temS arc a fott comp*rat*, pe drept cuvtnt, cu un 
marg gretest. Pe planul mare *1 intregli lucriri. to* 
care ss contrapune In si col mal pregnant cllmatulul 
iiric ai mifcir/ior extreme este parte* * doua, Scherzo- 
Vfvocisslnrp. In acesi original a Perpetuum mobile ». 

In arc contpotitorul revlne la o scrlliur! de mare 
vlituoilwie — IncadraiS desigur unel viaiunt concern- 
porl.ee , rccunoajtem hmlharul amor sereattic «( 
iui Prokofiev. Concliitli inskroprexint! — mal cu seam! 
odat! cu revenlrea. In coda ultlmel pSrti, a vitStoarei 
tome inijiale — InceiJtenire* definltivl a elfmatulul 
poetic, de vts. 

O msniiuiic spec,tall >e covinc admirabllel orchcj- 
trafli a Cewcercu'ui, de o pronunfaU transparent! 

>1 ilulditate, rtrcngn lucrsre desftjurindu-sc astfel 
ietr-un colorlt fin, cu diferentlcri pllne de subsiiitatc. 

* 

Disco, de 'a(J Ifi datorefte uAeresut artistic 
detnebit bt primut rind co'aborftril Intre comport- 
torul Arum Hocioturltin. care spar e la pupiti «< Orcliva- 
crcl Clncmatografisi, fl viplortUta francez# Claire - 
Bernard, dlstinsl cu premlol Intil I* cel de al treilea 
Concurs internavlonal « George Enescu » din 1964. '* 
Amultlr.d ,nterpr«arBl pe cars, tn final* concursului, £ 
Claire Bernard o didute Concertuful nu. tnaestrul 
sovletic. card asisusc >l cl la concurs ca membru ,V 
jurlulut. a acceptat cu pIScerc Idela de a realUa. 
alSturl dc tinlra fl talentata vlolonlstS, o Inrcglstrare 
care, prin accasta, a doblrdu garanflt eel«i mat depline 
autent cltSfi ttlllttice. Cvi ore au atittat la munca 
Intent! fl pit ion at! dut! de comporfcorut-dlrljor, 
sollitS jt orthestrS pentru a reaiita ailt dtkaliile, dt 
>1 lima mare a lucrSril. vor rflminc cu amintlrea fru- 
inoasl a umr tile de nobll! colabor are »• uttic!. Once 
Bernard, dpritoare tS redca e'l mal apreape dc adcvlr 
gindlree compotltorulul, » imprimtt in aeclaff tlmp 
pSrfli sclisticv aceatobrietat* ft pur cine expreslv!. care 
constitute trlliturfl* distinctive *1* person*,Itifil ei. A 

In eonceftt/l nr. 1 de Prokohcv. orchestra este con- _* 
due! dc apteclatul dirijo- rantin Canaar.hn bugnanu, 
dlrectorui Orchturet nmfonlce a Onematograficl, 
Dltcul dx tail, care a fait cdicailn colaborare tu one 
ePhillps » dm Parly, ic bucurfi In raomontu, dc Taf! deo 
prim (re excepfional de favorebllS pe plan mternsjlonsl 
AtJAfO KOOMAN 


Concerto for Violin and Orchestra 

Performers: Claire Bernard, violin; Orchestra Simfonica a Cinematografiei; 

Aram Khachaturian, conductor 
Other composers: Prokofiev 
Pieces in set: 1 

Label and catalogue #: Electrorecord ECE-0178 
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Masquerade Suite; Gayaneh: Suite; Mourning 
Ode in Memoriam V. I. Lenin 

Performers: Prague Radio Symphony Orchestra; Aram Khachaturian, 
conductor (Masquerade, Mourning Ode) 

Czech Philharmonic Orchestra; Zdenek Chalabala, 
conductor (Gayaneh) 

Pieces in set: 1 

Label and catalogue #: Supraphon VM 951-2 


27 





































V--'. 




Concerto No. 1 for Piano 
and Orchestra, Op. 10 


conducting the London Philharmonic. Orchestra 
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* 

Concerto for Piano and Orchestra 

Performers: Mindru Katz ,piano', London Philharmonic Orchestra; 

Sir Adrian Boult, conductor 
Other composers: Prokofiev 
Pieces in set: 1 

Label and catalogue #: Vanguard Everyman Classics SRV-185 
(C) 1965 Vanguard Recording Society, Inc., N. Y. 
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STEREO 

SB-6638 

(LSC-2W1) 


LORIN HOLLANDER plays j ANDRE PREVIN conducts 
KHACHATURIAN: P/ANO CONCERTO 
Dioch: Scherzo Fanlasque 
Royal Philharmonic Orchestra 
r-foduced by Pols' OttUhvm • Httrarchng Cogmstr- James locic 


SIDE ONE 

KHACHATURIAN; PIANO CONCERTO 

1. Allegro Maestoso 

2. Andante coo Aniraa 

SIDE TWO 

3. Allegro Bti lien to 

BLOCH: SCHERZO FANTASQUE 



bca Victor 


- JTtaKCCSKCCOnnn 


‘.'..the Concerto's brilliant 

declamatory style, 

its musical virility and enormous 

technical demands 

lend themselves to the 

extraordinary talents of 

Lorin Hollander." 

In ilie early I1H0» the Armcnian-burn Soviet composer Aram 
Khachaturian bunt upon die American musical «mr with 
tivo worts -his Pimm Concerto, given its American prernifcre 
in MM2, .met hit Coyne Hal It I Suit*, first heard here during 
the 1944 4?i season-which ntalilnlietl him as I lie biggest 
popular MKrn* 'inrr (krshwin had enlivened the classical 
music tccuc alnioot two decade* ciulier -with hit llhapjody i n 
Hive ami Concerto in 

It wasn't »e» mueh that Kharhaiiiriun happened io come 
along »i a lime of interne cultural exchange during World 
War II when every Soviet uenpotcr within bailing diimnnr 
of « Stalin piitc »« getting a henring. Rather it was the 
nature of the music ntell tlwr imniediately appealed to the 
mau JiulicTitr. Cone were the acerbity and the satirical over* 
tonev of the mutir ol the twenties. flic Soviet couipnaen svtrie 
now turning out a more traditional kind of cnu»ie harking 
l>uik to the nineteentli-tSMitury lumantle era and the great 
Ruwiuu luuutal uadition ol Tchaikovsky. Mouuo-rgiks. 
Borodin and Riuoky-Koivakoll. 

The Khachaturian Piano Concerto i> in the grand. 
IJutian, attciviblc manner: highly theatrical, highly virtu- 
ova. highly effective. There it an iniiotii lolk quality dciivcd 
horn the coni pout's Armenian heritage which lend* a di»- 
lirwlively appealing Oriental sasl U» the woik and which 
weaves its spell with particular e/lectivmiws in the second 
movement. In (oniml termv. the Itrst movement loliows 
ttuu da id sonata foim. albeit loosely. A great proelamatory 
main theme, a somewhat languorous Oriental melody ami 
mi le»* than two codettas* comprise iu main irutciial. The 


secuml movement is an cKifttihvI rotiinii/a which ojrcns and 
doses with a laihrr luunting b.m clarinet solo and whiih 
lists to .i sevie* id intense climaxes during In course The 
final movement, iilfrftui Irrillunie, is a laihci jawy. free 
wheeling rondo, quite at home in the twentieth century. 
X«ir the end of the work the main rheme of the bear move¬ 
ment reappears in frill splendor to bring the proceeding* to 
n tlose with an oratorical lloutuh. 

ft i> the Concerto * brilliant declamatory style, it* musical 
virility and enormous technical demands which lend them- 
selves io iippiopi iatel; to the cxliiioiilinai y talents of Lorin 
Hollander. To conclude the album the young American 
pianist luu thosen the Scherzo Panlatijue (1948) by tmesi 
Bloch (18*0-1919). Itte Ht.heno-be.tr in Iu premiere re- 
residing h everything its name implies: a fantastic show¬ 
piece it* both piano and orchestra in the moto perpetoo 
manner wliii It irau juvt long enough at the halfway point to 
introduce it lovely slow melody tinged with the Hebraic 
tcvling t*(licit is such a hallmark of the ISloch style. 

.Vndri Previn, who is Mr. Hiiltaiulri'* collabocutor in 
these pcrtoruuncrc, has achieved renown in many areas of 
the American musical scene. I le it nor only one of the most 
exciting serious nmdwring lalrnt* of our time* hut be has 
alto made his murk at » computer, piuniti and arrangi-i- One 
of his latest Hollywood accomplUiracntt is the musical 
direction of "My tail Lady," hi atltUliutt to an active sched¬ 
ule ol guevt cunilitcting appearances Mr. Previn if presently 
MMuplcilng a musical. 



Concerto for Piano and Orchestra 

Performers: Lorin Hollander, piano; Royal Philharmonic Orchestra; 
Andre Previn, conductor 

Other composers: Bloch 
Pieces in set: 1 

Label and catalogue ft: RCA Victor SB-6638 
(P) 1965 

(C) 1965 Radio Corporation of America 
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Violin Concerto in D. Op. 35 
Violin Concerto (1940) 

London Symphony Orchestra 
ANTAL DORATI 


TCHAIKOVSKY 


KHACHATURIAN 

VIOLIN CONCERTO (1940) 


VIOLIN CONCERTO IN D, Op. 35 

Allegro moderato: Canzone tin (Andante ); Finale: Allegro vivacissfmo Allegro con fermezza; Andante sost.enuto; Allegro vivace 

HENRYK SZERYNG, violin 

London Symphony Orchestra, Conducted by ANTAL DORATI 


Ou March 9, 1879, Tchaikovsky w/ote front damns in 
Switzerland, where be was spending the winter, to his 
friend Mine, von Meek: "Thanks' to work and the 
pleasant company, l oo not know where ail the lime has 
ttone. 1 am vary much absorbed in the sonata and the 
concerto, For the first tiuie in my life. 1 have started a 
new wort without having finished the one before, but 
this time I jmi could not reams die wish to write down 
sketches for ihecomrrin, and then I hecame so engrossed 
in this task that I let the sonata lie.. .. The first move- 
men I of the violin concerto is already finished. Tomorrow 
I start on the second. My favourable mood has remained 
with me, and in this humeur creation loses all the 
character of work. Jt is a continual bliss." 

Tchaikovsky always called the process of composing 
“bliss", when it seemed to go well. Certainly, the Violin 
Concerto was born under n particularly lucky star The 
fact that he could not seem to make progress on the 
simultaneous composition of the Ra.io Sonata <G mu or), 
upon which he l.’ihrured without the Mine that he was 
producing anything particularly worth while, strengthened 
his enthusiasm ir the composition of the Concetto. A 
further stimulus came from the “pleasant company" of 
the young violinist Kotck, who rehearsed the solo part, 
uuC may liuve uashuud in a munbci of refinements. 
Fortune did iioi immediately favour the new work. Mure 
than three years passed before a violinist named Adolf 

rt performed I 

time on December •), I8bl, at a concert of the Vienna 
Philharmonic Orchestra imJci die famous conductor 
Hans Richter. Tchaikovsky had originally dedicated the 
work to the celebrated Russian violinist Leopold Auer 
but the latter had pronounced it "unplayable. The out¬ 
come of the Viennese performance wus therefore awaited 
with feelings of tense expectation. The response was 
divided. Tile nudicncc honcured the performer, hut not 
the composer. The press was unfavourable, with the 
dreader. Eduard Hunslick in the front rank. His ill-famed 
report on the “stinking music” was die most immoderate 
he ever wrote. Tchaikovsky never forgave him for it. 
But the hostile altitude of the Viennese musical potentates 
intimidated neither conductor nor soloist. 

Shortly afterwards, they performed the work.in London, 
wlicrr ii was exceptionally well received. The first Russian 
performance look plnro in IRH2, and, within a few years, 
the Concetto was among the most popular works in the 
repertoire of nlcrnutional violin virtuosi. Fven Leopold 

Auer finally studied it end played jt ia public, although 

Tchaikovsky had meanwhile transferred the dedication 


to the work's courageous pioneer, Adolf Brodsky, as an 
expression of gratitude. 

Nowadays It is hard w understand why the Violin 
Concerto should have caused so much conflict in its 
time. U contains neither problems nf style nor ideological 
profundities. Even the specifically Russian element, which 
was described as “barbaricaliy dreadful” and 'The most 
uncouth Russian nihilism'' (consider the polonaise 
character of the first movement, the rich melody of the 
Conronetic, and the impetuous rhylhn of the finale)— 
all these Russian features are so encased in western form 
and clarity, so imbued in romantic harmony and pellucid 
orchestration, thut the work bears a cosmopolitan 
character and justly talcs a special place in the literature 
of music. 

In the quarter of a century since its premiere during a 

festival of Soviet music in 1940, Aram Khachaturian's 
only Violin Concerto has made its way into the reper¬ 
toires of major soloists throughout the world. "While 
composing tno Concerto", Khnohnturian wrote, “I hod 
for my models such unattainable masterpieces of world 
violin literature as die concertos by Mendelssohn, 
Brahms, Tchaikovsky und Glazunov. I wanted to cicale 
a virtuoso piece employing the symphonic principle u." 
development and yet understandable to the general 
public." Indeed, the Concerto has the ingredients of a 
popular work—oroad and expressive themes, driving, 
brilliant virtuosity and full-blooded orchestration. Yet it 
••s no mere paste-up of clieM materials on a conventional 
.-omantic-sonata frame. Its germinal continuity of fomt, 
:ne feeling of Improvisation in the violin part and its 
piirj-rwefnl. dramatic exaggeration give it exceptional 
strength and character. 

It must be remembered that Khachatur iun, bora in 
Tifiis in 1902. showed no Interest in music until he was 
19 and did not seriously think of it as a career until he 
was 26, when Lc entered the Moscow Conservatory. 
His initial enthusiasms were impressionistic rather than 
classical, and lie knew Ravel, Scriabin and Wajjnei long 
before Beethoven and even Tchaikovsky. When he 
finally graduated from die Conservatory in 1934, 
Khachaturian was an adult of 31, with great natural 
talent, a Itr.c technical background and o good knowledge 
of world musical literaiure. Uut it was his uniquely late 
start, the influence of his Armenian origins and his strong 
desire to be as original as potaible within un accepted 
social framework which marked him as an important 
Soviet composer: "All my life I have striven to invent 
my own melodic*, my own harmonies and rhythms, my 
own orchestral devices. 1 have always wanted to be a 


Khachaturian's First Symphony, his final effort at the 
Conservatory, aroused considerable interest iu Moscow, 
and when the sensational Pic.no Concerto appeared in 
1936, his success und career were assured. II: plunged 
fully into the musical life about him. In addition to con¬ 
stant work on new coraposiuom, for ballet, and films as 
well as for orchestra, lie Became a member of the Organ¬ 
izing Committea of the Union of Soviet Composers, und 
as the eventual Deputy President was involved in pro¬ 
moting the welfare of its members. Included iu the over-all 
plan was the establishment of "Composers’ fiumes", 
where musicians could both rest und create. It was to 
the new Rtza Composers’ Home, built in a forest on 
the banks of the Moscow River, that Khachaturian 
brought his family—and some preliminary sketches -In 
the summer of 1940. Two months later the composer 
returned to Moscow with the completed Violin Concern?: 
“f worked without an effort. Sometimes mylthouchts and 
itnaainatlon oitraced the hand that, was covering (lie staff 
with notes. The themes came to me In nidi abundance that 
I had a hard time putting them in some sort of order.’’ 
This creative intensity pervades the entire Concerto. 
Throughout wc bear the intonation of Armenian song 
(without ever quoting actual folklunes) and there is a 
rhupsodiu quality to the cadenzas and a panoply of 
Eastern dance rhythms. The basic richness of the work, 
however, derives from its symphonism, the pressing 
growth of an enttro movement from, the nucleus of a 
rhythmic figure. Witness, in the opening movement, the 
tcur-note lYumneut which occurs after fits powerful lutti 
chords of the introduce on. H eventually develops iato 
the principal subject carried by the violin and culminates 
in the composer's cadenza after constant dialogue with 
the orchestra. The second movement begins Languidly in 
the lower woodwinds and develops into a tantalizing 
sbw waltz. It has its turbulent moments, too, hut finally 
the sultry low tones of the violin return and infect the 
orchestra. The third movement is a tempestuous rondo, 
this time interrupted by a lyrical passage—l)U not fur 
long as the wild dance rhythm returns and tile violin 
gyrates with incredible grace. 

The Violin Concerto represents a considerable advance on 
the Piano Concetto in that Khachaturian was able to 
Achieve tho same impressive volume of sound while 
actually utilizing a more Transparent scoring of the 
orchestral part. It is madei to order For the true imaginative 
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Concerto for Violin and Orchestra 

Performers: Henryk Szeryng, violin ; London Symphony Orchestra; 

Antal Dorati, conductor 
Other composers: Tchaikovsky 
Pieces in set: 1 

Label and catalogue #: Philips AL3503 
Recording first published 1965 
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First recording outside the Soviet 1 


symphony ordhestra, orgarrand 15 trumpet^ 



Khichafurlan SVMP1 lO.YY Yn 3 (i’.ht) iSymil-iuv-Puu.i j 
K'TOsVy.Korstfcfrf'-KUSSl'W CASTER OVERTKRr. Oj>. 30 
LEOPOLD STOKOWSKI non,inct.’i.s Hu CHICAGO SYMPHONY 

Practiced be Halyard • itwnrihig ►•"I i*nrtii.’n 



A grand colossal sound symphony 


The inslruricntolion cf Aronv i:h*ehAiHrla„'n third oy#i 
l>ilulli (lit* il tis « "S«JI t >.v>»lj"-l , Oi3n"| ; iv:il etc n 

id cur.venltciul m-.con.itntitinUily InuSdUkn to lu woul- 
windb 11 brass, ponnissin;i, harp and airmptt, 15 additional 
truu.wta (iwtVinp HI in all) o..j an organ fv»Uh a purl M 
ctincertc amplitude) aio mjulrrd Ktiaiiliiilirii.nl i;ln in- Ins 
Instrumentations! individuality in order lo conuncfroratc, 
with proper- fie if. I lr taub rnmcrrvary nf thr On* ibnr Rota 
luliun Tbit symphony .van eojr.po»*rl In ts-f «n1 lint per¬ 
formed in Christinas Dty of the M»i: yuor, tv.Ik fcufiioe 
Mravinsly rorrinclmfl thy Sint* Symphony Orcheslra in llm 
Grout HsU of tho Moscow ClomcrvatO'y. Sovon wcofcs Intjr 
Lite omylmuy rrua named ns liie lliafoa ylc-ciu Ol uiillui.su 

again*! Khtr.hnntrlnn, who wan dcnuunujil by lliu Sov.ut 
hierarchy Ihvguthor with curb irimyonfis as istaosInkovtiU. 
Pniktrinft aid Miaako'iiy) os a practitioner of 'decadent 
forma, ism." Kaaelinn ti ho rhi;ye was worldwide. It'ever- 
Ihclos, '.hers woo no cariosity'o bom Khoebulocl.m'ii •-dai- 
alien’’ irtrhtslr-tl (iIhcv. II wusuT actii St years later IVj. 
ruary 15, 1958 lha: the snore was first heart in the Unit'd 
Stales, will. Lcuujid Stokowski COiHieiJr.lj tlt« Chicago 
Symphony Grt tundra. 

Tim beol.gr on ml to this uncial Inleic Invert ft tho vtry. 
I ty- uliangea that iwvv .imhed Soviet ntt'Ctc sfnee the If,7 
,-evolution, the initial output night well bn Itmuinl "jniis- 
Iriul iripi-easlpnisin." Uoraposeit tatolnd tin bull Jin>; of lliu 
n«w era. ttlorilietl the C'rAvth of arbeniitM culture end prtilt- 
inltiukt.vu((IU At lliel lime eiryhatia tveson tho avoldnntn 
of c-intiiHiirg the brnugrotn trarilltou—sli’ill i.iy lu rnvolu- 
I unary |nlnclplea. llieiu fullilAerl an unorthodox prod ml, 
ns mimic. wa* divorced from CarisHc mvttictnu. Soon tils 
ieonaeiostle phflnsnphy wan dvippnd. as if to indicate lie 
soil had been forrivvcl and il was I'mc lo start planting. 
Thn new rikjnvUvii wut full ii.'lioinlism. vn ihnl both Hr 


uri-.nl \)ilcn<i rr.alor.lv end thr. enlightened minority oaultl 

hi ml iosiuleti on tic i.ni-lbO'Oisy puyuvs that nti.tit. bn 
ciualct juffidently » mplg to tht ruur.su; as well *a ol li Iw- 
usl lo the rnosl ovpvdttiK.c(t ol listimtirt. "Ilia ;m;iaisn ivu* 
tll'HC lilt* IIS S It ivua II |ii«i|lie’s giivernnli'i'l, the mutual 
were "paying" for what v.'us be tig wdllrn And hud. theia- 
lore. ibe rign to danand prop"- vnluc in return 

“Ills period caine lo tin nirnpt hall 11 :ma et a Moscow 
mnabig (1 f fievlel nnisidanB, hold bctwirn Febmer. 1 19 end 
b’fi. Si tnntnne'l hy Ih* Gnulml Oimmittie nt The All-Uninn 
(biimruniit Pirty, there in MlUnd-nre uard vlolonlaosthct- 

nuliu.'.Thfi unlqtic bfli <‘l Ju.lli.ulur« tcrUidcd 0 rejection nt 
'luelnd’ouauvsa, 1 ' "ii.Idtuitimi with coloiitlii, and »p«otal 
efloota” (iufiutitd ins nuimitalKsial ilcraouds multi not be 
me.I li> prnvtrrt*' rugantlatimis) anti "uni'mnlinnaH ^" |uuu' 

claiHincni war a 1 Ini ml ln»,| 'i Iruro wore iuiaiii|.luu 1.1 "JuUe 

nationalism" and wuiu unUl aiunc in the, 3o«ict Ui.iuu lied 
to be Inti-edit I ■ !e ns'npnluaiie is Russian la the rnro lt» 
rr w ieel lurl gwenK tuck to pre-reyoluticnar,- days, lo 
rous t! nf uli. nationtl Identity. 

II in Impossible V arenpt ;nl nny dale) sue. 1 ui.ruuutiott 
cgnir.: I. Kharhatn-lniis mucic. At unii whn hnac-r meat ol hi* 
winI; in; lliu .'vimin-MUlivw h.lkIsm: malcrlul cf ho narlnttfll 

rflpitb ter., Dc 10 u nmv lyplral Soviet Comptiser thru many 
ctliiia. Fiutii the k art JsliafliuUiriun has bee* ocuuumcd 

with Iho ahuractr.i Ir.'iiis rtl folk rauuic, not only 1 [iiiiiln;; 

lo biv native Amteiiii bt l to si,my otiiei legiuuv -CsiuuaitiH 
end T. JIH.CU l eriu. 'Hirb .vis tils. Tlicti.u .ire mtograterl fluri 
vuf* peuuiial In his lco t.iigUM, nut utoutallv stvAd svIJi 
rut -.'ironlsoeT ,.v -| ha tf.'ci tlvtfflMR of Itis output is *hsoliib\ 
Asper.ia.ly IhrFts: anc jemnd eyitijibyriiis, e piano soncerlo 
ftvi'Ji iitiirulli hundreds ol porfjrninr.ce.s a ytmr) a vlnlle 


cencerlo {similarly successful;, thn lighli'i-fur.itlnd Hfm- 
rj.icrudr Suite and the ireamndonsly popular Oflyvnu bsllr-t 

every conceivable form, ficrt sclo fiddle to jar.r. '.ouibo). 
While die third symphony's extra Ituittpcis and organ ring 
ntrikinv new timbre eltenpej, its >;vls contahn the divlfcinic 
itin-iloinnnt ‘ino n: it; tirrmsslvenefie arte nittcntnlUtic 
riliAprtti pertinent [u all of T’hnchnluiiutia m.LSic. TIic sj-sk- 
jihnny '« In one iimvemeia, il-ni.uuiitcd jy fr-otarcIlKo ma¬ 
terial tf. it! epemaj. ntiuuin nnd mrtphal divisions, iba 
prlncipo! ihouuUc nialnrlsl b«e thw I'lnlrustlvn rlomonti cf 
sung and turtle. 

For tits ante nf csprdicr.u. IpmsiVy l.e1i t r ie ra.illy 
ducau'l ruuttcpi lhi inuoiu'a lh« thing) all Jin cnnpnnet-i 
uccapted (nore or slightly less] Uiw crllii ii-m nf thplt-worl;. 
Xher.tiaiuiiin acSmnis-lmlgcil dial Ins llili-il ituililiuiy cur¬ 
tained an overemphasis cn lechoiquj. Ilowcvur. them are 
illiirr rrawns for I hr rnlsruad srnrlinj, Pur years Khacbii. 
tiriun bud sl»;:nod lu writn a koroiu.xoniontii' opora jl uton- 
Utnentm ptopuitions. cvinhlulnH falls nlnmeuU vvitli dismsllii 
u'venp. i Insurcnsntm hi his sonret. jot a proper nubtact, lie; 
rrinivi-.nniy of n grant event ntiered Hut tlm ouiionuiliH 

Ir r a iiftu.aperitlr s ihsllt.itc |whh h;l*o>i ti uiija la unil n.i 
organ m gpnidt I trlumuipsi The use cf 'ho otynn i« rot only 
of umplttudo blit of .'iper.lrl irc*niny. Khacbalui iou ulvvays 
taiiieiilrmil tin In.vli-»menl rj bo r.'pretfiniailvc of a Spiritual 
Vjicc, anti ibe-eforc limllrd. its une in a symphonic wor.c 
guvi. him llm u .uibiui. lu Kin<i Jf\ lilt* Insuun'eM as Crpablrt 
oi tei nlar lUcoob. 

'■'ha Jot nralive decisivoiioai. nf the third -ymphrey niul 
Its dynamic rustinrocny ioul« fur rea'. curol 'nsdnslloii no 
Pi'|ihistic,itcd, ovetrlpc barmnuy uUmloaunt hn-msthaln- 
ligrul flinty. V In lily und ainovtily (liven 'hough qutillfiuiKil 
Ivu decades ngaj ire the unimattd fancululiinn nf thin ,. v 

Ti It elto tpnrJnl In iho chnugini titles of Bnvfel Mirvlml 
hisiory alone Ihnl t-.'SU .T.snlluy ivliru lliu tyiupliii.lv wn; 
denounced Ike "uvcrr.ment hns .'svfrited ilitill, airj jijU- 
Uthi.d the scot; in 1957! 

RUSSIAN RASTRR OVERT:JR! 

lUmihyrtunahofi'a Lu (.Tnnrfc puip-H runo (The Italy 
RuJiilun Eievri Ovurtiire ivns rcaiposed in diu viuitimr ul 
miiii (the wuit year that lit.' |irodnr.ail Si/nhoraaoiej, ]ts 
luptism wait la the somi: ynur when l was J-.-nr t ui ,i r.on. 
r.Pt't iif Ilia Kmsi.i Mi.mi Hnrtety In 9t hctvrvburg mri. 

ituull'ct hy the it'll,puuiT. 

In terms of t purely indupondenf comp tall nn, minus any 
affiliation with a tiagu work, the "Russihii -.esier ’ fs an 
O'firtur.. in lent* ol lormal aoiilttnl it fstnonillk* a funt.m, 
civclupod Irotr old Russian lilursiral liu.eti. Twitfithu vvlih 
ltils tho rumposltfop is ilngntl wr.li pi ji-i'jr.ni.vlc piopnr* 
lifn. The el.' aI ih# UMnhvraoaa of lilt vpnlililg rupreoentn the. 
dicker eneliiy irncvdlng Eajln, Ivt prlnrlpul .'uil-lccnpood 
section aiutkii the cxloivartlnm nnd pagai-rcltgioi.s ir.utry- 
tnakini* busier Sunday i’sell. This /tfiegro ii a combiuH o' 
Myli; wmli’ios: uumowhat nicniir ny. mutiesfr., l.nt ilways 
IlHIlfunl. It It'll-'« Id inctrutuut! it] fitnlfiim and tuilinaobiilo 

lisnn svhiuli mark llm fuulivn IliioJu vil the -w,xS. Tim f.lghty 
coloi-i.l siged ctcJi.-tUaUuu (allil t.’XCItlrg, .;vtm lit Ihcac 
dsy :<t super-tpeutilireri d.'tliucl-ttl arrangoite.nts) ihuuld 
nr.l nuke the Ulurwr oveilouk tho acini! mirtlwil ccnuitit- 
Itfolf just nn briUlMttly eonsutvcid. 

Nofiic by A.TlTm:; ; 'C.O,[l,' 

■lot! 'O' nf "tht Caifnctor'c JO!h n.inf'i>y Music in ihc VVbvW.i. 

Jlrinujihc,*" oiiu "jaiH-Ctntur/ Mur 1 - n tliulim fuioyo' 


Iltirerj nfCni.51011 Card Mmbe'j tai'tl 3»S *PPly to :h t ivcorHitj. 
Tnusxu st>t« i-ci 17 [ancArj • nidi:: lids ten t 


□YNAHROCIVF 


. - e product ol iwj. -.ih an 

oI:;ca, t ».wS n( thoi nCA n,.oi J, ere 11 . iiealu r 1 
KWM ailvosani In rnstnonitlg and ■cli-nt 


r.t(S] * ti. n»Sla Cot! action toica 
S' trn KCA RVCOXU'i, new Vert-. K V. • 7r,nm' is t.t.SA. 


Symphony No. 3 

(First recording outside the Soviet Union) 

Performers: Chicago Symphony; Leopold Stokowski, conductor 
Other composers: Rimsky-Korsakov 
Pieces in set: 1 

Label and catalogue #: RCA LSC-3067 
(C) 1969 RCA Records, New York, N.Y. 












PIANO ARTISTRY 

Josef Raieff, Pianist 
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fhrtc »ft several 'can. in the Aftiv-. ..ml when K *jx. •an**! •.«* umirin|-»irary rnyv. >«*': 

niiirl. psrN.r-A.rd d'tin* rut Pen . km. ttVOm. Sck.uma lVtr Mentv.n. I Imturd *»..•—«; 

IV.j.una. Sainwl BaiW. iml m.ttj .rtbcrv Vl.nu iwetowrv j*rtiMW«nrr.vif W«*»ht- thiv 


.i "Kwh 


, |n?cf RsiiclY 


ansi 


irth R' ■ ; 


I -if l< s ffijmi titfji' i"s, I'l l hi' " 
( as * pui'raf.. Hi* jterf* -rnaitWCs 


iffi-its the uiii’vulw 
fsi'it,JJ>\ ami .stile . 
uttc* •iiVi.iiori in'! 




Josef Raieff 


W" v*hi.f"i 


sm'nel ••helfiu .ffths.'*-^- 
l>» lyMu »> J M'*.l)an'r.u* 
mYt-mM in.m nl,U 4 .**, -he «t|na* /at ■.') m 

Hi... uftimimt jtWn»iya<i‘tt ;«fe llw 

nliHtuiiei^d wiltii level*. 


Concerto for Piano and Orchestra 

(Third movement) 

Performers: Joseph Raieff, piano; Dayton Philharmonic; 

Paul Katz, conductor 
Other composers: Beethoven, Chopin 
Pieces in set: 1 

Label and catalogue #: Sound Recorders Omaha SR-14307 
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QUADRAPHONIC 


ENtRt.MGNT OZAWA 
KHACHATURIAN: PIANO CONCERTO 



The Columbia SO disc, when played through SO QUADRAPHONIC systems.will provide the urique experience 
of tine QUADRAPHONIC separation and the "all-around" sound presence of four-channel listening.: This 
dflc may also be played through any conventional stereo system as eny other high fidelity stereo recording. 


Produced by Paul Myers tvfQ 31075 “Tchaikovsky's influence. the main theme in D-ilat I.iszl brought to it- It did uut impose either (he power or 

major," Mr. fcntrwntwt points out, "is vtry obvious, the /frandcuT or what J believe is greatest musical 
PHILIPPE F-NTREMQNT, Piano Especially at the start of the movement, whiih is in 3/4 ." instrument. Liszt was not only a superb showman; Ills 

THE NEW PHIT.HARMONIA ORCHESTRA TIie orchestral accompaniment of the minor theme re- music tor the piuto is of the calibre e! Beethoven, of 

SFTTI H7AWA f'lmAnetm produces the sounds of instruments used by Ashugs atid Chopin, of anyone today." 

J W Khanandes. "Thao ,s j big contrast" Mr Eiurano.it Although nearly i> century separates the music of Ufizi 

c notes in describing tin* movement, "between the ve:v and Khachaturian, the two rompoepm share > rnmmon 

ctiVr-.! _ . imposing opening and the quiet first cadenza with Its source of inspiration—folk music. For Franz Usr.t, the 

KHACHATURIAN: C.ONCLRrO FOR PIANO lethargic Olie.TtaSsm. Following the quiet cadenza, we lasting sounds and Impressions of gypsy and national 

AND ORCHESTRA (Beginning) have a %v ti<l dialogue between orchestra and piano in folk mtiixlics heard as a youth in Hungary, and revived 

I—Allegro maettmn fa,!.J typical Khachaturian manner—the use of .liroroalic in liter years v ,h«» visiting that tummy during eonc««t 

11 Andante con atuma 10105 pragressior that you find in many of bis works, par lieu- toon, were woven thiough many of his compcsWon;,. 

Side 2 iarly symphonic, the violin comer to and bis ballet musk. (fYihups the most generally-known and admired arc the 

KHACHATURIAN: CONCERTO FOR PIANO Alter this wild dialogue, we have an absolutely Onenral Hungarian Rhapsodies. 'There was a time when no piano 

AND ORCHCr.TR A (Conclusion) passage, then very abruptly W« start a dynamfe cadenza. recital MM co„ s ;Jrrcd complete without one of tl.v Rhap 

]][_Allegro briilante using all the UiromatiiL-uts Khachaturian is noted fer, xKiits at the end of the program." notes Mr. KafTcrncmfl) 

USZr.iluxGARlzN FANTASIA »« IMM MaukUiMaMuhiai 

’ Joe second movement (Andtrte con niimtt) is the melodics; however, he won thr hrr.t to apply the term 

most important fc, me." says Mr. Entremont, "lot there "rhupsedy" to denote the clurhcter of ruth a work, which 

Aram Khachaturian (horn in Tvillst, CoaW'us. June t, j, nothing more WiK.Vwlf tr produce than » long, bar- normally wo* j «000 movement. Hero, ko itteorpewated the 

1903) is in the great Russian loth-century Romantic mu- monious mdcsciV line. It is one of the few authentic lints free improvisatory riyle of the gypsies, who fascinated 

steal tradition of Tchaikovsky, Mussorgsky, Borodin and (hat we have 5« this century. It is not cheap or Holly- him, and reproduced the effects of their favorite iretru- 

Rim.-Jcy Ko.-sokov. A proiUlc cuutpor.er, he hss written wood ion, at people say or think. Ms a beautiful exarop'e manic—the solo violin, the I'larinel and the cimbalom 

chamber music, symphonies, symphonic poems, nanv of Khachaturian'* treatment of Armenian folk lyricism. (Hungarian dulcimer, having I 1 ml 7 m 1 t. 1 l Urings lli.ll ate 

piano compositions and songs, bailor music and direr Here again, he uses chromaticism* at the maximum. He drink with hammers)—on the piano, 

concertos—for piano, violin, and. cello—as well m i n - altouuirtan instrument called a fievatone 1.1 sophisticated 1 krt orchoslrali.'d vix uf llie Kl-uipsodies, and Hun- 
vidental music forpUys and films. The Pia™ 1 f nncertn version of the musical saw) that is shaken to make it oariroi Tonl/itU (FantlStJ oil I liingarlan PopularThemes) 

and d,« music from hie "Coyrw" ba'i« m o probably hie vibrate, thus imitating ihe round of an Amii'iiiau folk is an effective :rt-'Jlme/i: of the J4tb Rhapsody. "It Is .1 

(wst-fcnotvn compositions. instrument The mnnwni dnter, as it opened with a gro.v virtuoso piece." nyi Mr. Eniremont. "I loved it 

"ft is irapovsibhpoints out Philippe Tntremont. "for haunting solo by tbp bass clarinet, an instrument I frcnn the first time I played it. It ir, an elaborate work <|c- 

a Russian composer not to lie influenced by Falk music." cherish. manJin* great technique." The hymn-like theme, notes 

Khachaturian's music t* no rvfpiiyu. (I la greatly ir- 'The third movement 'Allegro b’fUunteJ is very excii- Mr. intrernont. which is first heard in the slow intrfiduc- 
spired hy the folklore of hi* native Armenia and imttird in- rhythmically. It |-i like a wild tort of dance. At one tion, "is picked up by various sections and dominates the 

with i quiet Orientalism. Thr a•: of the Avhur.". (warefer- particular pcint it is reminiscent of flip finale n f Tcha:- entire movement." fn .ufcitinn, -he Kti/oist'a part iirciudes 

ing Caucasian folk pacts and singers) and the Khsrwndcs kevskv's 4ti Symphony. Also, at the end, there is a long quite .1 few episodic themes, and there are sounds like 

(iv.m.fer ng minstrels) is a base, of the folk diameter of cadenza (or the piano and then the fantastic recnpituln- a cimbalom that Liszt attempted to irritate. 'Thp movc- 

hm style XTiroughvut his musir. he succeeds n hlonding tion of the opening theme cf the concerto, as in Tchai- iiicnl hat o ticnri dous sense of humor, espi'rijHy In the 

their improvisatory stviV, intonatioiwl ifld rhythmic kovsky's Cowrta Nn, 1 Thr mnvcmuni ii beautifully fast o.irl/' adds Mr Entwnurt "It 1* the epitome of 

characteristics and the colorful combinations of their in- orchestrated. And. as with all of Khachaturian's music, folkbric dance an absolute* showpiece " 

slrutr.ents with the symphonic tradition. it is very sincere." ■Elissa von Tayn 

"If we have to choow an Armenian composer of excel- * * * t-Rgtwrringi Robrrl Augtt, Mlk* FIliHemy 

lencc" saw Mr. t'ntromont, "it would be Klurhatu.’iar. mo”’ ' ""**•»• ‘"><« ««r ’»r*i«» *<rtr •* 

For we have here a big romantic concerto adi'W-'bly writ- Franz Liszt (1811-1886) left a musical legacy of extraor- 

ten for the piano. It is strong but sensitive, and it his to dinary richnes* tc the work!. His composit ons— mon: -Va w”rin3ni*mti» a,,,,,*,,,, Svemhoiy o.rlie«ir» 

be played sensuously." than 700, and over hall ol them written for the piano- Uonud 0*ni«t*I^ Cotn)t!rtuii . SIQ WiM 

Written in 3035. the Concerto for Piano /l"‘f Orclmlm range from Romantic Impressionism to experiments that lUriuk. Ti t Mliwulaiis ManJ.in, utat* ?■»«« (Seiiola Caiiiuiuia, 

was performed for the first lime in Lam'ngrad in 1937. ptesaged the avisirttf t.ie 20lh cerlurv- "How very lucky ‘iKiTvvrlij'r'J' and'pul* - Owlrmc" an- 

VVhen given it« American premiere, in March 1442. the for all the pianists who came after him that the genius lrt , v frhpMmmoK Tri« tnailf Cl olr: Valley I on,. Mittuiy And 

Concerto wes on instant success. "However, it *o sirarge," ot Liszt was not limited 10 a brief flame," says 1’hlltppe cmy Bwul; rhmcclptiln Onluiu, Cugcne OiaiuiU,. OuhIuUu:) 

observes Mi. r.iilremotil, "that the conceilO has been nut Entremont, "f<T he lias left us all such .1 ni.igntflcc.it 5 , rav ^,j. y , 'Pi-mi jHka" (Camptclc) (Nrw York yhilhaniionir 

of style. It was played ac of ten as the Tchaikovsky No. I heritage. It is always aiva7iig to me that there is any rtiivKimlyr. Coaduitv.) .MQ si 070 

in reicrtoirc. and vras always identiiicil with William doubt of Li;it's genius. His showmanship, Hs brillianu, R. Su»u«i Also Sy_> «ti Zauihwn, (N«w Y«k rhiiMraionu, 

KapelL lbs? great American pianiv. 1 , who helped make il his wildness have, at times, made some people doul*t Us B»IM s„ii-' InV.. York Mu'iH.?^” 

very popular in America." Integrity and his devotion to niusk All I can say tv these 1 c , mjr j Omuteis, Latutactor).. .MQ iooai 

The Concerto is one of the nost graphic examples of doublers Is that they cannot be .iwaiv of wlut Usal did p,,,,, ,„ MU| , ■to H ,„a 0 -.*. i,..«,„i,i.. Cotombu 

Khachatufinn’r. style. The first movement (Alirgro tie the J.-t ol the piano. Vi-fort- liul. ol rourtr, the piano “Xcis fv 
nuifitom) loosely follows the classic >OBat« form. lud Its place: but Its voice did act have the authority that m*w. .v,™ *»,.«> mi cos. uV 

■ /ii lAnpApi The Columbia so o»AD»\rnomc four channels through the four speakers ir the listening area, 'the all-around-you 

Vj/UML/riMl nV>/l'*i'^ record is t major advancement In p.cjencc of «juml coupled with the ability to move elctnents of the program be- 

the art of recording Tt jsermiiS the reproduction of sound from four sep- tween any pair of speakers allows the utmost flexibility to artist*, composers, and 

arale channels when a special sp mcootnis used. Tlic sq ouadr\piion’ 1 !' arrangers, and is passed on to the listener as a totally new experience. [ 

system employs a new double-helical modulation to encode a four-channot master The Columbia sfl QUADSiUMMic recotd conforms to the stand, 11 U RIAA j w)n 

recording so the four tracks can be carried In a stereo format un a disc. The disc. Equalization Curve, haw tfio full dytiauriu ra.ige of the stereo tV di»c arid 

when played back through an so quads:aphonic, decoder, will display the original may be played through any existing stereo system with optimum results l-i~bJ 


Concerto for Piano and Orchestra 

Performers: Philippe Entremont, piano] The New Philharmonia 
Orchestra; Seiji Ozawa, conductor 

Other composers: Liszt 
Pieces in set: 1 

Label and catalogue #: Columbia Quauiapliomc MQ 31075 
(P) (C) 1973 CBS, Inc., New York, N. Y. 
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BOilbUloA CHM<t>OMHMeCUMA OpKeCTp 
Bct'CiwuHOK) pa aim 
/Ihphwcp AJIKKCAHAt* [ AyK 


SPARTACUS 


fragments from the ballet 

Ofeat Symphony Orchestra 
of Moscow Radio 
Conductor: ALF.XANDCR GAUK 
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Mk?b. a foiflawuw fegTa, rwicgounwyei. 
n> rupoeveciKw/ oSaaiy Caapiam, spent 
» eosnauHu Xava'rypnua eu* to bvms-ih 
*' r - nftpnor* o 15$0 rofiy Ml*. 

aw•* HeM5u«aBMWM KOMrerauTOBa oc- 

raaccu noc4a*-i«e pnMCnoro Ke»me>. 

«..3xto, Ml STftJJ npeue, r*osn itar/p-TA 
njSMjaa»ennui s asm MpatmM rt pen, 
ncreipITJitUrUn oo.-M» aacctaeusai po5on- 
mo'.-aropos CnapisK.i, — mean > caavi 

crgr.e. rocaauieMHaS natUK* • H-iuwo. 
X»veryp»t«. 

y»n«RUJHBk trph t»m» 4, HO-TOSn TCf, npK- 
CT»rmn k pafora n»« wnepmu Ganere, 
iMcanuiHMC* nc era npnsiaiyp- 

rou M. Bomoiu* Couunai*® Mysiiuu >i 
fiafvorg ua/f mOpotie, i.vmih nut, nr, ip** 
«ci; o «no«o, craa no aaicwiioK iwmbik* 
•is napinrypc, ana 5»ina nan»«ma a 7e«e- 

«» 10CI.UV MRCSunll M niUOWSHa « ifiOH- 

pana 1954 repa. 

Mcnorwyji wnrepuarw mmmuc kpcpm- 
*o« (layroaxa v Armweia, H. Bentos tesffui 
ecrpoflpa««puBeaiirtM tfrnsO- 
<w*vf ewie 6n»rflfl.apnwl( o jpeaxecio*! a 

• opeefpa^enecraM O'-CUf cki... OtSltpnS, 
ioiaors.au,u5 A. XawsiypiHy CdvRiUk i«m- 
nap*M«HTHy», a pro Bi>e3a*stiera,tty» Myaui- 
Kwnnwinvpy ygwww. yStwue/iumr 
poenpam. cooofi Myawnofi rflawyio baoio 
fiapsOy Hapcaa nporxs yrwraienan. novo. 
unciorwiO Ha narepsaujyto cioero uiave- 
HH« h a <ot,psu(iunysc wiox/j dmcc-c c 
re« fi rwowTypc 6ansra uwpaw -jamas 
imhix nqpnKO-y^MHttgKMiiro mass, pn- 
cyojjM oGpas nonpyrsi Cnepiwu (ppnntsi. 

t OPIIOM R3 3UCW3i.oamfi KOMIWHTOP 
najugpoiyfl! t’innu CoapTaia — aenuyio. 
luaa ai oh t hhmh 'aerosfluemi. Celteac, 

*®W MrlABH*' ym«ie mhWo Hia 031,1 vn-pa 
**AY* Rnpkfiy sw» e»oe lhtie6awy.ttmt * 

XiUHOHMfexyo HMJgUCMA/.CCTt. eS*C<M0P7.. 
o&pftt CoapiiHj fipxogperjer cco£->» 

oSssuKt. CouxHnfl nyjuny csoaro fianora, 
ctpcwacb muc/omio naevumyrk orwaepupy 
MpesHwa Phm«, nocto^en-t. MpTinv /isjc- 
itoro KCtopinocxofo rpoiunere, a near os 
oiuyinaw flyio;ny» 5 ."h soctk CwpTam no. 

MtH X13X€, HSMeX 6cpkS« DpOTpS 

1£>S mpobwe Sopiif* yrHeraK-nx nepagoa 
npotai MunepMa/Mcros^rpaccopoas. 

Jl«6|je7TO H. Bonwaa, isaSanyiomoff npn- 
coimwii cueiamK pocHCuinsit napOB. saK- 
aaHarnS, xrp u vpanasHU rneA-iarcpoo, 6o. 
/sirs flpniOTMintuuMi. eteavHesaw<a>Au 
CHatHMt lapaiiofion, DpoAC7«n>ao oafeHe 
6naroA«pMkii! «mopnen cpiA Xy»aiyp*Hj, 
fl*»«it Kaplun 6»n*rn nauamna »My po- 
Mopwyiw «o sao hu!u»i ipairijHio, ■ rt'DHOfl 
.M«p« npCABirs (Mi nPntwAnna sthmh 
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?. Papuans ?i«hw « esHxansriH 
A. Cnc«* h n>non ? spmsim 
5. t*n*n c KBW 

o. npwwitnauiewta Cndsra>a bqjkjjbh 

7. Chojti rnaflMifSpa 

paBos 

Tjdch nstryia ► narryuxx 

8. A^axKO Cnepraxa h «ps-r»H 

9 . Tshou ti/yujflfKwr flog 
N ncBepa tupiaxa 

SO.lfcUJOS CHMfcOHWECKHW o^tCJP 
HChCOKJ3HOI D FA^|MO 
An(JW«op AiiaitcaHflp rayn 
3anncs 1957 r, 
SfiytopexHcccpw: 

Ancstsagp rp«CMoi, Hr ops /l/^.e«n<i 
CTop»o®OMiiiaiO(n Hokii A-iflpcenoii 
Peaaatep Mtsia Mynwoao 


Kyw r.uJMO)»Hon» J.iB cvimOomm‘cxx 3« pii- 
ps6onc< wya.sM.iLi uj sapautepuer., < pa2 
erg'/MUiMV nun, aysuvar.unra .^raniiorn 
fl*Scrimx«, «je«cniMpoMiuero jobasmo 
>ry woHyMCii-amiiyio inpikTypy, 

Hpestggfia (vt/miit «Cnapr«s« cnnoniutt 
27 >/«KjSpa 1956 repa o JlaiiHiirpaflo Iroarp 
.iMonc C. W, KcpcuJ — fio/ioi-nefietep 
0. ftMAtoit) E Msprs 1958 -e«a c SanctOM 
noanattOMungcs mowbmhh (Aorhutov Tea-n 
Cotosj CCP — SanerKtaileTup M, Alone see), 

Hawsteii, tttiloS IM8 rtiftt us ct\m« Sens. 

ujoro Toorpa coaanicb npeybepa hoioS 
nocTOMoarti -CroprasBr., oiyme<i»iio«Hu4 
(O. rpitropoMHOM h n<wiy>4iij ojoli »ee>o6uioc 
npHiH*Hi-o <»c gasCefloo ycaiMia xepnor 






«yant.M A. XjHOTypBHB. B arai i. 
fiiAcr npoaonwa-r noio xkjmi. a pt»ne( 
ryape ifSocnasncHHOra teaipa. nCnapiat 
neennei raitw w.i ei\sms uaiems r*** 

pot Coecrctero C«iP« m aa pyliutov.. 

Cuts «o npemiepsi n nc-nmis.a«» A as: 

tyom 03~ainn ho MyauKH 6*n<n« (Join 
uiyio ctt«/q>OMMXOCcyi[> ctoury, liurrpo u 
ataeaaiiayo ni«6o»t h npH3MSrt«o irya/ari 
A«0 y H4C H 31 pyStKOM. 

He HttCTOiwnS maewHiia tangriuki p< 
gat. (pparMiHea hj nttputrypai Gant'a 
T. (line «peeii 


ARAM KHACHATURIAN 

SPARTACUS 

nxMj 

Frjgnarrte tram ■Hi* bal'of 

I. littioduclioa sac diree ol Jha nymphs 

II. Entrance and Amc cd ixgko 
ar.d Harnadlua 

I1L Variances al An;!na 
ana Qscchamalia 

IV. S«nt ard with crfrftU 
Y Dartre yrlrli gwonfs 
VI. Sparlotui is pioclaliiiMd lira Ittadur 
VII Gladiators dcalh. Jliwes' ie»o!f 

Oaare al * thitphani and **i»ph»rd«cs 

VIII, Ailaglo of Sporfeon and Mirysln 

IX. Dense of Gadrtenbe walderu 
»r.o sp»tr«eia'* viciosy 

GBEAE SV/^?HCNY ORCHESTRA 
OF M05C0W RADIO 
Conduofar Alnendar Gauk 
Recorded in 1957 
Raearding engine eon 
Atow^&Afrvri, Igs, DudkAViih 
SteonoplioniioUtHi by Nkw Aiidroyeyo 
Eefitor Irna Cliunalova 

Awm Khrsehekjfien nurtod Iho idea of 
(reeling s balfol dcvoled fo Sparlaeuj lineo 
lilt I'rrf tnitl to Holy in I95D. H’% vljU kn Ibn 
Coloaseum In Rianc w«i an unforBcFable 
osporionen ard !n an jrildr donling wHJt hie 
visit lo My lh» eampotei winin' "...Hnw, 
In Ihli aioiM, fho hew ol Hie people, fa¬ 
mous fhroiighouf Hr; agei, fbc undounfod 
Under of ilavst-glsdialtva, rimn in ruvttll, 
had one# itwtd." 

t Inrod with fv> ln*g« of H"'f OjllWnding 
hiiloric lljirt", live composer bon on lo wort 
ol the sccnerki of ins bullet, wlifcb ploy, 
wrlghl N. Voitov w« Hinn wdi/ng on bis 
oirjhasOnn. Tlt» wiling of the musl* and 
work at the I i tar ef fc to dirtied for obouf 
fbrec yews, yet, If one is ta jiackie from 111* 

tun wi*in o'ql t mail's and wus flrrliliod In 
F*Wua.y 19M. 

N. Volkov basing his scenwic on wefts 
by f”ij‘«ret end Applan. marjoed lo wife 
a vivid libretto Hal abounding In many 
bifj’ly dramaiSe »p’s«d»e was vary o/foe|lvi> 
in both Its speeftKubu and choreographic 
aspeo'>, Tlvlp nolvio'lj, belposJ Atom Khacbe- 
furian lo creafw niude fliat was as lempera- 
umVal at il was piaurnspuo. in hit nutic 
the camposor managed lo convlrvcirwiy te- 
vall Iho main id®4: lh« WrUggio il In* 04- 
opln n^sirni tholr oppressors, an Idea, *h»t 
lias nV lost Its meaning lixjny. At the sem* 
tivia the lyrico-dramaaic line, portraying 


ipari job's baovad — (“hryars, is jrisc bio- 
adly devefoped In His veers ol the belief. 

Dwelling on His bfcIM the rwnpnsnr snidr 
The epoch pi SparWeus li one ai the most 
slitring earodii in Hie hisHary of menkind, 
Vow, rchwi many nporessacl n/tiers rst Hu« 
wcrlc wo fghtinj 'ce 'heir tree don and ne- 
iionol indepondonea, ftia immoftir Imago of 
Spaitswj i4r(Bi on «»on ora alar mwartiig. 
WriHng *c nvusic for my Mitel I rough" to 
lotiwjni I b olmoiplere ol snclenl Roths end 
rvprodure the hirlcflcnl teeno. I p»;rn«norr- 
ly sensed the spirtwl proilirilty of Sparte- 

-VI b» JM cp'.i.l', uu iiiugylo ogariiui ly- 
•anny in a# Hr forms, Iho flnwggU ol ep- 
pr«iMd rwViois agulniT mipernlists-cgre:- 

W. VoBcev'j libc«He, iiwl emnJaint many 
colourful tcenas ol rich (casts. Becchanollo. 
gorws end toirbalj of fhe gladiators, ond 
tkamehc calliiions of strong p«40ru*llfi*S 
proved, to b® esceltenf mete rial upon which 
A. K-ixIiduiien could found hij mosie. The 
nins stanai ol lh« belief allowed him lo gi¬ 
ve rein to hit creative Imagination and tel¬ 
ly reveal his undarjtsndlng of Ihe realm o( 
deicing and stirsehon,for expr-oco'rvo, plaitir 
inrtooj. ’tf dramn'ic plot mudo it postlbio 
lor IVm nol only hi give lymphonlcolly 
broad cherKtariiel ons 3? the p*irton*g«s 
but supply tnt ballet with gH-thfougH rr.us'- 
<j»l oii'M, • rnvHred llioi vvincnh (Ms monv- 
m«ril»l store, niek'rg il nttgiel and comple- 


!h« premiere ol Vto ballot took piece on 
Ileoiww 77, 1SV, In l aningmri, rt thr* < ■ 
rov Tficdlrc. The dtorangricpbcr was 
L Jtxobion In March 1956 the bnUnl wes 
inlrodtirod in Mnirnu', at -ta Rnlshn! Tlisvr- 
r® of tf« USSR, ihe ctiofoognaphN el llvs 
production v»\M I, Mcij»y*v. RAelly h (he 
spring ol 1948, again on fins vI«jh of Hus 
famous theatre, a new production by Y. Or- 
ponsvlch, wcu itiyud, li v/as contida-td to 
hn the IriKt ahflfpprjrgphir Intarprerlatlnn of 
Aram KhachaturlJn'i music to ba over trade 
and it ij in this version tbaf Hno balled con- 
tinjos to run to this day. "5pai,ha«/s' has 
boon pvodwrod by nur.v ballet coiumiIbs in 
th* Soviet Union jad abroad. 

£von bdoro too Innirgead promiero, Klu- 
clitgriai wrote a largo symphonic suit® ba- 
sed on Iho muilc > b( Bib IrsVcf, whick quick¬ 
ly won recognition and populurify m(Hi 
audiencet in our comiry and abroad. 

This Kcord bilnas you nine fraamnnts 
from Iho score of Hu ballot 

G, Shneyaritnn 


AipunwcKxil op note fleKima m*o,i rpascnnocsnnon 


3k, li9--dW- 
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USSR 



Spartacus: Excerpts 

Performers: Great Symphony Orchestra of Moscow Radio; 
Alexander Gauk, conductor 

Recording date: 1957 
Pieces in set: 1 

Label and catalogue #: Melodiya 04373-74 
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KHACHATURIAN: Piano Concerto 
SAINT-SAENS: Piano Concerto No. 2 
MOURA LYMPANY 


ARAM KHACHATURIAN: Concerto for Piano & Orchestra 
CAMILLE SAINT SAENS: 


Piano Concerto No.2 in G minor. Op.22 
MOURA LYMPANY with the 
London Philharmonic Orchestra conducted by 
ANATOLE FISTOULARI & JEAN MARTINON 


Side One 

Aram Khachaturian : Piano Concerto 
Allegro maestoso 
Andante con anima 


Khachaturian Piano Concerto 


Side Two 

Khachaturian: Piano Concerto 
Allegro brillante 

Camille Saint-Saens: Piano Concerto No.2 
Andante sostenuto 
Allegro scherzando 
Presto 



It fell to Moura Lympany to introduce Khachaturian's 
piano concerto to England in April 1940, tour years after its 
initial appearance in the U.S.S.R. Till then, the composer’s 
name was practically unknown in this country, and indeed 
was only beginning to attract wide attention in Russia at 
large, for his interest in music was uncommonly late in 
awakening. Born in Tiflis in 1904, this son of a humble 
bookbinder was apparently even incapable of reading 
musical notation till he was nineteen, when he felt a sudden 
urge to repair this deficiency and enrol himself as a student 
at the Gnesin Music School in Moscow. Though cello was 
his principal interest at first, hesoon turned to composition 
with such determination that by 1926 the Music Section of 
the Armenian State Publishing Department thought fit to 
publish his Dance for violin and piano, and the foljowing 
year his Poem for piano. His period of studentship was 
completed at the Moscow State Conservatoire between 
1929 and 1934, the latter year marking the appearance of his 
first symphony. , 

His great interest in folk-music (particularly that of his 
native Armenia), which played on important part in 
determining his own musical style, won him the Order of 
Lenin in 1939. and in 1943 his name was inscribed on the 
marble panel of honour in the main hall of the Moscow 
Conservatoire. In 1948, however, he was one of the several 
leading Soviet composers who were castigated ax Comrade 
Zhdanov's conference in Moscow for writing music that 
had ceased to be comprehensible to 'the people". In self- 
defence he replied "I love folk-song, and have worked much 
on folk material as you know especially Armenian folk 
material. But. like others. I did not want to lag behind 
certain high technical ideals—mistaken though they may 
be. So I lost some control over my material." His reply is 
indicative of the conflict which besots all the most dis¬ 
tinguished Soviet composers of today- 
The early piano concerto, however, won Immediate 
favour in the U.S.S.R. and, also quickly established itself in 
the repertory of the Western musical world, for infrequent¬ 
ly resorting to tunes suggestive of folk-song. Khachaturian 
was able to achieve a popular style without becoming 
banal or commonplace. This music is also marked by great 
rhythmic virility, and the orchestration is brightly coloured. 
Besides including very full wind, strings and percussion, 
thescorealso introduces a flexatono in the slow movement. 


Saint Saens Piano Concerto No. 2 

This, the most popular of Saint-Saens’ five piano concertos, 
was written in 1868, when the composer was thirty-two. 
By this time he had a considerable reputation in the concei t 
room and had yet to begin his conquest of the opera house. 
He had been organist of the Madeleine, the most fashion¬ 
able church in Paris, since 1859 and had excited the 
admiration of Berlioz, Gounod, Liszt and even Wagner. 
Success withheld nothing from him for long (though it 
showed Itself a little shy of his operas In the /ears to come). 

He had struck up a friendship with Anton Rubinstein, 
the Russian composer and pianist, and undertaken to 
conduct certain concerts that Rubinstein was giving in 
Paris. After a number of these, Rubinstein complained that 
he had never conducted an orchestra in Paris, and would 
like to do so. The concert was arranged for three weeks 
later, and Saint-Saens undertook to write a new piano 
concerto, the solo part of which lie would ploy himself. 
This was the Concerto No. 2 in G minor. No small feat, to 
compose in such short time a work of this nature, and to 
practise the solo part, which is, heaven knows, difficult 
enough, and Sumt Saens modestly admitted later that 
because of the rush lie did not pley it woll However that 
may be, the Scherzo is reported to nave token the fancy of 
the first audience at once, and it has kept its hold on 
audiences ever since. 

The conventions of concerto form (such as they are) are 
disregarded by Sainl-Saens. although he does moke a 
coupleof swift bows in the direction of sonata form in the 
second and third movements. The first movement begins 
like an organ toccata by Bach (and one remembers the 
organist) and assembles a coherent enough shopo os It 
proceeds. An expressive movement, touching an almost 
Schumamiesque mood and working into a pianiam thut 
recalls Chopin's Nocturne- Berceuse technique. The orches¬ 
tra. apart from twice pointing some double-dotted chorda 
in the manner of a n old French overture, plays a subordinate 
part. The scherzo is in a light-work sonata form which is 
used as a convenient framework to take deft flngerwork 
and the delightful lilting melody that academism tells us is 
the second subject. The last movement is a tarantella. 

The transparent texture that we have come to think of as 
a specifically French trait serves to enhance the gaiety, wit 
and nimbleness that nowadays we take to bethe composer's 
greatest gift. 
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Concerto for Piano and Orchestra 

Performers: Moura Lympany, piano ; London Philharmonic Orchestra; 

Anatole Fistoulari, conductor 
Other composers: Saint-Saens 
Pieces in set: 1 

Label and catalogue #: Decca ECS 736 
(P) 1959 

(C) 1974 The Decca Record Company Limited, London 
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Stereo—Mono recording electronically reprocessed to give stereo effect 









MCLODIYA 


H—017145(a) 

R —017146fa> 


3-3 ' 00. B MUM. 

33 */b o5. b mhh. 


,n. BETXOBEH 

A. XAHATVPflH 


L. BEETHOVEN (1770—1827) 

A. KHACHATURYAN 

(b. 1903) 


SONATA FOR PIANO 

(1961) 

FIFTEEN! VARIATIONS WITH 

1. Allegro vivace 


FlMUE in E flat major, op. 35 

2. Andante tranquillo 


Oxana Yablonskaya 

3. Allegro assai 


Oxana Yablonskaya 


(piano) 

(piano) 



MADE IN THE U.S.S.R. 

« 


Sonata for piano 

Performer: Oxana Yablonskaya, piano 

Pieces in set: 1 

Other composers: Beethoven 

Label and catalogue #: Melodiya 017145-6 
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KHACHATURIAN 


THE GAY AM EH BALLET 



fNAl TONAi 1*1 ill .HA it MONIC ORt HKSIRA 





I. Introduction and Russian Dance 

4:35 

2. Dance of the Young Kurds 

3 -49 

3. Gathering of the Cotton 

4:5 1 

4. Mountaineers’ Dance 

I :4I 

5. Dance of Welcome 

3 

6 . Gayanch’s Adagio 

4 : 2-3 

7. Noune’s Variation 

1 :3a 

-— SIDE TWO -- 

24:1-7 

1. Dance of the Old Men and Carpet Weavers 

3 : 49 

2. Lullaby (Berceuse) 

5:50 

3. Ayshe’s Awakening and Dance 

6 : 4 « 

4. The Embroidering of the Carpets 

4:2.3 

5. Fire 

5:10 


2 6 :oo 

-— SIDE THREE —- 

i. Lezghinka ( Tristan Try, Percussion Solo) 

2:36 

2. Lyrical Duet (John IVilhraham, dor net Solo) 

5 -.05 

3. Gayaneh and Ghiko 

8:44 

4. Armen’s Variation 

2:00 

5. Scene (Martin datt, Bassoon Solo ? Sidney Sax , Violin Solo) 

t '57 

6. Gayaneh ? s Variation and Dance Finale 

(Marie doosseus , TIarp Solo) . . 

_ 4 '- 5 2 

25:14- 


I. Introduction to Act IV 

( fames JJrown, Morn Solo; Tom Kelly, dlariuet Solo; David Theodore , (Dhoe Solo) 

8:52 

2. Dance of the Rose Maidens 

2 :o7 

3. Sahrc Dance 

2:22 

4. Introduction and Dance of the Elders 

5 *39 

5. Gopak 

3 :o 4 

6 . Final Scene 

J. :44 

Published by Anglo-Soviet Music Picss (Lioosey & Huwktut Mus. Pub. Ltd.)jliritico 

23:48 

Recorded at VVest Haul Central Mission, London , on October x 6 th, and 197b 

Produced by Charles Ocrhardt. Engineering by Robert Anger. 


Gayaneh 

Performers: National Philharmonic Orchestra; Loris Tjeknavorian, conductor 
Recording location: West Ham Central Mission, London 
Recording date: 26-27 October 1976 
Pieces in set: 2 

Label and catalogue #: RCA RL 25035 
(C) 1977 RCA Records, London 

















































KHACHATURIAN: Concerto for Piano and Orchestra 

OSCAR LEVANT, Piano, with the PHILHARMONIC- 
SYMPHONY ORCHESTRA OF NEW YORK, 

DIMITRI MITROPOIj’LOS, Conductor 


When Oscar Levant played this concerto 
by Aram Khachaturian in aconcertwith the 
Philharmonic-Symphony Orchestra of New 
York under the direction of Dimitri Mttro- 
pouloson December 29,1949, Olin Downes 
wrote of Mr. Levant and his performance 
in The New York Times that the pianist 
‘'has much temperament and sensibility. 
His singing tone is melting and beautiful 
and he can shade it exquisitely — witness 
his performance of... the slow movement 
of the glittering Khachaturian piece, which , 
is a lineal descendant of the art of Balakirev 
and Borodin, and the orientalism of 
Rimsky-Korsakov, and Liszt and Ravel." 

Khachaturian, probably bcsl known in 
this country for hi* two Gayne Suites, is a 
native of Tillis. Armenia. He did not begin lu 
study music until he was nineteen years old, 
and he started to compose at the age of 
twenty-three, fly 1946 when Khachaturian 
was forty-three year* old, he hed to his credit 
an imposing array of works, including sev¬ 
eral ballets, concertos for violin, piano and 
'cello, u choral work about Stalin, two sym¬ 
phonies and several film scores. 


Khachaturian composed his Piano Con¬ 
certo in 1935. It was first performed in 
Moscow that same year. It was played for 
the first time in the United States in 1942 
at the Juilliard School of Music in New 
York City, with Muro Ajemian as soloist. 

The Concerto abounds in the folk-like 
melodies of which Khachaturian has made 
such brilliant use throughout his career. It 
is also rich in sumptuous and bright colors 
as well as in what has been called "wild 
Lisrtian virtuosity, sweeping gestures both 
lyric and rhetorical in the high romantic 
tradition.” 

Writing of the work after its debut in 
Moscow, Georgi Khubov declared that the 
second movement, marked Andante con 
anima, is "an epitome of modern lyricism,” 
containing "perfect inner harmony, vitality 
and folk character.” The Orientalism, re¬ 
marked the critic, "is easily recognized in 
the structure of the melodies used, with the 
stress on small intervals in eight-note and 
nine-note scales.” 


Khubov goes on to say, “Suggestive of 
Borodin—and of Liszt for that matter — 
are not only the sweep and surge of theme, 
but the thematic unity of structure. Mate¬ 
rial first expounded in the opening move¬ 
ment returns with redoubled force in the 
Finale. In fact, the rather festive, animated 
theme, with the typically Armenian ca¬ 
dence introduced in the opening Allegro, 
dominates the Concerto like a cyclic motif. 
The exotic, romanza-like effect of tine An¬ 
dante is achieved through a combination of 
fresh harmonies, folk mood, and laconic 
expression, the whole giving the impression 
of severe simplicity. The Andante contrasts 
sharply with the often theatrical brilliance 
of the end movements.” 

Gerald Abraham has spoken of Khacha¬ 
turian’s “true creative self as being “es¬ 
sentially lyrical.” “He is,” says Abraham, 
"intensely interested in folk music, not 
only in the music of his own Armenian race 
but of that of the neighbor-peoples — not 
as a student of musical ethnography; even 
as a student he is said to have written some 
remarkable songs in the Turkoman, Ar¬ 
menian and Turkish idioms.” 
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Concerto for Piano and Orchestra 

Performers: Oscar Levant, piano', Symphony Orchestra of New York; 
Dimitri Mitropoulos, conductor 

Pieces in set: 1 

Label and catalogue #: Columbia Special Products P 14162 
(P) (C) 1977 CBS Inc., New York, N. Y. 
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Concerto for Violin and Orchestra 

Performers: Eugene Fodor, violin; London Symphony Orchestra; 
Eduardo Mata, conductor 

Other composers: Glazunov 
Pieces in set: 1 

Label and catalogue #: RCA ARL1-2954 
(C) 1979 RCA Records, New York, N. Y. 
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Sonata-Fantasy for Cello; Trio for Clarinet, Violin 
and Piano; Sonata-Monologue for Violin 

Performers: Natalia Shakhovskaya, cello ; Rafael Paghtasarian, clarinet ; 

Viktor Pikayzen, violin', Arnold Kaplan, piano 
Pieces in set: 1 

Label and catalogue #: Melodiya i 0-08783-4 
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WILLIAMS: 

FANFARE AND ALLEGRO.'AH 

FREDERICK FENNELL conductor 
EASTMAN WIND ENSEMBLE 

Side 2: 

PERSICHETTI 
SYMPHONY FOR HAND 

1. Adagio - Aiiegro. 341 

2. Adagio fOsUT.utu.353 

3. ALeijrvno .. 3323 

KHACHATURIAN: 

ARMENIAN DANCES 

1. Allegro mixkwc . . 300 

2. Allegro.. • • -J'-JJ 

FREDERICK FENNELL, conductor 
EASTMAN WIND KNSFVBI.F 
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Armenian Dances for Wind Ensemble 

Performers: Eastman Wind Ensemble; Frederick Fennell, conductor 
Other composers: Gould, Williams, Persichetti 
Pieces in set: 1 

Label and catalogue #: Mercury SRI 75094 
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Aram Khachaturian 

Concerto for Violin and 
Orchestra in D Minor 
(1940] 

CmlciiM by I). OblraUli 
1. Alleg-o con loiniMie 
?, Anren-e soslenulo 

V«v osr Shultn ! -irui ; Sjnqirirny Orchestra 
Con'lnctKi Oy 
4B.UI KTMCIIvrimiAN 



Aram Khatchatourian 

Concerto pour violon 
et orchestre re mineur 
(1940] 

Cadences 1'. Ot'dt'akU 
1. Allegro run femrexiU 

Andante soslenuto 
3. Allegro vivoco 
DAVID «srKU(H 





B...r3BOp«r: nyA<K Mi ccttic ho fiworef. 
noMee/A. oio raK. H ace we uyseca S-5<i- 
>or. A rnamtoc H3 hmx — cbm uetsoeeK. w»i 

UUtrO npHVMUAiU It TO.,y It K TOW, ICTO BO* 

n*4Tc» nancTWHe '■.ypows Mn»yu*«» P»Aom c 
1IOMM, cpuA" HOC. 05 oflHOM MS -atCUX iliOAOH 
n>Ht votcaoco Sui euaacTt uu-u pas 

H«x ero — A*a«A Oweipax. Mui — cj 5- 
crueHHoe, no n to we DpcMX —- cwunor oe- 
iiHwtn u ntnyccrao. Dot veto no.-acua any ,iit 
CHpMAKO ap-HCT«. H KOK 30yMMT* 

3 H.Meuji-e'i cionei-su mm anarra weCKont,- 
Kwx (}CMOMeMarbMM« rvpnna’iOii, koihaum ra 
isoropuix rid K6K0M-10 siane Sumctob coasp- 
uiOHciooM urput. Ho M cpunn »»J Oiicipai — 
BBrexne cooopiue-tMo yuKKanuHoc H npewpo 

ocero tom, mo ero nyia — ooctOiihho« h 
noynooMHoe oocxQWAOMrtO n* Mys»utan>.Ht,ifi 
3 »«p«ctI P&DMb 1 i npumepon laKoft cuCwim- 
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nowooyH, hot o Hatue »poM«. W, hov-xuib 
OMC ipota uyr.ou, » npoitpocno otaokj ce6o 

ripoXAO OCCTO, yi,MKdm.HCCTb AipOSO-dH, 
npootHOiueiocB 8 csmom pa-SHcM bo3,*>octc. 


H CaMOKOHTpoAb, 0 KOtOpOM Mbl 
aeerai fOBOp*M. unit u ipyMpaMCHTO w cruray- 
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COHOICKOM MySblKAHTC, 

3 KyiblKC, H3AIICOMHOH flA* CKpHIWK OCO 

dllVI/, HdOCpMOC, MO MOM/tCrC,' CO'iMMOMMM, 

itoTOpoo lie wpan 6ui MecTop. Ewy aoctyaho 
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HMII cro MBCTpyweilTO pOHIAilOTC* SOHOna M 

npoMiooAeMHR, aobckho 07 naum* ahc-m, m 

COBCpUiCHIIO MOObfO, TOAbVCO -TO fOTASMVbie, 
A ec-m 09«Tb AbUJb coaeTCiiyKj cKsMAdtayio 
Myabtxy hc 6yaeT hm Manenpc/nonM- 
-eHMOA cKaaoTb tok: $oha HioiuM ovucpary- 
pu e»j«an H co 3 A«otc< npM cktms.iom yia- 
cTHd OnrrpaTO. KoMnbtMTopw. *iA« safiy«bi- 

BPB COMMHSMMe, AblCOetMO ClbluWTT, K»K »TO 
npoory-MT non CMbi-KoM Omc>p«:o^ Hepo- 
•iHCAbTb oce HjnncaHMOn 'AAB OMCTpa>0" 
npot’r- UCV'TMOWMO. aOCTaiOHMO M,’.1«0’I, 
18KM0 MJcA'tbpb 1 , «0H atpmlMMHI.10 HOMUOpTU, 

MuCKOOCKorp, UJocr«»ouM>.«, XanaTypons—» 
pRrEmm cisBrsTAnoo, 
hapodutul uplta:* CCCP. 
jaypr.nr J1 cih.hckcJ npoluti 


CKpHnliuHjiM KCMtiOpt — OAHO MS CaMIPX 
ronyiiipMMJ cohm-chmm Ai>jwa XoyaivpaMa, 
crastueo ywe aormo haaccmmoU coapeMcimoM 
CKpMPH'mOH nHiopaiypu. MnoroKpaTHO 3ann- 
rMMMbiS ho rpaAnnacTMHKM npyAHCHtanMH 

CKpHHdMOMil Heujero Bp6MCHH E CoEeTCHOM 

Coioae M 3f py6cwOM, KoHuepT itct moieot 
enyWHTb npoMpaCMbl" rpaMwpOM COEPOMCH- 
hom MysMKM, paono AOCTyraioR npo^joccoo- 
HdlldlM M UJHpOHHM KpJTflM AloSMTOneM My- 

HomicaHiiou ab'Om 1W0 > o/io, coHHHQiinc 
no oiiepobic npoioy'iano o Hoofifw: toio wo 
roA a > McnonneHMM OMCTpaia, hoio- 

pOMy >TO CO-HHe-we AOCBEUieilC a. OilfT- 

poc €um no toalko ihihi m mcao,imhtcac» 
KoiiAcpTa, no m cioero no.ia iiOHcyntiTaiiTOM, 
KOMnoaHTops > omcuieHMH mokoiopiix npo6- 

ACM CKPunMMHOrO AriCbMO. 


"...They soy miraces do not liappon. 
Thoi's as it rnoy be I Jhi.ik mirdtlei do hap¬ 
pen. And ll«3 most ivonderTul o? thein is Man 
himself. We lend to gol usod to him who i« 
orliinly o miiotl* living side by side with ns 
and among us. Abou- one sucli penon 
I would like to speak or.ee again. 

o : a person d:*d si Ibo tamo time a symbni 
ol greal ad. The violin of the aitist hos biien 
singing lor boll a century. And what a wan. 
derfut song that has been! 

Wo hove known several pnenomenal vio¬ 
linists In our Iwenliullt ctwiluiy, oouli ol wham, 
at some one siege of his career, attained Irno 
perfection. 3uf even among llitiin Dcvid Oist- 
rakli is a unique phenomenon. Firstly bncausu 
his pc-h wes a roastanl and undeviollny climb 
up lo the peak of muneat Everest. I don't 
think another example ol sucli sUbly superb 
nidtleiy could be named. So when I call Oi- 
strakh a mlraclo I do it in lull awaromTss of 
wbe' goes lo make him ane. 

Firtty, unique giftodross, wlticli was nr* 
vaaled in eoily childhcod. Secondly, titanic 
daily labour during bis anhre lilo. And, nctu- 
rally, coistail self-assesunnnt, which alone can 
bo the foundation and the stimulus for new 
achievements. 


Whatever different pooplo may think and 
iay ebout Itiu coe.cepl ol fame, it is obvious 
hit stable and prolonged recognition can 
only be utlcincd by ihosn who never lei 
tneA’talves go lor a moment, who never so 
much as contemplate ilia possibility of tak¬ 
ing it easy lor a while and keeping alloai 
tr |he expense ol pasl achievements. 

David Qis-rakIVs entire life is a brilhanl 
confirtnation of this trull. And this is what 
makes this famous So vie musician a miracle. 

1 don't Ihmfc llio-o is a single musical 
piece lor violin that was aver written wll'ch 
Uis'raLh did not play, His violin gave a se¬ 
cond lease of lilo lo works wrlllen a long 
lima ego and I.vt educed works which had Just 
come from under the composer’s pen. It 
would bo no exaggeration ro say that the fund 
al Soviet violin, music has been bulb up 
With David Oislralh's aclive ^partklpdion Al 

already hears It coming tom under Ohtrn’ili'i 
bow. II is impossible uvc-.i io onune'aie oil 
ne paces wrltlon specially "for Olslrokh". 
Among Ihem ero .ucti mastoipioces oa violin 
concertos by Myaskovsky, Shoslakov ch, Kho- 
slretur on,. 

TVOEMI iVUtAMOV 
Poapl&s Artbl of tho USSR 
Lenin Prise Winner 


Aiom Khashalurlan'a Vlollr Covrarto Is 
ono ol his most popttlai composilions, which 
has aheody buconie a s antic of modern vio¬ 
lin lltwelii'u II lies been iavoided many limos 
by outstanding violinists both in tile Soviet 
Union end abroad, and it may be taken as 
a b'iliaiit example ot modern utuilr which 
is accessible both lo piolusuonuls and lo 
broad music-loving publlr. 

this concerto was wntlon in ihu suminer ol 
IWO snd was lint .parlorrned In November 
ol the soniii year by David Oistiakh, lo wham 
it is dedicated Oislrakh had also acted as 
a kind ol aevisur o the composur at regards 
some problems ol violin composilion, 


• 

.On dt: tl n’y a pas de iniradus. Cost 
p'obablomenl vroi Mals les mi-aclei oxlslrnl 
loul on mime. Et I'hommo on ost I’esseiillol. 
Souvonl nous nous habiluont ,S del porsonnes 




STEREO CM 04375-4 


ii sbiit de ve,-babies mimrles, bleu qu'ils 


votidrals pnrler <mt fois de pits d un do css 
hommes. 

1] s'appnlJo David OTdrakh, C'esl up nem 
propre at on memo temps un pom commun 
qui symbolise le grand art. Le violon de 
It,ilisle joue dopu.i cinquonlo arts dija. E’ 
aver quelle perfection I 

Le vinglibme slide e connu plusleurs violo- 
nistes uniques, duut chscuit it uu inonieiil 
slonnd, semblail-il. rf-eignail des sommcls do 
I'inionprdtntion. Mali mime parni eux, Oislrash 
csl till phone-mono sons pne-denf. Sa corrlero 
cst comparable a une ascendent parsbvi'iorle 
et init',1 eirompue c‘< VEveresi musicrl. 11 a'y 
c sons doutc pas auioied'hui d'autro inler- 
pibte qui possbde uoc mailrlse aussl hntilc cl 
aussl stable. El lonquo j4 dis qu'O's'rakli oil 
an miracle, je -pise bier mes ntols 

Oistiakh e'est avaiil lout un laleiv unique 
qui s'nst maoi/fiste ires ieunn, ensuits, c'csl 
un travail quotidian liianique, El aussi le self- 
control peimanenl qu! sert TOtijoins de po.'il 
dn depart ol do stimulant pour atle ndre de 
nouveaux sommets artlsiiques. 

Que le <|uu 'soil iiolnt allitudo envors la 
gloliti, II esl naonlnsMble quer leul eclui qui 
rr. s'art |ai>K,is do. ti6 du reltiche, qui repons- 
sell I'lrltko rntmo dn ropos ou de U ilagra- 
tlcpri, puuvoit cutnpiu- sur unu luttguu ul Itugv 
roconnaissanen 

louto la vie do 0»v,d Oitlrakh coniirme 
cn'lo IdOe. Cost li, co mlraclo quo i'al tne.'f 
tipnne en p*rlanr du grand music on sovlitl- 


II n'csl sans douie, aucunc cauvre pour 
violon quelle ouea soil I'dpociue qua le 
maflre, n'ait pas inlerpreV'O. Touto ceuyre 
lui esl egnlemunt accessible... Son violon 
fail reinsure les cemposillon du passe loin- 
tri'M, il dorrre un sons nouveau mjt cuuvres 
rcccmmnrit 4cr|tes. SI nous not.s limilons 4 la 
rusiqur sovliitiquu pour rioluu, cut pBul di’U, 
sane rtxarjMrer, quo ieulas les p.vtlilolss snnt 
p-rio lement duos lx Cistrnkh r lo compssi- 
tour, lorsqu’il n'en ost qu'aux promi^rot, obau- 

chos do sa rrouvollo cmtvro, Konlend nvot'iUI *- 
ntnnl vlvre, ir iim4e par I'archol d'OfsIrnkh. Il 
csl Impossible d‘*num*tor loul ce qui os' 

Fcrll ' •pour Oislrakh r,. II sult'l de die, es 
chef-d'o»uvres cetv.mo les concertos pour 
viulun dc Midskovskr, dc Chesiakoviich, du 
chalchBlourlMt.. » 


EVGUENI SVETLANCV, 

n trste. rtr, r-nple dr I'lIRvS, 

prp Lenirte de musique 


Lo concorto pour violon esf une des com¬ 
pos lions ler, olus aopulaires d Aram Kl’l0lcli«' 
Inurlan. Cost uno oeuvre class que das parti- 
lions conle-sporelnei pour violon. Co con- 
cprlo, maiirtes lui: qir-ugisfria, irtlerprtifd par 
les mef! lours vlolonistes sovl4tlques ol dfran- 
gun, oltre ur oresllont oxomplo do la nusi- 
qirft rnntempnraine, accessible trust blen aux 
prulussionriols qu'aux me'omanos. 

Fcrho cn vii 1940, eotte composition o 4*4 
inlerprdli m novjrnbre do Is mime unria 
pur Oislrakh, .5 qui cfeil eurs clip es* dAdice. 
David Uralrrfch lui norr suulxrniotil lu prumiur 
intrrpritn du conctrrlo, ro.iis rtlt qirr-lnno '.Orto 
!e lonstrillut lechttiquu du composiluur sur 
cnrfalns protrlimrs rfc In mtislqno pour vloinn. 


Made in USSR 




Concerto for Violin and Orchestra 

Performers: David Oistrakh, violin; Moscow Radio Large Symphony 
Orchestra; Aram Khachaturian, conductor 

Recording date: 1965 
Pieces in set: 1 

Label and catalogue #: Melodiya 04375-6 
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APAM XAMATyPJUI 

CHAPTAK, COM. 1954 r. 

Bajier b nerbipex aghctbh^x, ace^th KapTunax 
Jln6peTTO H. Bo JiKOBa 


HSPBAg nJUCTMHKA 


BTOPAS HJIACTMHKA 


TPETbil nJIACTHHKA 


HETBEPTAfl fl II A C T K H K A 


flFaCTaMF 1 
KapTMHo 'PP.VMO PUMA 
1. TpjiyAMfcaflbHufl Mapw 

ItapTHiis 2. PbIHOK PAoOB 

1 PfelKOK 

3. TaHdif >pens-pa6d 
i Ernnercxoc raiuioBiuwua 

5. Cueiia Kp.Kcw K 3rmiu 

6. T»km( ajpxrMii h encKO 


^EUCTHP'E 1 
KopTKMa 3, U-41'K 


3. naHTOM^MJ «ncvnj*eHHe c*6hh8moki> 
9. UIetTd>io rnaflHBTopoo 

10. Bom r/nviHATopnn 

s ii6e^rnaiu»» h.*cmpx (aMp.aSarbiJ 

11. k?m6*« h pw 6k*>i. |Bom r.-MqMSinpOB 
Pcviispua k M«p*ninoi«e| 

12. 6efl (tpakkirnno u cbmkmtoo 

13. YopmMTOO CimprkM* 


AEKCTSME 11 

Keprwn* 4. ‘(A3 A PM A. [JIA/lMArOI'OB 
1.1, Cmboti. .-r«flM3TDpa 

15. Uptown Cr-apiax* k nocttsKwo. 

Ha'ia‘w ra:cTAMkw rrt»".Katopou 

Kapimia 5. AmMf.BA AOPOrA 

16. BciynnoMMO 

17. oBonK m OBB*«ca» — raaov*»pa 

nacTyxa M nasrymKM 

18. rioaiu-,Cline CnapKixa. 

tCpKrm m r/ieRKaToooB 

19. Cuona BC-.CTaHMB 

KapinHa 6. PUP Y KPACCA 

30. Ha>iano rvipa 

31. Tfll'.OU 


ACHCTBME II 

H’aprMHB 6. nMP y KPACCA (ohoiwbmuo) 
3ft. Taney; uoneflMX 4>paKHSiioB < msvbmm 
35. EoHUcnicfHUli ianon rpet cnapraxoiuie« 
33. npoBparitauiCKHC Cnaprana uapeM. 
^scrRC'kaHHP Cnoprntia 

flEHCtBUD III 
Kopri.i;a 7. JlAfFPb CPAPTAKA 

33. Bciynm.-Hko « ci(SMa 

34. Aflo>KHC Cnoptaxa m <0pxrHM 


P E PI C T B M F IY 

Kapron* 9. fM&c. n ,b CITAPTAKA 

43. BcTyiu/eXHO. tlnpoiu 

44. ria*CKii nxparoe. Cuomo Cnapraxa 

45. ThCoh* h*a«>k«w CriaproKB 

46. Enron. CMepib Cnaptniia 


II CTOpOKS 47, PCKTIKQM 

AEHCTBME III 


II CTOpOMO 

AF-ACIDHE II 

KopTHMa 6. rvp y KPACCA (npoflonweHHe) 

22. 8wxofl TaPMoavn 

23. A/WIKMO 3TMIUJ M rapMOpxx 

24. RapHftpxa Vao>tO/?.Ka 
21. BapMU-^Mfl OrnHU 

76. 3aioiK)"i«TOf'^HB« cakxaHanKn 
2J. Cuciia H 7QKCU c KpOTanaMH 
23. TaHBH riV.MraHexnx ACS, npn6nM;«0!iM0 

29. rna^KaropcKMM 6o« nnoHMux pK«mw 


KnpraHa 7. JIAITPb CflAPTAKA 

(npoflorwnime) 

31. Buxoa nynnon. 06 u(mm touch 
26. Tauaii) pHMciwfl KyprwaaHKM 
37. OEman nnscKa 


(0- ripBflaTonbETiio TnpMOflMB 

KaprKHA B. JIArtPb KPACCA 
41. Btiynnotikc h raHoi( Ornnu nepefl 

47. Topxmcrno Kpncca 


UpMrOWBMMO 

t. ITeManbHbiH Taucy oaKBanKM 

2. Hohhob npOMcuFecraxo 

3. lapaxtonna 

4. CarypnanxM 


XOP I'ABT CCCP (N2 47). DiooKbifi xopMciitT«p A. Pm6hob. XopMcficTcp A. X»3aHOB 
OPKECTP IABT CCCP 

Co/mcTbi: P. EarflacapaH, KnapKOT (N2 28); P. ?a»nmBi,nH, 4iaror (N? 28, 36); C iMtfl*. ™6oB (N2 34);: JI. 3a«c, c«pnnK» 
a 3. MacHtiKCO, K/iepHeT (36); T. FeBopKAH, cdKcocpOri (U2 41); A. TonbiuaeB, tpneMia (N2 43, 44); 
cjj. Pmtkh m B. ripOKOncB, TpySbt (N2 44); E. HrwaTCJiKo, c^nGfiTa-nMKKono m «t>. TepeHTbea, caKCOtpOH (N2 45); 

T. reBOJSKHH, cokcocJjoh (N° 4 — npwio>K(jMHe) 
flupniKcp A. JKiopafitNC 

I'oAnurop V. lyMiKOBt. 3Byi(cpcWMceepw! M. BenpMHi(«a, E. fiyitacn* 


Spartacus 

Performers: USSR Bolshoi Theatre Orchestra; Algis Zhuraitis, 

conductor, USSR Bolshoi Theatre Chorus; A. Khazanov, 
assistant chorus master, A. Ribnov, chorus master 

Pieces in set: 4 

Label and catalogue #: Melodiya 06299-306 
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MHS 422P 


an anthology of 
anmenian piano music 


Vol. Ill 
ComposeRS 
of Armenia 

@ahan 

aRZRanf 

plays 

Khacbatnwfan 
Babajarikin 
S tepanian 
Bankhutaman 
Astuatsatma n. 
Minzoyan 
Hi other *s 



miii sriiuo tut 

An Anthology 04: A nmenian Piano Masic, Vol, HI 
Coraposess op Aumenfa 



Poem; Toccata; Valse-Caprice; Dance; Sonatina for piano 

Performer: §ahan Arzruni. pPwo 

Title of LP: An Anthology of Armenian Piano Music, Vol. Ill 
Other composers: Barkhudarian, Chebotarian, Stepanian, Astvatsatrian, 

Mansurian, Mirzoyan, Babadjanian 

Pieces in set: 1 

Label and catalogue #: MHS 4229 

(C) 1980 Musical Heritage Society, Inc., New Jersey 
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CBSTOCJHAB 

KHyLUEBMI4KHM 

BHOnOHMEnb 




MCKYCCTBA 





CBflTOGTIAB KHYUJEBMUKMPl SVIATOSLAV KNUSHEVITSKY 




Konuepr ;ta» amvwnm.ni c opsecrpow 


a. kha; i chah.>rian tmi i 97 « 

Concerto lor tetl« and Orchestra 


1 * * «**An — • »(M 

rsK'V.iftjK’ 

s^M^iOMtWV KM 8 I C{XP 

,'lnj'H*ieji A. f iVK 

c PAXM.Mriiiioa us?3--m:M 

Conor* »rtO,«0«Wjm H ^opUJlHSMO 


S R\CHMASl.Nv.»\ ,,vn 

sonata for Cello and Plano 


;i o«oj>h»i, 

A. IV 1 A 3 VUOB iim 

He«*w *<a«* cep*n*A* 
»»i - U) 

riKVA*pClnwinN* aieaa 
cW<tlO«HSfVlW«fc •'pKfVll 
/Intmwfty H. AhOcoa 


pteMHiH'. 


A GLAZUNOV <m'\ •• 1 JW*» 

Spanish Serenade 


Concerto for Cello and Orchestra 

Performers: Sviatoslav Knushevitsky, cello', The USSR Academic 
Symphony Orchestra; Alexander Gauk, conductor 
Other composers: Rachmaninov, Glazunov 
Recording date: 1947 (Khachaturian) 

Release date: 1980 
Pieces in set: 1 

Label and catalogue #: Melodiya 42785-6 
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H3 PEOEPTVAPA 
flETCKMX 
MyjMWUVbHMX 


M36PAHHblE HbECbl 
OOPTEnWAHO 



Children's Album Books I and II for Piano 

Performer: Mikhail Voskresensky, piano 
Other composers: Agafonikov 
Recording date: 1980 
Release date: 1981 
Pieces in set: 1 

Label and catalogue #: Melodiya 14233-34 
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APAM 


XAHATYPHH 


GAYANE 

UAI.U I IN TIM Ti Ad S, SPVFX sriWFH AN» PROLOG: •: 
rHKt.-5SH *\ AM) RADIO l.\RU8 SuMPIIOXA ORCHESTRA 

JANSUG KAKH1D2E, Conductor 



APAM 

XAHATyPHH 

TA51H3 


R.VNKT If TW1\ fljX\CY)\lMX. CBMM ». Ai'iUH \X (' Ml-WOtCM 

noAMirtfi cmvtH n ihmi-ckhh t> i»kfctp ijrh i paamu no iHAimwmm 

il BCR OH'ttHOtO l-AAIIO 

Ahphjkcjj A^AHC-yr KAXH43E 


Gayaneh 

Performers: The USSR TV and Radio Large Symphony Orchestra; 
Jansug Kakhidze, conductor 

Release date: 1982 
Pieces in set: 3 

Label and catalogue #: Melodiya 10531-6 




























APAM XA 4 ATYP 8 H 



i^ggcSHai 

CTEPEO CIO 06957-8 


Kmh nixuioKvemicTXH Kapxuro rrnprwaii crajio mHpollO 
’aBecrrr.'.y licc.ie rtimcTOTOObHoS noflc:*i h» 111 Mtttcxyxa- 
ctissom KOBK-ypce jjucan n. Jl. HaSKoacRoro, we t-ft 6baa 
.'THcyjxiemi aucajaj! sarpasa — nepnas npeusra « 3onoTa» 
neiwu. .'myremn 

Kcipims po.m.iaa, b air/lierii'ierKOii ceirta. Mota nucuioa- 
;ii — ncnccua raanra Cnxapoan soonyx.-cminn i,pm- 
3 PC ■ACT’. c'o-Tin-TKr Bcccokmmmo puauo, oiea— nciBecr- 
' "* '"met Apsces rcopris.ix. rrpodierrop rocy.iapcr- 
My3bii«ijn>Ho-ne,t3voriiaccKOto HMiurrjtR itueuii 
1 . C njiTirneniero aoapacra Ifupimti Hamum yt|,-iThrn 

•yxi msojty-p.ecBrajieTsy itjreKii Ineaiuux. 
a imtuiy c 3 W!otoh .ve.-iui&io, KaoiiRj npopo.i5Kii.ia 
ofina.niMinie a Mockubckoi- roryflnjvmcHH'iii KiiHccpnai-o- 
pim (1162—1867). 

K. 1 'eopnfan Mitoro iconuejmipyeT s CosercKciM Coioac. 
Ee Kit.;/ cnyaa.ui n I 71 P. llo-itato, Kfeirspmi, nineum* v. 
flpvnix ‘-rpuHHX. 

•Vycrican mio.ioiriMiK~Ka.— oriunci.ui mseacicnii intacru 
>Ap6e»w». noKano.m upiiMcp yoiBirtcnMioiS MynbTKfun.- 
Huif npc.ioimi it MBcrcf-rran nrftiil'iKROo. romoe anysrane 
cc iaio.ioHVft.iii. OnecK it nenpcni.YiK.ierciKiii sprifcTuiitocT;. 
co ncno-HTCHun oiton.Hniuipi ft.iyjrurejicS h fiurji uociHurpanc- 
.'1*121.1 ovuiuitR... To, «orn ceflvac. Knpt'aa rentinum rrpmHi- 
nr:"i/r m wneny .Tyruiiix jinoiocrw.incTOD mips, nosEO-icer 
rooipim. o ton a to ci«c Go;n.uic co ya.iatiT oJernoer a 6y- 


TlHRoJiail IJerpoB pow.icu d 1013 rosy u autf Myai.ninii- 
Ton. C tpcx -iCT oit can Hawaii uo.iG.ipaTh ua liioprcmcam. 

MlHK.ll,. hit' MOTH KM, H VlTUpf 10.10 foCyiZlf.Z CTiUlll *TO TH-J 1 - 

noil yM'-ionijHiucfl Riyaaoar. Docrynan n neimwnt.Hyio icko- 
-V Tipit MocKoatKofi KOiicCPDniopioi. Gyir/miifl rn«e:nrcr • me 
Kn.hr >TK..11.| iiiiRcmuni Biixa. Mcrpy3Hi.cc roHniciifu. 'Ie- 

pej toj n ic.ic nocTyiMCimn » iinwiy locvonioin nepiioe 
nvrtaiiTiioe m.iiTyn.ieriMo, n Hopes tpi: roza Ilifxonan nan- 
mbcm.ii: iu.:ctymrn. 11 a ]iaaiio. 

Oxoiixku untcwiy ncr. pyKonnyrriioM oumtuovo :t httkoi'o 
ne.i.irnr.i T Kccniop, lorpon n 1*01 rar.y HoiTylHM » Mo- 
HOOCKyM KOKCOPDflTOpUKl »l KflA.'l; nj»|)CCi'0|)3 fl- 3«KS. OB- 

pn.ionaimwM xy.ioxrontOK: ri.rrpr.in Oo-ihuivi'.’ po.iu m thop- 
mpckom pftftDiitini HiiKo.ion HcrpoBa V emso yHHTc. 1.1 on 
niioao.-.j.cwi auimiinibrj. u iiumpiiiirypc. 

Bnoptu,ic Myauna.ii.Rap1 mcip auranopii;: 0 Ilmco.iac rcr- 
1V1IU* n 1*ifi2 roRV Hfir.ia on luwunji nrnpyio niioMm< ua 
MemavnaposiiOM uoiiaypcc n aecn. B.ir.i ICjiH'o-piM Q CUT A. 
B l’"U roiy Hiiitnnaii IlcTiioa oacpacaa iinoyio naOtyiy: oh 
I ioicyn:/! ir.oii'Hi^iipcMira. h« ^MocKflnmpoiitou nomiypre 


(.• .i-mro apciioim xoiincpriiin .'ici 
npHoO;’C.ia nojri.niofl pn.iMnx Uincoiu 
11 . 111 C. 11 u-* 11111 eHcumio RoitucpntpyioHi 


IU-Tnon — opim ua 

.. ... m3 BbtiTynncaun a 

AiiniMH, PyvwiiMH, l'.c.-pni.i, W 1 , C1UA, KicmiAC. 4*xor- 
.lonrjoTii, rtMiii'niiiH, nonuirc lOror.icBim. Tyrmm. Mi'ic- 
C1IKO. Eo.mipiiH, Sanaji.'Oii BcpniiHC. 4>Pr. Hnoimi! nfftrin 
rpoxoiH.iH r yrncxoM 15 di,uliiiw:ii BO»Top!iiCitHy:« pcaiciuun 
iiyO.Tino: 11 liiicccu. 


APAM XAHATyPflH 


I cropoHa 

KOHUEPT-PA ITCOtfHfl 
HRh nno.imnr.inf <■. opKCc.i(ioM, cot. if)(13 r 
oflnoiacTinafi 

KAPHHH 1 -EOPriIAII 


KoHnKPT-PAncoflifa 
a-m (fiopicuiiaiin c opKccTpoM. cov. 1 
o«n(»».iOTin.ift 

HIT KO.II A n flETPOD 


Bo.ujnofi; cnaf^osn'ieriniU opiifir.i'fi 
P-cftccKWHOio pn'iiio n TCiieBiuieuuH 
/InpitHtep APAM X A l I A T V P JIH 


■■rytiSHfiaM /hubkph wi«ftTnon.'.rp 111,3 ytipoM. A TVMa- 
Iihc.m 11 luaiv cvTao MynL.icid nepc.-jppiBjri',. —rK.iaa.1 r. 0.3- 
kom hi hht*i'bkm Ajmk Mow™. Oth c.iona mojicho c-nrraru 
ochobch cro TBQpveCRoto Kivc.io, Hx cae.io mo who nocTfuiHrp 
«ii.Mip2i^H)« 11 oanoW na iioftjie.'mHX KpynHHtx pa Ait komtio- 
.wTopB — K'Wiic|)tu M-panraannK. 

Cnycr.H siHoto J'W <Irene cnocj} ncpEo/i Romccprooft tj>k- 
o»*c, — uoicteproa flan (JiopTeniiniio, CKpiiniiii m uho.iohhp- 
jiu c ypiieeTpoM. nocE.iujcHiiux .’I. OOupimy. X OficTpnxy 
w C. KHymc2U5R»yy Cy,iy. ( ,. yme apcpuM moctoppm, ncc- 
i.mpnn i:anccrio.iM ayflOxniHuoii, XamirypHH one pa3 uCpu- 
TiMe.-i x iiai'.ivG.'CCHHOxy itcenpy Cl.-Hcri/J >ieKi cijilhoio i:nnnep- 

cTpyKcaroD. Bboeb eio aMimiioiia.ibuan apnicnnccicai! Ha- 
Typn liiimuu ui-ixofl a np-Kod TeariiiuibfioeiK, xoHueptiioii 
fiporxorrii m.aKpfi. npi.iuiimitco rraupp u hodom Ka-reirw 
I-i iiacroimio suoHuej/r-. aivrop floGnmia i-.inno • punco.iitHft ■■ 
cvma I-OHKTC.HHCM C. 10 B flra xoov x noHH.naiiJiio aiiMbitvm. 
XysuKircnt n;i pejiKocib opiimnaiuuiinl, Xu'iarypjrH roaflacr 
cnoio, HHfluiaiiflyairMfyio <|xipi.'y. oiofip.vivft c* hyrnccimc- 
txofl. B KDiuiepinx-pcnovoiinx i.ountt'cmip flmyr aojiui uso- 
ftaflucft naTeTioieesott Manep* iibieunjuu.miiJi. 

B oTflU'uta or TpoxHacrnfiix noimer/Ton twmieW tjhmiw, 
lcoiiUepTM-pbiceuamf X.vi.iTyprma ofljiOHCcrni.i. 0 .-.(omiona.n.- 
im<» tok MyiUKH uiobho 'leiibiouen i-.'iuiuum •uicieS. u 
ftflepsicaBBacTb ape-ioco ttartepa rpeftycr 11 flu.ii.moro .i.iko- 


Ilftpy Apjiix il.ibima Xa'iarynniia ir[iHHtifl.iO)lliir iinom 
erne ii(xjii3neacnn(i -— or iipyimbix tHMtbQWiHeWWX Jl Oswu" 
HP1X noflOTCH 1,0 UJUUUIUX rtrillH-.TKlp, — f< B KSW30T.I ! 
mix ojr riiH.ifyionaTem.iio bc;.ch cpohm np:iKniinn:i. Koran 
airrop Kopiioxii cbciimu eimaui c oit no- 

neniiuT nu<{iou wkikbuiWiI uenoro ii npeicpnoiaro s mw 
nontenner venoBenn KpnraiBoio. e«awroro. <no6o.maro. Ml 
axrna XaoaTypHHa — csocro i<ofl.O seioniicb ero BpeMeai, ft 
Poflimai; a to BocTOpiKeuntiH paersaa o ikiohii c-rpuHbi, 111 
TOPHI! irpOHJinel. K» IJ1B3BX xy.TOiKSOfXR. 


n.ir copeBHOE."Hjfs roniirr?. r npHocipoM m t'flr.,-K ti pc- 
'jn.fp.iunw ueuMoiKHocreit coicTpyKftHT'm Ho nn.iwpa xpn- 
i< v vm-iepn nMeWiaiJliaim* w.-inmnor noaanero Xa'inry. 
— -.— *— —.. •< ocuflomioCTii 


, . Earn 

exprimniaiS u 4 >oprentmtvt.St — r nepnwx 1 
xn.iTHaa.ia BirgieBUM uaTHcxou, 3 Xoa:oa«.ibHofl iucp- 
nom-io, to KoHuup’i’u-puiu'Ufliiu iiopiUnaoT uiiyiuayeiioA 
cpyriiti. B nnx ynm*p'Tno ifOMnmifTr.pn npoiimi.iori. 11 flj.n.- 
uwai iTpui'oeru if wjnott npocrori' B arofl rryai.iKft Ommiih 
r.iyGoRHx prppyxwa, xovn .wiojkiihr ue HnneiineT caooMy 
WHoepaweirry: ero pen., kbk 8 a.-r.iu, cipawau. yOOjic.ni.UHU. 

Mhl aesio cflhiuimi 070 tf n iporoftfoinmiiiM Koimepm- 
I>ari!ozmt, 11 ueoSeuiw n Koimepre-paiicoflmi jwx Bifaioirie- 
j.i- i- npKAr.TfzoM MHonoH'fo.ib — c iohocth mofiiiMuii Xn<ia- 

icuflbHtui iiyi-o xax bwo.iohhc.ihct, oh npenoexoflico aper 
nmniaiKHOCTi: ororo HHcrpyMCara u toiiko 'l.vneTnyer ero 
ueodyto. rnvfioK.yio UbipamrfonbHOCTb Cipmiimu mio.iou- 
•W.ibiiuro KOHUCPTH. KoH«HpTM-rnnco/iHii nail kiiiijiomhiutm ft 

opRecTpoM, aimoo.w riH'.ioH'ioxbTiiax con: bo MHorux npo- 
lOTCieiP'Jix Xs'.'a'i'ypfffa — epno nil no caiuec mipinecKii 

HIXIKUXHiinCHKUO. 

IlpeflcJibiio esitto I'.n.ianiT n nnr.iopKen iincrp.v.MtimiJibHo- 
eifxifloww'ieocoM name Apn.yn Xu'ifi'rvpmn Smiitpic* (lie 
eie.ici.mix «Bot oOnuerb, u;e a:oponan AH.foeofjiHn iiiMann 
Roi.me>ci:iTo|»a, i««.HinrTh ero 'I'/bovb. iviyCntus ,'ibiuni npo- 
imiiitii'H r iMiiCom.riicw cw.iofl H TWinOTOflii. 

KoHiecrw-p-nicoAMi Xa'-iaTyi.'BHn no-iynwcci umpoKoi* o«- 
lUOTue-iiHuft rtpp.iBUH.'io, Oiu: nxy.'iiii n ptnopryap Miionix 
vyiii.txaHTOB, micio anvi.11 R iHinaootiaac unniix Miipu .'In 
Tpliaay KoinieriroB-pancofliift Ap-OK tl.ibiri XR'inTypiin yao- 
tiecu rocyflapcraemiotl uiie.v.mi CCCP 1071 io.l!i 


lieiimirPAACKHH OABOfl rPAMflflACTHHOH 


SnyxopeiKMCccp C. tlnayxiiH ■ PcflttKTop Jl. 'iyuaxona 


Concerto Rhapsody for Cello and Orchestra; 
Concerto Rhapsody for Piano and Orchestra 

Performers: Karine Georgian, cello-, Nikolai Petrov, piano: USSR RTV 
Large Symphony Orchestra; Aram Khachaturian, conductor 
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Pieces in set: 1 
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APAM XAMATyPflH 
CronTa «3 CaJiera „CnapTaK 
Cioma »3 6 ajieia „ra»H 3 “ 



A. XAHATYPAH 


<^|mf aoah§ 

CTEPF.O CIO-10-135-6 


I cmopona 

Cm «s fiajiSTa „DHAPTAH" 

1. Bapnaunn 3rnuu (8.02) 

2. Aaaaao CnapraKa k (Pparaa (9.52) 

3. Bkxoh jTnpsfOflnn b A^awno 3rBBH h Topmoaiw (7.321 
A. Tanen raRmanccui sen 

b npafianHeHHe rtoccTannnrx (6.59) 

JlOH/l.OHCKHH CHM^)OHH«ieCKH0 OpKeCTp. 


II cmopona 

Cioma os Saiieia „rAflH3“ 

l. JIwrHuna (2,41) 

K. li’.a-TrailMtnan (5.24) 

3. Rypa (5.00) 

4. Turn* c enffnonr (2.37) 

5. Tairen rupees (2.03) 

8. llnsenqaz (4.41) 

Aapawep Apa m XauaTypnH 


Tpyiuui np«*crasiiTb cefie coBjKMeirawft jiysuniMbi-.bitt «*tP 
6t2 nayx npoc.wn.ieHin.ix Ga.icrob ApaM# Xanaiypana— «Cnap- 

Tan> ii •r.v'n'i*. 

Myamta na, nor yateacTBapTaaena, cunepni** TpiivutyMMiue 
BKcnne no cacmm n WHmepTHHM 33.1a v. u«ro uiipa, npHOOpwia 
a narnn ana nonciaiie ’4m*ncuraciiym m>nv.in?H0C7b 

Iks* Timp'iwrou Xa-iarypsmB a.a occx ii.uup.iM, no eyweemy 
caortiy cianbORH’dlo. Tbk ate. rn.rum suaAiulwaeCKoc iia'ia.'iu a u 
oCoax ero D.i.ierax — Ki-n b reran, lau a n ofaeabBHx hx bo- 
■jepnx u cn.tRax. 

3ai:oH*icHiTH» nn ifiopue, Hacumeji.b-e iMfxn 'iia.WlUM 11 10a• 
vtarvpniwnu rn.v*jiv:<.iiiMCB. npxKt n o5piii:U<*. vn ippuniiu- 
r«. 'co6pannue csmkm kcuitoshtoimiu » ewnru. «nuyr euuefi nil- 
leacitwofi xwnwpino# snaua >•*= Me w-.hu. eiic cuMcmiut. 

ipppmeiiru ns fiaiwros cCnayrixs 11 «remij>. a.m'inun-uc h« 
aroft iMacnMM, npMciaiw-n'ot oofioio ixvOyxs u hk<i;ts. 1160 01111 
sunt a m-iopci.mi m-no.iHMim u csymn-cni. nnvwws- 

Hoinii no jooTo:incT»y oaem-.n. .utpii-.K.pcKo.' m'cyc.cTBn Xatsiy* 
puna. Ceccropim. oyvnera ncno.-K:trMit cmm* 

A«WTom moan I9S0 ro_a rtpaoa. nou erne riieia.-! erpmin- 
un Syiiyrnf* itapmyuN «Cusptskb> npnmise iu cuCn 4»e acro- 
pancentc mmea: «npit<TvnuKi c uyui-iMU orptwBOro isnpucc- 
koto so.-ihcmimo. 3onHCh. (lic.iamuH .a«nu Xa«aTy|munii. Bio- 
par. — airropa .infipi>TTft H. Bo.isobb: eCua uoM*SMhui...» — okb- 
jaBiuancn npopo-iecnoB. 

3annci> Xu-inrypnia n.: nccneanefi CTpamm: sbkoh'icuboii im- 
rauicaofl nrtpriiTypu caci.ru 22 -frnpu-iK 1934 t«M: tPnOoia.n 
npccNyucecTBcHno .ictom. n nfiiUfu caoianoctu tCnapTUKi Haiiu- 
CBH 33 8 1/2 UCCDOCR .» 

Koran X.iw.rrypana cupaimmaon. bto npMocnc »ao rnopwenyw 
AaTOixino » CToai, .laaenyio »uuxy- k »«puie*«»M » noocann 
CmpMKi. na Annucny aopnn do CTps.uiiHfi, on oiuc\s.i 'ran' 
• Tcm.i C'lapraxa vf kmiciCH v iib aa.-cuoA. Pnai« nc li^txr Tcua 
noccramis pafiow b .ipcm-fi.i Pune itoiupeTHore ooniccTocuuwo 
3E>raHnn 11 p nsirn ami? Mho upeac aa.incTcs onan. uawilHK 
umihiio ctAinp, nxMKon ncnyccisa irmmwmiuit, fiopiomnMc* aa 
iiojawiciiMoerK napoani mcena t?x, k:o eiuc 3 cro.cb fluiimi.- 
DpcMCHa cmc .10 Copoacit s» can* cooCoay 11 Bc?aaiicn«ocit.». 

ricpuuii miTepopeiaiopoM cCnspaKt* <iu-i omieiKCiiCTCo 
.1 . UkoCcoh, ocyiaccmiiMUHft i- lH3fi ropy iiorr?iwniiy omto » 
,n<ri{iinrnaACsoM Tcaipc onepu r Ba-ici? hm. C. “ Kiiposa. dio 
n craao un-iiklOH cuemmecKofl jkiijbh o.iKorn 10 caxux penepry- 
apaux O.Mctiik.i cncmniuieS tr»u. Hooflu-iaBaP* n r o nnnyniip- 
KOCTi .TCfUO ofl-unamua: daaeT H.-narai! c fam—eTMUiUM Kac- 
IfPCTUOM. CBctnilM COBpeMCBKUK P3KKOV M Rp.' UBK* SO BrftX 
CHUcaax •itb.iohou conpuMcanora uyBima.ibiin-rMTpa.TMinrn nc- 
nvccnia. Hmciiiiu ju Myauky 'CnapT3i;’» n 19S9 tn,ny Apt'S X8* 
miypiiu Gm.i vAoerocn /Icmmcw)* npMiin. 

naprorypa 6 h.’pt* — orpounafi cem^ibwircckhS_ iuiacr, MOiiy- 
Kcnrain.n.in annnpcxan ippeexa, coxepmatUM a ctCti 11 csowhoc 
ntpcn.-iiicBiia xpaMATiwPKMx nor.auinli 11 cTpoanyw cnemiy 

KCSTMOVnDOO, llcArTCM, .iniTP'.ITUOB, XapBKTCpi^y'OUjnx OT4C.1B- 

ituc cuei ncecKiie oCpnw. a tbk*» oGcfiinaiouu.' cooutuh h bb- 
.•.cniui eciiro cncKii-iccKoro i?n<-TRiia. 




Ho jtoR im-ictriikc npeAeraMiMM nctwpa ipp3PMc.nTa 
xvria <CiwpruK». 

1. BnpnaanH 9nmu ~ Buopi»ft tspwi rpenecKon tan 
«u. Ko.ioiKmiau h coofiuomw Kpncca. Alyauxa 3?a TpcaBumfl 
an spat :io coocMy oGpnamiuy crpoio 11 Kcuopiimoft opKcwpOBKC 
oOoasc.uusiaiiiyio rpanuosHOCit npenpacnrp vyptnaam;n v.imii- 
t*P» 3 vk/t TcuOpu K<uioKixii><)Hxra ii hciuo^oiibi, bmcoxm soy-ia- 
-me ■iVpcBiiHHbix .lyxiiubii. CtasKaniu soy-ciocn, a Ducsaiaiue 
<sb!xpnKicx Tpvfiu, a T«KKe canKoaapoaawiMM pma n cueua 
iffipa irpnraio- Tamiy xapaKTcpsyio ^ranpiuEoc;D> Tnsiia ttot 
nepexoftiiT a oGiuyw uaK.xauaiuno- ■ o pcanofl cucaofl Tciaia n 
VM-po. npenflpaiinioirMx uyxMKfl.ihi;-. , o oGpa3ix Depnwunt '■ i:w>- 
IlyjiaitmTO mmmvm n.incsv. 

2. Ajawno CnapraKa h <l>pnrHH — oahb ko cumux nnoxiioucn- 
iii,;:: ii aoanciuux cvpamiu n tkojucctbe XaaHTypnna, nysM .a, 

nACMISKHUM TpalWM*!ti-v'H IIITTOHallHIIMW. " . ' 

•>Koui!o»aai.iio« ,iy t-.t CTaxnmiJiorcu v|m 
vnnaimft o Gu.iou c-iacibe na puiiane ti. Kiiiiipucuua mi, hub 
B occrainis. XnpaKicpnUM npm .ikom kowscA h» »tpx Ten «-!«■ 
wa h* TCWOponaa oitpacna. Ooncr.rj .•KcnpncciBHoa M3)Mai'i;c 
ccpyuHNx, nacropa.n.Kuc Kpa.xn apt}>ii i uucokhx acpc-unniiux 
Ayxoiux i: ipai:Aapiiui;n SnyiiU.HiJ T '“n a ic.-rminux mfion. Xa-ia. 
rypaH aoc.Hiaer orpOHBon »vOr.HMMMioro no-it.lnnnf stop 
luMcaiopuMJ? i:ipoft nracoK. mraHictic iniauim-t ,oc. Hapaors* 
nue rpoTSDKCHHoft tcku k koiu'v A.naxro ocas'eanar. n tcmo 
m-uia-i i.xK-flyATU pneiKspwic* 3 rpyrmrii 11 hcwhom rtviocti 
naNiioKOft expono. 

.! Bmxoa rupnuumi h Ajiibo'o r.ip>io.iim 11 3riiin,i. Mr-.io.rfi 
<|ipainiCU, flUBuinii cui‘Jkii*ii.u Cnjpraxa. aTarirnD 8e3i’t-:.i pa- 
6 ok a-riHM, iim'-r M rpc.nn roertft na ttnpy y Kpacca. Myiuxa 
srefl cncHU. Bcrva* it immimiM. upcKpocna Tepsawi ayniwimt 
trvirximo *.no6.ioimaro Ktiomil. fl ttno.^tyiouwM A.1.1*110 crpn- 
CTiiufl jvipT .ixCm nporiiuiM lyacuit.iinocrwo, Dupui/.c.innu u 
•ji,yi:o*o« flii.i.inra K.i.rp.-a 11 cxpn.i.in. OCuicc nacipoPiniy aj.*- 

icn.10 atuiaMPwrvnm' pasRfTiu. 

Taiieit raaiiTancKKx xc» H upMr.ii«*eiiiie noccTanmit*. B \iy. 

DKocc TannoBinirj ncna.CKoro ro.-o.ia riw.ve — eyCvuniMra no- 
topcKo: ncpcocMMcncm-.e Kimnnuun.miri nconncuo.! Mc.iorui:u 1: 
puruuKK. XapaKTC-pnu oco63» upomi.ieunoi.Tb leuia, CecKurer 
not BspuupoBDKna micTpyHCivtoiKu 11 cniiKHciittme phtuhi-.-cioio 

npcRpuceKitn. 3 t 3 cucin, nu.nri. iryai.niiMnnndl (r--- . . 

vu, Hsuxr u Ob.ictc ocodoe apauatHHoiKoo auaxt 
iiimtcu rit.uiTiKox u.iacruo oioimmot -pBHt|)n| .. 

C.WiKuKiaiciucx CinipTiiM 11 noc'.Tamimv paCon. 

B IS39 i-oay a Miv-oc npo.ioan.-in Hexane ncnyccrsn Apwe- 
•tim, B Konrpe aitiiNimuH nj-owiaMMiofl nfiwpeniBmmrTN dux 
ncKpnuimiuA. upilnlt cncnTBK.u-C.rioi «Ceawbo» Mti.inporti to- 
nutcKoio KOMncitiropn^A^DKii \>WTypi-Hn, iioioiiiiro niMtt^ne- 

aupouui-Mu"Xu-u:ypn'iir."n cimc"ipcM.i Ou-io to'iiio 11 to:ii:o‘ oxa- 
paffcpusonano B. Acn-JhiCouji; npem.w nrerri, imp ityshi- 
«v. Heern pylfeKcouCKOc a nHimnnit iiartt.iKiauxmrniH wilum.w 
Heaoainoi n pockoiuh opuccrpoiiix «»yramift...» K»X p*i nro n 
«K.io r.-anitHM a fianerKov .ncpncimcj Apavn XaeaTypmta. Ba- 


y Kpi'f- 


4 .ledn-ex n 


,vrt tiMM vertex, no a MyOu.ic ruvp-iw.ow e-wunmin nourrr.in- 
Tii-m in vinonn -iCKfimna. Oyace nnnmoi* ;i neHOpiiTnniioQ, hi- 
H.'MIt COaCplKBTMUtloli, H.-,CT«ICHH0 3UpOC.tll.ia COBCCK 1111.1-1 My- 
3n*:i, pi..*.pr.ni,iuiwu-i Co.iunuc -iciivoeHcCiUK *vwn. n.ni.i«aa- 

.iiiptuco'k 


Ilobu.i Oa.ier - -nr.-iir C:« as-ti-n-en XaiOTypnitoM b tsoc 
. icirosi co ipvna-cTtn- c .infiperTOCTost K- flcpxtaBiiHUM n Cancr- 
vrAcTcjoM H, Anncunoecli v 1942 ropy, n aci.iCpc worn use ro 
as cm BliepuHe tipc,ici'*n ntpoa np iic.-n-M rv TlepMU. ny.iu Cit-i 
•» n.‘vn|mniH -i3 tlcitir.rpaau T-.-irp onepu n Cu.h-t.-i iik. 
<’- VI. Knpnea. C caKuft riunriiuA aepnoA Orosoct'leunoA Befinvi 

i.3.-iM*Ti , ';i'ri«m iinucoruiiu-jniie o ai-.-Ci.ii imi|i«uii,iwi-.i npecr.- 
i miuj'l iwni'Wi iu lopnoco apxsKCKoro cenei'im, o c:i).iKiK>e<iii:ii 


iliccn. 6parwinroo kh Cu.iera aannctuio na r ofi rwacTnmte. 
I. JlKM-BIIKIl-—*HS|H»ail KaeKKKMS ukcm. Xj-.'iiiryp-.-n wae- 
t.-|!cxk oupiuipyc? ax tern: Kopc-iivio. nnpwic.wiomyio pnr-un- 
-. phvy.ioK (.icptoinmus) n Coxae miipoKyM, pac.iCBHyra 


c (H.'.mn Cnpn 


.’ ip«>. 


' •> KoxwCcauian. HeiKtisx h rpycri; 
i-Tvysiic up;iwi-inn_:-ui m u..-iiKMd. rvCpa.i 


,1 favpn. I 
Xapr.Hiifiicrn 
yi-ptr.pu. I> 


iToprecTcH apa>in- 
i. opKOc-rponxa' criiuouiitC!; Cw-cc -ii.iruioA. ip»- 
nuue «iim;RnH» ij-aeftr,. nocttjnmiHO ryruna 
i oeyrsofl i: ncHf.nmpP. 

reft j)uuuiiii'i*.ti(iiA Mipm.i: upoxoiiif pi,l rcM- 
„v i.epcOKme.l Cb.ictj. b tbiokc ti-mu 


v Tannu c. eiiOmiMH—eami nil nc c.itiun uoiiy.-uiunan n a.o- 
Cmtss so Been Mlipe crpiniMau nyonitn XaHavyp>:nil. OcmiHii 
nyauciipyipanS yupyruB pui.H it oiiKOpCpsinasi Kparioiu mcjic- 
aiirein ,r ^ivryps npaiimix hbctcA ciksiiictvii u ecpcanix- piiciiiui- 
hum .uynmioi: c.iKi:nr|)(m» n, i.iinuu uonipacmoP, leneps yna — 
no iicipy, rrno/1 y <|)JlcJtT. 

S. Tancu ropneo. BncTpmitiMncMUii Kim u.ipoumu luiii-uii. ii 

to ko opcMii or.wisucb nmiiit'M urmcmeM o ae.1 6om«.wn- 
uux uiitni n miimni-n hiikum wrerp.-i.c-Tiov uHapoaHoi-Tii* mm- 
iiisiiiniUKoro yui-i.rmr* Xsierypx.iii. Kuk ii u apyi-Hx niniinx. 
ocHoiia uTnnuti i-opui-n* -- uocTort'iinait. iipnliiK; mmpa*c»iiMfi ii 

I3TKM& pn'lM, 

P. Hirariiunn —oCpaiMi w-iHUnatmiriro no.iii^oini'iecHoro v.a- 
cirpcraa Apulia Xn-rnyp-in.’. ii ^p.iv.iTimpciri Honpunitm-nfi *iy- 
•jmsc H.iHe.iL.nM nupontmin .mpp.iinr c.mstpkiic rejioinin Oiiiiuru. 
Hmchho noirony KOMnoaurop iicpynrT ary Tony ivrpyiiiiuM. 
O'ICUl. KO.TOpHtfUI'3KU I! RUpMHTC.TMIV «BKp,in.1CHHK» H nn.U!((inH:i- 

iccj.vni -iKf.no .iniuui»f.iT0> up*. 

K. McfinTaficncK.nl 


21 EHHHTPAHCKHrt 3AB03 TPAMIl'lACTHHOK 


APT. 10-9. IlEHA I PVB. -45 KOH. 


Spartacus: Suite; Gayaneh: Suite 

Performers: London Symphony Orchestra; Aram Khachaturian, conductor 
Release date: 1983 
Pieces in set: 1 

Label and catalogue #: Melodiya 10435-6 
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A. XAHATYPflH 
Chm 4 k»kh 8 Ns 1 



MEAOAMfl 

tuco/.-i. uro-tMcrwuwCBiMO'. 


CTEPKO CIO 11983-4 


A. XA4ATYPJ1H (1903-1978) 

CMMCf)OHMg N° 1 MM MMHOp 


I c Top os h (1S.4(5) 

I. ANDANTE AiAESTOSO. CON PASSIONE. 
ALLEGRO ALA NON TROPPO 

II c topob a {22.-32) 

2. ADAGIO SOSTENUTO 

3. ALLEGRO R1SOLUTO 

rocyRapcTBOrniuii aua^eauqecimit 
cuM(I>iiHiiqeM!nft opncctp CCCP 
flnpmKop APAM XATATypHH 

SaDHCb R3 BoaWMIMY- MUM 

Mocitonciioft HOKCpppa-opun 
5 airaapa 1975 rojta 


a 1 -rr.n.e, mnitr-aimoit n ciuraw c rwtruawaWMeiMeM Apa- 
k? Ifjtvraa Xanarypana, ft. ninoraicntmv nostcpaxys ofluy 
Itt BfiJKirMX CTOpOR T8.HKT1 KOHnflSMTOps: .Myirita Xa , 5a- 
:vpraa o&iaguvr Kcoucraivaiu, c mock to-ikii apOniin, rto- 

HVCTMUi — CUOI 1 M l!HfllUMSyilJIi.HUM ItOUCp-iOM: HU faHBfTP 

•o turopu, npocwiymim iiupuuu aw.in>/a.:;o tsiktob rn«in«e- 

3"a cftyeDuTiioerh h r.ivfiaxnr opnrnK.T-n.nocn. tuouhc- 
i ko ii ofam:a Knvnonirropa onne.ie.nmvrivt upuo m-tpUMtcu- 
HMIM Itft^MOHIUlfcHMir JcapaKTOJlOM CM VV.-.UUIt, HO[>- 

iwimf Rpciaw roaaaKHcfl c iKiioaiaopnuxei' nwlofl napoii- 
1 'oto HpxyccTBa. a no/uimnio Hoimopcioia nn/ixojinM tt pe- 
lacHino cnoxcHUX xyflcsi.-ivmcauaai upofoev caoem Bpe- 

A. Xua.TypjiH UUUIC3I iK.-pui.il! nyrh k ri: -ul)Oiutuau3tii uy- 
auioi Cuacrutotti Enmn-i B cbimx nr‘‘H3ae*e»uiMX cm 
njfltiopeMKno mjpcw.i.'i flMMime naTpnoniaecime use::, avx 
niimai conpfiueKKOtnor. Ero oomShmne -raopneerBo aaiira- 
~o wifipen uyaMiuuibHOO Hotyccrso nauicrf bMuchk. My- 
ji-'KB A Xa’iatypaHu oOpumeiia it Oc.iuaoH tyaiiTOpm:. 
rip;» »rcil npuntBu.it>HotT>i ii hobksbc Oaa .‘'JHfSKa »f noii/iT- 
hs lEitpoitOMy icpyry jKueft. 

Kpyr nOpa.wn pro ypsn Raiuioiia.TbiiorP. poiiaHTunec’O! 
IVCTH.-Ii'e-Iiioi o .-.uvpoimnM.i mil poll v* miororpaHe" Bmv 
nraoi'iM KjmcotM >i 'HMOsvHUocfti. omywemre COBPCMBII- 
iwrrsf, u npiipoje, imi/ivi-tu <5kitiih il nnciiOL- cosn.au- 

tmr— sot ’icpTu raopMHKoro oO.:hk;i K6uno3KTopa. 

rfcpuaa cKurpoimit o,-um«w>sfi.i« sotxCW uaunoaHxopa 
:ia fo.ai.myM .apawy <oancwexnoro cinutipiU’.'M-i. ©tvtfiniotn 
Cone asKoirtRiio n 1834 nay u misecnw .v<n.raytiofl p.ifin- 
iu x ouowramiio Koxcepnuropun » iipitpecaa Mo.aoaony 
EOKrcnHTnpy fioubiuoii ycnex. 

ncpSO.' Iicuuuuauxc CHHlpOHUK C0CTOB.-0O. D BOALUIOM 
sa-ac MomopcKoii KonrapinTopiii: 23 unpe.'il 193* ro,>i- ,Hn- 
pinuiipoDs.': nenfiUKJf# nnpii^.cp Dyreu CeHJtap. pafioTanumil 
b ic ra'C-i n CoRemcoM Coioae. Cir.upoHU? yuiroima aupn- 
wapo npKirii Tcxarraav.oH. nojmoKpjDiioS SKUSHCHHOOTWO, 
rcvmpavcEroH, Occhmu torn ir.c ro flli 9. Ochkup iiopiopn.’l 
eo » opkom ua uoHUcproa 9 jot noue;i Atuiucn 'jiia'iHTt.n.- 


neHPHrPAflCRMH 3AD0A rPAMnflACTMHOK 

3JK- 335. T. 500. Tan. aaoona 


»iW OfjBhITIIOM MyawKBJIhHOil MU3HH MOCKBL3. O 
XaauTypBHa 3aroBopMjni salt oO oqhiim 113 BaipaxmpixCH au- 

UCHIIH CODliTCXOrO CUM^IOHHUHU. Hllfl CC EBTOPU. C OTSPiUCM 

OKOiiHuauietp Kocsoucuyio KonccpBaaopmo. oui-ao bhcchcho 
mm i.imu OyKiiUMii uu Ml-tiyopHOft .licit? rro'K-Ta papox c 
i!..ienan:i uuaaiownxui pyccKinc wyaMKatarnn. 

Cnvil»imn jioi'Tm'iKn a.aRppniaer nepBuit, tCTy.iejweiuKfta 
r.epHP,a TBnpncrKofl nnornaf;ini! A. Xaaarypjma. B mli no* 
aUTOKCTM MXome (SecnMtOflHUB HCKUHHB SlOJIOflOCTir. SJUl 

.'vroM umop npoupiui yrite aaAo uco ip.-iiaiiumi xyaoiiatTWii* 
trail ape.-ict.TU —- MucurruOnotT'. vnopwnraro WMi.a'.nu, como- 
CTWiiB haocTb iU)tjjjj:eHii>i, KPciepcTna B otov nopnrjM ptii- 
iwo PtPiyxnuuuji uiJKponM’icrKnM rm-aoTHP wr c.yi-f-.e no- 
1 iu"i.-jy /raimt-ib uownyio, noaraisrHo HnnaroprRyin naatwry — 

■XKtatnb CHu4>OimiO, TeU&TMBH ROTO pod J1MCST rBOItilll IICTO- 

muHiie .Troit npoOnciru Oppio wixi'iieiiiuiiM jtuiioh u pujdh- 
TH 11 TccpHecico.-o nyrii A. Xa'itnypniie u 0 uetoptm aphutti- 
vHofi Nyasma.T.uofl KyjiBTypM, (tmrimnnmftoir rtnpBnfl nu.n- 
ttOUfiwmH cot wipouHeii. 

llcpsHM c:i iipoima nocuraaena nHTnnfluuTH.aeT!iio Cobct- 
eKoi; AD.ttehwr. KosinoariToja nonecrnyei' n nett 0 ero npe- 
itpacHoft poamtc. 0 cc npeuKOi >;>«hiy,-e, o ee iiotipuii, o e« 
.araraix. Oh nocneHMT itonyio CuMrotyra ApMomira. |«gioci)> 
cuoOo^Horo coaii.TOTeai.H0ro cpyAs. 9to ikiacuroa .'taeiiito- 
»MOWioua;cwiae co.'crK.tnnc ssiPBatcao cbcic.iim m ppkth- 
ua.iSHL.Jl /I3SIK0W, OOoOMCHHSttlH OjpiMMlt Cirn4>OHM“CCK01J 
/ftNMurrypnm. 

ne-JMJI MKCTt. CHM({laH11H. HtSlftwiM HI'lOTHHtHRR II W- 

acp.t;3Te.TOH?.a, hmpombbt PCWMmyK. itfloio npoitriBcacumr 
t<nv Poamiw, MeiacHHoe serynaeuce noRccrBOBiiTcai-HO- 
sniiHecporo ckjis.io xbk 6 w bbo.-jct c.iymaTcaa b aTHocfoepy 

ikiiuhh apicBHCKoro HapoTO ZleHrpiiasHi.iti oCp.-ia ncrynje- 

k;im ik.iko ManoNi-.HBCT cnoCoamuc n»mpoBK3«OIH apyoil- 

ciwx ncbaoB-rycnnoP. TesioTnieciuiH MTrepiia.i, Koropsift 

c*m KowrioaiiTop xtipatcreptanBan xau »Ka;unncccutm:-o npo- 

nawaeiows, iirpypi lUMiiyw po.n. b tojiuhckihch pmbkthji 
M yjsntRnMtoro noBorTEOBamic. Tort. :>o noBoouoDomitox it 
CTpivcmux nanoBtin ncryuiaeuiin oupacrner o6po.i raannoft 


SnyxopcMHCcop H. Benpmues ‘ Powssop K. Cacaweai 


napwit nepnoii 'int-rH, Q.n ueai'actTocatuui 11 wymocTacH- 
.:air tc>; a. iBViorncwnn ncpiionmcnwra imoaoincapiir h 
soHTpaBaraMit. nn.iRpprneroi aniex Mitoroo6p5ioiic;ii paapa- 
6 otkc. Konna'iirrnp (•t.i.tkhiwbt h rriutiiffionTMrcitit pnonu- 
sr.iJT fJjpsrMCHTM neteHHtiro tt ocrpo nKnem'itponuitKorn 
rr.rucOBoro xnoBKTcpa, poaoflB NyuMi-.-uiKHtie ,~«ilriBMn ,no 
nucoKoro HaupujKCH/ifl. Ifa cmcrt r.ioBHnit napntH npitxo- 
pn neayjfiM n umuun vcmh nofoaHOil napruH, raxu-.e O.T 113 - 
ittm HysuKe wcryitauntui. Ilopca cxyraaicjicu aojiotitaioT 
oOtmwaHHwa o(Jptiau l>p-Upo«i.t Apmckuh. it.riautis ropi^ia, 
LvuK.iitcn jt iiomK flnnyujctt.., 

XapaitTcmiolt KcollftHHorrMO tEpnoft M.tcwt CvtM^iomni 
A Xava-rypaiin rnuHtorrn crryTrT'Uif! pa:jpaC>OTKtt, norrpoca- 
itoi! ua 6opr.?c unit ronocTOBitcnm -ret.iaTHqcruttx o.'tottmi- 
tob t.tobho' 3 it noioMHofi nupruii. Ptunimiu ve\? aflcn. iiijcct 

BTopas wit CxHtlxuDin - - ajocoCpuatu-ul Htamopu, 
npoHHKKyTwii tBer.i.jM coaeimaseatULtM iiacrpoeiuieM. Ec¬ 
ru repoeM ncpfttrft 10 i' , ik rnnrnrM 'leirnneit v fti'rt Mat'yoHMW 
nopbiBSioi x rtycHMMW CTparritMit, to tutern n unnpo rtn- 
accnwBaiiitn — npCKpHCHas, jiantoBan u Be.niiHci'rBetniait 

TOupojia Kasrtaaa. 

TMtaTItBftOKOA tlCUOUOll UTOpoii HltCTH CVlyUtHT IPICHHTtatb- 
ttnr nei-pirtnn rtxu, utMurMHOu 11 HOpuvtii puj KnltpitOTO.v., 
aartfu oByHauiuii y nut'imAcuui'u puitcHa, luCuu e. crpyimuix. 
CnoxoflKoo ricccitiioe pasBierno npapusaercn oHtHBitoitiiLiM 
TEHUCW-'j>Hhi>; DiuirioAOM 9 xapaMTept; ropc'Koft nJiBOKK. 3a- 

TCM BHOBti BCCtNHKAKTr Hfi3I.-ln.IC /UITJHnecKltO nftpSBM BlTiep- 
HCro ncSaoJKO 

Tpcri-n, aaBcpmaiomaa Hfterb CHiatUomm nponiiitnyTti 
cthxhoO tTpejoiTejiwio. o ranuti, OaitaKoro .nearumtc. 3accs» 
C OITiOofi BpKOLTbM tKBS.'UOMl T.HHrtejUie A. XaHaTypnHtl K 
KOSOJlHTHOft, RBCMIKOHHOfi KpaAKBMU BOCTOKB HHCTpyMCH- 
TOBKB, ft CBOXUIIUK nOUIttJlOHHBeCKltM It noralpliTMItUCCKHM 
nocrpocKJtaM. 9 tii Bte renjcmptu npoHnnaiOTt-H it b rmpnt.ix 
pbvx sacTux CitMclioBJtH, npuptiBon Ky.n.iKc (Sor.TtrrBn n 

HopaoRccrii ojiyiaitnft. 

lie KKuro r. in HOC IX! OHO 

«Apaw Xmatypnia. M„ 1098. 


APT. 10-0. USHA 1 pye, 45 non. 


Symphony No. 1 

Performers: USSR State Academic Orchestra; Aram Khachaturian, conductor 

Recording location: Big Hall of Moscow Conservatory 

Recording date: 5 Januaiy 1975 

Release date: 1983 

Pieces in set: 1 

Label and catalogue #: Melodiya 11983-4 
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MEAOAMfl 


C.TEPE0 CIO 04371 000 


ApaM XAHATYP > 1 H 

,(1903-1978) 

Chm^ohhh JSlii 2 

JI# MHHOP, C04. 1943 r. 

1. ANDANTE MAESTOSO 

2. ALLEGRO RISOLUTO 

3. ANDANTE SOvSTENUTO 

4. ANDANTE MOSSO 

BeHCKHfi cj)M»fiap[V10HHHeCKMM opKecrp 
AupmKep APAM XAHAiyPflH 

3 a n h c h i 9 6 2 r. 


XEHHHrPAflCKHB 3AB0fl PPAMriflACTHHOK APT. 10-9. UEHA 1 PyB. 45 KOJl. 

3an. 228. T. 5Q0. Tun. sasofia 


Symphony No. 2 

Performers: Vienna Philharmonic Orchestra; Aram Khachaturian, conductor 

Recording date: 1962 
Release date: 1983 
Pieces in set: 1 

Label and catalogue #: Melodiya 04371 009 
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Dance No. 1 for Violin and Piano 

Performers: Avet Gabrielian, violin, Petr Romanovsky, piano 
Other composers: Komitas, Barkhudarian, Yeghiazarian, Harutiunian, 

Abrahamian, Bach, Dvorak, Tchaikovsky, Mussorgsky 

Recording date: 1950-1961 
Release date: 1983 
Pieces in set: 1 

Label and catalogue #: Melodiya 45021 003 
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O^TP/jy^ 


A. XanaTypHH 

K. 0 H u e P T AM CHPHHKH C OpK. 
2 Atn.mnf cocrtMiy ro 

3 »UiC'ni-~Am*rpi>»itnn«u» 
JluoHHA Koran 
C tf m <?) o mt*iecu't rop k c < or ] > 
BceooioairPro Pft 
k.. A. 11. Xn'iflrypnn 


jinmitirPAACKiin hako Tl opa'Ui i.n actiihok 
,t< $? Tun. aauoua 3.-:;. -o-daavo 


obopqta b MHMyTv 


rooT saw-w 

if ”0549 


BTopan rp 
'10-00 


Concerto for Violin and Orchestra 

Performers: Leonid Kogan, violin; All Union Radio Symphony Orchestra; 
Aram Khachaturian, conductor 

Pieces in set: 1 

Label and catalogue #: Melodiya 0548-9 
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XA4ATYP8H A. KHACHATURIAN 


Kofueom qw $popmenua»KJ 

C Of>K#H HIDCiV 

COenvviH.i Ha&icaDghi< 
Aup<.'»-ep 
Pacpwy Mart\T< . ipns t 


A.XA4ATYPflH A. KHACHATURIAN 

t i«<n i»>78> 


OPKUl'OM 




ClDPiMU ! 

? Ai'Ujii'i* .®o >» 

i b ajn'i* w ;s 


. BI man* ma8ax apa«*H 

l ImmOlIK'll v HMH 0 PUI i TP 
APMHIKKOlO T| niBnAIIIMB M PaA'O^ 
A~p*-*.>-p paaxat n m am *> ap«M 




warpi’lixni i 




<nno \t > \! f>| 

i (0 J»T8T 001 I ' 


» • input. 




Ur .'f‘k 'Uii n»'lo InsjpM 

I1t-pl>e< Ui tnHIUfilni- . .ipHl-lipUm f«H a 

)t iim* < aiiiii ih.iv* yi»H'i 

Or* OOtfp-li. HUIUpOl.Y XUM,I'YP"U '• OO'iflM'l It.. Will' 

« oai-O-AjMiif in p«i*u »*m alli'qio i "j !■" «• 

inttiMtotn uiii> , *‘' l, kt-• ..ui y'liii n.i'riiiH ir«4 i 'W«iiaw 
iiApVK't, ofexujqnui^ iuMi-...nr<iMiki*. pm»«»>«*« hum iinpu 
i. «ri««r <«ihu luunriiM" in»*» uuiiupAmii 

<«>HyWqullM« lO'IPiaMHH I ip >• a . 1 . o»v" AMMauM'l 

HU. II . «it"Y < ».'I.|» i,*H<p.ui»pvri . 

HI p»UH I r ..O'* H .HIM. UHpHIl'IH** HU « Jp-lll irpy Mr 


lH‘pfllMB4*IH XPJlUl' 11(1 I'M.I l.tllll.M I 

'H iiii>paA*'i >mu» *’Y * 

Ilirl Hi. 1 I'll' I’ lliUTporHHH. »**M.*’.1|>»III*UM\ 

.. ... II ||.|.IIH|. OIII.M.lri . <||I> flue.. I.UHI. 

.. » '.y»cTW('iiiiOH 11.i* .mihi-m' imul. 

.1 aiKik Ut«p4.an « upkHi' U1I.I. tipiii'<ipa 
nf.i'.iUM i»i»fflpH.iw. t jiiiV‘kuiii.tMU mi-hoaii", p.u 
u « Han trial /u'n*.u-'iMH. »pi.". opi-.'i 'tiu'"'" 
« > 11.1 IJUTH (IpUdOflHl M lp.|.lfl"OI>IVM U»«r 

HIM Mimlly IMlop H * no-tm.l.1 UllllipHIIYlOl lli'.l'lHUM 
HlinilO*. M"In. If*'*11,1*1. *IU. '** I 
IV'MUH IIUdHUH !l.l|l I Hi. 11 1 ' (IH<1 It iI.KY.I, lull 


lUUllPCOW 


TUpoqil.W uplu. HI* ApMMMlHOl 



Concerto for Piano and Orchestra 

Performers: Svedlana Navasardian, piano; Armenian Radio TV 

Symphony Orchestra; Rafael Mangasarian, conductor 

Recording location: All Union Radio 
Recording date: 1982 
Release date: 1990 
Pieces in set: 1 

Label and catalogue #: Melodiya 29185 003 
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•Khachaturian: 
Violin Concerto 

Tchaikovsky: Meditation 
Op. 42, NO-1 (Onl*str.ik-# CAi/ umiO 

Itzhak Pe Ionian 


Israel Philharmonic Orchestra 

Zubin Mehta 
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DIGITAL AUDIO 


Concerto for Violin and Orchestra 

Performers: Itzhak Perlman, violin ; Israel Philharmonic Orchestra 
Zubin Mehta, conductor 
Other composers: Tchaikovsky 
Pieces in set: 1 

Label and catalogue #: EMI CDC 7 47087 2 

(P) 1984 Original sound recording made by EMI Records Ltd. 


ARAM KHACHATURIAN 

Aram Khatschaturian 

( 1903 - 1978 ) 


VIOLIN CONCERTO IN D MINOR 

KONZERT FUR VIOLINE UND ORCHESTER D-moll 

CONCERTO POUR VIOLON ET ORCHESTRE en Re mineur 

LjJ 1: Allegro con fermezza [i3'59"] 

|T| II: Andante sostenutc [12'15"! 

[3] III: Allegro vivace |9'0l"] 

PIOTR ILYTSCH TCHAIKOVSKY 
Peter Tschaikowsky 

( 1840 - 1893 ) 

0 Meditation, Op.42 No.1 [9'59"j 

(Orch: Glazunov) 

ITZHAK PERLMAN 

Violin/Violine/violon: 

ISRAEL PHILHARMONIC 
ORCHESTRA 

Conductor/ Dirigen t/direction: 

ZUBIN MEHTA 


Prddiicer/Produzent/Diroction artist qie: 

Suvi Raj Grubb 

Balance Enyineer/Tcnmeister/Ingenieur 
dJ son: Michael Sheacy 

CovedTitelseits/Cn coiverture: 

Photo © Christian Steiner/EMI, 1984 

EMI Records Ltd. 

Hayes Middlesex England 

<& 198^- Origina : sound recording made 
oy EMI Records Ltd. 
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Khachaturian 

SPARTACUS 

GAYANEH 
Prokofiev 
ROMEO & JULIET 
KHACHATURIAN 
MAAZEL 




417 737-2UM 


LONDON 


Spartacus: Excerpts; Gayaneh: Excerpts 

Performers: Wiener Philharmoniker; Aram Khachaturian, conductor 
Other composers: Prokofiev 

Recording location: Sofiensaal, Vienna (Khachaturian) 

Recording date: March 1962 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: London 417 737-2 

(P) 1962 (Khachaturian) The Decca Record Company Ltd., London 
(C) 1987 The Decca Record Company Ltd., London 
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ARAM KHACHATURIAN Q903-1978) 

Spartacus 

excerpts * extraits • Ausziige 

Gayaneh 

excerpts • extraits • Ausziige 

SERGEI PROKOFIEV asg 1-1953) 

Romeo and Juliet, op.64* 

excerpts • extraits • Ausziige 

Wiener Philharmoniker 
ARAM KHACHATURIAN 
Cleveland Orchestra* 

LORIN MAAZEL* 

Khachaturian: Spartacus Prokofiev: Romeo and Juliet 

Q] Adagio of Spartacus and Phrygia (9,09)® Romeo (1.24) 

E Variation of Aegina and Bacchanalia HD Juliet as a young girl (3.20) 

(3.19) l® Dance of the knights (5.08) 

H] Scene and dance with crotala (3.40) HD Balcony scene (11.06) 

GO Dance of Gaditanae and victory of HD Romeo resolves to avenge Mercutio's 

Spartacus (6.54) death; Death of Tybalt (3.56) 

Khachaturian: Gayaneh HD The last farewell (5.33) 

El Sabre dance (2.24) -- 

E Aysheh’s awakening and dance (5.09) 14221 
HI Lezghinka (2.42) 

E Gayaneh'sAdagio(4.17) 

E Gopak (2.56) 

Producers: Erik Smith (0 - E) Michael Woolcock ([Toj - HI) 

Engineers: James Brown (0-EX Colin Moorfoot, Gordon Parry & jack Law (E-®) 

Recording locations: Sofiensaal, Vienna. March 1962 (f f - E), Masonic Auditorium, Cleveland, Ohio, 

June 1973 (@-111) 














Chandos 



KHACHATURIAN 


PIANO CONCERTO ] 

GAYANEH Ballet Suite MASQUERADE SUITE 


CONSTANTINE ORBELIAN Piano 
NEEME JARVI Conductor 

SCOTTISH NATIONAL ORCHESTRA 


KHACHATURIAN 


CONCERTO FOR PIANO & ORCHESTRA (33:13) 

□ I Allegro maestoso (14:11) 

0 II Andante con anima (9:40) 

0 III Allegro briilante (9:13) 

MASQUERADE - Suite (16:17) 

0 I Waltz (3:54) 

0 II Nocturne (3:29) 

0 III Mazurka (2:37) 

0 IV Romance (3:05) 

0 V Galop (2:57) 

GAYANEH — 4 Movements from the Ballet ( 12 : 21 ) 

0 I Sabre Dance (2:29) 

0 III Dance of the Rose Maidens (2:18) 

0 V Lullaby (4:35) 

0 VIII Lezghinka (2:45) TT = 62:04 


This recording was made with generous financial support from 
The Manoogian Foundation. 


Concerto for Piano and Orchestra; Masquerade Suite; Gayaneh: 4 
movements from the Ballet 


Performers: Constantine Orbeiian, piano; Scottish National Orchestra; Neeme Jarvi, conductor 
Recording location: SNO Centre, Glasgow 
Recording date: August 1987 
Pieces in set: 1 

Label and catalogue #: Chandos CHAN 8542 
(P) (C) 1987 Chandos Records Ltd. 
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SHOSTAKOVICH 


DIGITAL 


Suite and Concertino for 2 Pianos 


Khachaturian: Suite 
Arutiunian / Babadjanian 
Armenian Rhapsody 


SETA TANYEL and 
JEREMY BROWN pianos 


Suite for 2 Pianos 

(Transcribed by A. and M. Gottlieb) 

Performers: Seta Tanyel, Jeremy Brown ,piano 

Title of CD: Russian Music for Two Pianos 

Other composers: Shostakovich, Harutiunian-Babadjanian 

Recording location: St. Barnabas Church, Finchley, London 

Recording date: July 1985 

Pieces in set: 1 

Label and catalogue #: Chandos CHAN 8466 
(P) (C) 1987 Chandos Records Ltd., London, England 


000 0 0000 


RUSSIAN MUSIC 
FOR TWO PIANOS 

DMITRI SHOSTAKOVICH (1906-1975) 

Suite for 2 pianos, Op. 6 (1922) (26:41) 

I - Prelude: Andantino (4:50) 

II - Danse fantastique (3:12) 

III - Nocturne: Andante (9:58) 

IV - Finale: Allegro (8:33) 

DMITRI SHOSTAKOVICH 
Concertino for 2 pianos. Op. 94 (1953) (8:45) 

ARAM KHACHATURIAN (1903-1978) 

Suite for 2 pianos (1942) (10:11) 

(Transcribed by A. and M. Gottlieb) 

I - Ostinato (3:01) 

II - Romance (3:41) 

III - Valse fantastique (3:23) 

ALEXANDER ARUTIUNIAN (b. 1920) and 
ARNO BABADJANIAN (1921-1983) 

[~5~1 Armenian Rhapsody for 2 pianos (1950) (5:37) 

SETA TANYEL and JEREMY BROWN pianos TT=51:35 ESS 


Recording Producer: Martin Compton. Sound Engineer: Trygg Tryggvason. 
Recorded in St. Barnabas Church, Finchley, London in July 1985. 

Front Cover: photograph of Seta Tanyel and Jeremy Brown by Peter Hodsoll. 
Sleeve Design: Roderick White. Art Direction: Janet Osborn. 


































RCA VlCTROLA 


OFFENBACH 

GAITfi PARISIENNE 

KHACHATURIAN 

“ GAYNE" SUITE 

BOSTON POPS ORCHESTRA 
ARTHUR FIEDLER 


Gayaneh: Suite 

Performers: Boston Pops Orchestra; Arthur Fiedler, conductor 
Other composers: Offenbach 
Pieces in set: 1 

Label and catalogue #: RCA Victrola 7734-2-RV 
(C) 1988 BMG Music, New York, NY 


OFFENBACH 

Gaite Parisienne ( 36 : 37 ) 

(Orchestrated by Manuel Rosenthal) 

(Complete score as performed by the Ballet Russe de Monte Carlo) 


□ Allegro 2:05 
CD Allegro brillante 0:59 
0J Polka 1:26 
□ Landler: Allegro i:37 
GD Mazurka 2:07 
GO Valse i : so 
EE3 Allegro i:04 
0 Polka 1:22 
01 Valse 2:57 
ED Tempo di marcia 1:20 

m Valse 1:47 

El Allegro vivo o-.n 
GU Valse i:53 

El Allegro vivace. Misterioso 2.35 


Gl Valse 2:46 
ED Allegro vivo 0:25 
03 Cancan i:44 
El Quadrille i:5i 
El Allegro moderato 0:39 
El'Allegro 0:24 
ED Vivo 0:58 

El ViVO 1:50 
El Barcarolle 1.-48 

Khachaturian: "Gayne" Suite o-oei 

El Lesginka 2:43 

El Dance of the Rose Maidens lss 
HD Dance of the Kurds 1.-56 
El Sabre Dance 2:23 


Boston Pops Orchestra 
Arthur Fiedler, conductor 


Reissue edition digitally remastered by 
Nathaniels. Johnson, supervisor; Ray Hall, engineer 

The analog recording source for this compact disc was made before noise-reduction methods such as Dolby were available. 
In the digital remastering, some effort to minimize the inherent tape hiss was made; radical methods have not been used in 
order to preserve the full-frequency content of the original recordings. Therefore, some noise may be experienced in 
reproduction on wide-range equipment. 
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JEAN-PIERRE 

- r 

RAMPAL 



/ 

/ Khachaturian 

/ 

Concerto for 


Flute & Orchestra 

National Orchestra 

of the OlR.T.F. 

Nielsen 

Concerto for 

lean Martinon 

Flute & Orchestra 
Sjaellands 

Symphony Orchestra 


Jean Frandsen 


MK 44665 

Produced by Michel Garcin 

Contains previously released material * 

ADD 



7464-44665-2 


JEAN-PIERRE RAMPAL 

NIELSEN & KHACHATURIAN FLUTE CONCERTOS 


CARL NIELSEN (1867-1931): CONCERTO FOR FLUTE & ORCHESTRA 
Ei X—Allegro moderate (11:19) QD II—Allegretto (8:12) 
SJAELLANDS SYMPHONY ORCHESTRA 
JEAN FRANDSEN 

(Licensed from I.eonie Sonning Musik Fund) 

♦ARAM KHACHATURIAN (1903-1978): 

CONCERTO FOR FLUTE & ORCHESTRA 
5] I—Allegro con fermezza (13:37) 

EII—Andante sostenuto (12:50) 0 III—Allegro vivace (10:13) 
(Transcribed and provided with a cadenza by Jean-Pierre Rampal) 
NATIONAL ORCHESTRA OF THE O.R.T.F. 

JEAN MARTINON 


Prepared for Compact Disc by Leroy Parkins with Mark Wilder, engineer 


Cover design: Anthony Sellari 

© 1988 CBS Records Inc./® 1979 CBS Records lnc./"CBS," "Masterworks" and ® ore trademarks of CBS Inc. tin Canada, trademarks 
of CBS Records Canada Ltd.)/Manufactured by CBS Records Inc., 51 West 52 Street, New York, N.Y./Distribution: CBS Records/CBS 
Disques. Warning: All rights reserved, including all rights of the producer and of the owner of the recorded work. Unauthorized copying, 
public performance, broadcasting, hiring or rental of this recording prohibited, as provided by applicable law. 


Concerto for Flute and Orchestra 

Performers: Jean-Pierre Rampal, flute\ National Orchestra of the O.R.T.F.; 
Jean Martinon, conductor 

Other composers: Nielsen 
Pieces in set: 1 

Label and catalogue #: CBS Records 
(P) 1979 CBS Records Inc. 

(C) 1988 CBS Records Inc. 
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Concerto for Cello and Orchestra 

Performers: Raphael Wallfisch, cello', London Philharmonic Orchestra 
Bryden Thomson, conductor 
Other composers: Kabalevsky, Glazunov 
Recording location: St. Jude's Church, London 
Recording date: 5, 6 May 1987 
Pieces in set: 1 

Label and catalogue #: Chandos CHAN 8579 

(P) (C) 1988 Chandos Records Ltd., Colchester, England 


KtfMLEWSKY KHACHATURIAN 

QLflZ'JNOV 


DMITRY KABALEVSKY (b. 1904) 

Cello Concerto'fao. 2 Op. 77 (29:43) 
Cellokonzert Nr. 2: Concerto pour violoncello no. 2 
0 I Mol to sostenulo - Allegro molto e energico (13:29) 

□ II Presto marcato (8:15) 

[£] III Andante con moto (7:59) 

ALEXANDER GLAZUNOV (1865-1936) 

□ Chant du Mdnestrel 

tor Ceilo and Orchestra Op. 71 (3:50) 

fur Cello unci Orchester: pour viotoncelle el orchestre 

ARAM KHACHATURIAN (1903-1978) 

Cello Concerto (35:23) 

Cellokonzert; Concerto pour violoncello 
(I) I Allegro moderate (16:07) 

0 II Andante sostenuto (9:27) 

□ III Allegro [a battuta] (9:43) TT = 69:12 (5^1 

RAPHAEL WALLFISCH cello 
LONDON PHILHARMONIC ORCHESTRA 
DAVID NOLAN leader 
BRYDEN THOMSON conductor 




















Concerto for Piano and Orchestra 

Performers: Annette Servadei, piano\ London Symphony Orchestra; 

Joseph Giunta, conductor 
Other composers: Britten 
Recording date: 10, 12 October 1987 
Pieces in set: 1 

Label and catalogue #: Hyperion CDA66293 
(P) (C) 1988 Hyperon Record Ltd., London 


Track [T| 

BENJAMIN BRITTEN 

PIANO CONCERTO op 13 

[37'OOJ 
Track GO 

ARAM KHACHATURIAN 

PIANO CONCERTO 

[37'23] 

ANNETTE SERVADEI piano 
LONDON PHILHARMONIC ORCHESTRA 
JOSEPH GIUNTA conductor 

Recorded on 10, 12 October 1987 
Recording Engineer DICK LEWSEY 
Recording Producer MARTIN COMPTON 
Design TERRY SHANNON 

® & © Hyperion Records Limited, London, MCMLXXXVIII 
MADE IN ENGLAND 

H COMPACT 

tig® 

DIGITAL AUDIO HYPERION RECORDS LIMITED • LONDON ■ ENGLAND 


bjfmorv 
















417 062-2 Em 



GflYflNEtl -MflSQUfMDf 

SUITES 


Spartacus - Suite 

E VariationofAeginaandBaochanal(3.30) 

( 2 ] Adagio of Spartacus and Phrygia (9. SI) 

[ 3 ] DanceoftheGaditanae(8.10) 
Mastjuerade - Suite 

3 Waltz (4.03) 

3 Nocturne* (4,19) 

3 Mazurka(2.34) 

3 Romance (3.31) 

3 Galop (2.41) 

Gayaneh - Suite 
j] Sabre Dance (2.32) 
m| Dawn, Ayeshe'3 Dance (6.02) 

£J DanceoftheRoseMaidens(2.01) 

@ Lullaby (3.09) 

|3| Lezghinka (2.56) 

[jySD| (Total timing: 58,02) 

*John Ceorgiadis (solo violin) 

LONDON SYMPHONY ORCHESTRA 
STANLEY BLACK 

Illustration: Andrea Norton 
Publishers: Anglo-Sov.et Music Press 


Spartacus: Suite; Masquerade Suite; Gayaneh: Suite 

Performers: John Georgiadis, violin; London Symphony Orchestra; Stanley Black, conductor 

Pieces in set: 1 

Label and catalogue #: London 417 062-2 

(P) 1975 (Gayaneh), 1978 (Spartacus, Masquerade) The Decca Record Company 
Limited, London 

(C) 1989 The Decca Record Company Limited, London 
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CHANDOS 


f. 

KHACHATURIAN 

Violin Concerto in I) minor 

KABALEVSKY 


V iolin (Concerto in C Op. 48 



LYDIA MORDKOVITCH 

SCOTTISH NATIONAL OROHKSTH \ NEEME JARVI 


ARAM IL YICH KHACHATURIAN (1903-1978) 

Violin Concerto in D minor (1940) (37:00) 

Violinkonzert in d-Moll; Concerto pour violin en re mineur 

To David Oistrakh 

R T Allegro con fermezza (14:24) 

E II Andante sostenulo (13:09) 

0 III Allegro vivace (9:19) 

DMITRY BORISOVICH KABALEVSKY (1904-1987) 

Violin Concerto in C major Op. 48 (16:07) 

Violinkonzert in C-Dur Op. 48; Concerto pour violon en ut majeur op. 48 
0 I Allegro molto e con brio (4:28) 

0 II. Andandno cantabile (5:55) 

0 III Vivace giocoso (5:35) 

TT « 53:14 13551 

LYDIA MORDKOVITCH violin 
SCOTTISH NATIONAL ORCHESTRA 

Leader, Edwin Paling 

NEEME JARVI conductor 


Concerto for Violin and Orchestra 

Performers: Lydia Mordkovitch, violin', Scottish National Orchestra; Neeme Jarvi, conductor 

Other composers: Kabalevsky 

Recording location: Henry Wood Hall 

Recording date: 5, 7 September 1990 

Pieces in set: 1 

Label and catalogue #: Chandos CHAN 8918 
(P) (C) 1990 Chandos Records Ltd. 
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CD-1063 

Historical Series 


Louis Kaufman 
Violin 

Martinu Concerto No. 2 
ORTF Orchestra 

Khachaturian Concerto 
Santa Monica Orchestra 

Achron - Stimmung 

Three Fritz Kreisler 
Transcriptions 


Louis Kaufman ■ Violin 


| C^nmfc»rs^i , 


CD - 1063 

BOHUSLAV MARTINU: Concerto No. 2 for Violin and Orchestra (1943) Hisiorlcal S® ri0S 
ORTF Orchestra, conducted by Jean-Michel-Leconte (recorded 1955) BE! 13 

1 Andante - Poco Allegro . 11:44 

2 Andante Moderato . 8:25 

2 Poco Allegro . 8:41 

ARAM KHACHATURIAN: Concerto for Violin and Orchestra (1940) 

Santa Monica Orchestra, conducted by Jacques Rachmilovich (Circa, 1 946) 

4 Allegro Fermczza . 11:36 

2 Andante Sostenuto . 9:59 

Allegro Vivace . 7:27 

JOSEPH ACHRON: Stimmung (Archival) 

Arranged and conducted by Bernard Herrmann, Columbia Symphony (Circa, 1949) 

Stimmung . 3:16 

8 ] Hymn to the Sun (Rimsky-Korsakov) . 4:20 

(Paul Ulanowsky, piano accompanist: arranged by F ritz Kreisler) 

[£] Londonderry Air (traditional) . 3:34 

(Paul Ulanowsky, piano accompanist: arranged by Fritz Kreisler) 

0 Andante Cantabile (Tchaikovsky) .5:05 

(Paul Ulanowsky, piano accompanist: arranged by Fritz Kreisler) 


Note: The source rraterial for this CD is derived from carl/ analog tape and 
acetate disc. While every atttomot hao been mace to minimize the technical 
mperfectiors of the original record ngs without comprimising their integrity, 
certain sound irregularities remain on this CD, which will appeal to those 
nterested n performance values rather than high-fidelity sound. 


Producec by Lance Howling 

Digital Romaetor'ng and Restoration: Lance Bowling and MarkWaldrep 

CD Preparation: MarkWaldrep 
O® 1991 Camb'ia Records and PuDliishing Box 374, Lorrita, CA 9C717 USA 
All rignts reservod, unauthorized duplication is a vio ! ation of applicaole laws. 


flCOMPAC’ 

[ta 


DIGITAL AUDIO 


Total Time 74:50 


21475 01063 


Concerto for Violin and Orchestra 

Performers: Louis Kaufman, violin ; ORTF Orchestra, Jean-Michel-Leconte, conductor 
Other composers: Martinu, Achron 
Recording date: 1955 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Cambria CD-1063 

(P) (C) 1991 Cambria Records and Publishing, CA, USA 
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Spartacus: Excerpts; Gayaneh: Suite 

Performers: Royal Philharmonic Orchestra; Yuri Temirkanov, conductc 

Pieces in set: 1 

Label and catalogue #: EMI Classics CDC 7 47348 2 
(P) 1986 Original sound recording made by EMI Records Ltd. 

(C) 1991 EMI Records Ltd. 


CDC 7 47348 2 


ARAM KHACHATURIAN (1903 1978) 

SPARTACUS — Excerpts from the Ballet 

01 Variation of Aegina - Final Bacchanalian Scene [3'21"J 

Variation der Aegina - Bacchanal 
Variation d'Aegina Scene finale: Bacchanale 
[71 Adagioof Spartacusand Phrygia [10'20"j 

Adagio von Spartakus und Phrygia 
Adagio de Spartacus et Phryigia 

GO SceneandDance/SzeneundTanz/Scbneetdanse [4'17"] 

0 DanceoftheGaditanian Maidens — TheVictoryofSpartacus [6'28"] 

Tan/ der gaditanischen Madcben — Sieg des Spartakus 
Danse des jeunes filles des Gades — La victoire de Spartacus 

GAYANEH — Suite from the Ballet 

QQ Gopak [3'01"] 

GO Sabre Dance/Sabeltanz/Darisedu Sabre [2'20"] 

PH Ayesha'sDance/AischasTanz/Dansed'ATcha [2'48"] 

0 Danceof the Rose-Maidens/Tanz der Rosen madchen/Dansedesjeunes filles en rose [ 2 '18"] 
0 Mountaineers' Dance/'Tanzder Bergbewohner/Danse des montagnards [1 '54"] 

Fol Lullaby/Schlaflied/Berceuse [6'21"] 

0 Danceof the Young Kurds/Tanz der jungenKurden/Danse des jeunes Kurdes [2'45"] 


f^l Armen's Variation/Armens Variation/Variation d'Armdne 
fi3] Lezghinka/Lesginka/Lezghinka 

ROYAL PHILHARMONIC ORCHESTRA 
YURI TEMIRKANOV 

Producer/Produzent/Direction artistique: John Eraser 
Balance Engineer/Tonmeister/lngdmeurdu son: Mark Vigars 
Cover/Titelseite/En couverture: John Meehan 8 Eleanor D'Antuono 
performing ir Spartacus at an American Ballet Theater Gala, 
photo: © Jack Vartoogian 

® 1986 Original sound recording by EMI Records Ltd. 

EMI Records Ltd. Hayes Middlesex England 


P’59"] 
[2'30 " ] 


|~ddd"1 
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PIANO CONCERTO 
IN Db MAJOR 

SERGEI 


PIANO CONCERTO NO.1 
IN Db MAJOR, OP.IO 


DIMITRI 


Ml 


PIANO CONCERTO NO.2 
IN F MAJOR, OP.102 

PIANO 


Concerto for Piano and Orchestra 

Performers: Joshua Pierce, piano', Rundfunk Sinfonie Orchestra Berlin; 

Paul Freeman, conductor 
Other composers: Prokofiev, Shostakovich 

Recording location: Rundfunk Sinfonie Hall, Berlin, Germany (Khachaturian) 
Recording date: 20 October 1988 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Phoenix PHCD 117 
(P) (C) 1991 KEM Enterprises, Inc. 


PHCD 117 

A ARAM KHACHATURIAN (1903 - 1978) _ 

* PIANO CONCERTO IN Db MAJOR (1936) 32:34 

S 1 Allegro ma non troppo e maestoso-Allegro Vivace-Poco piu mosso e 
stretto-Atempo-Vivo/Cadenza-Tempo 1 

a 2 Andante con anima-Poco piu mosso-Tempo 1-Quasi Allegro-Tempo 
1-Lento 

a 3 Allegro Brilliante-Poco piu mosso-Cadenza/Recitando molto espressivo 
Poco a poco accelerando e con fuoco-Appassionata-Tempo 1 

B SERGEI PROKOFIEV (1891 - 1953) _ 

PIANO CONCERTO NO.1 IN Db MAJOR, OP.IO (1912) 14:45 

0 1 Allegro Brioso a 2 Mena Mosso-Animato ® 3 Andante Assai 

0 4 Allegro Scfierzando-poclUssimo menu msso-Cadenza-Poco piu 
sostenuto-Piu mosso-Sempre acclerando animato 

C DIMITRI SHOSTAKOVICH (1906 - 1975) _ 

PIANO CONCERTO NO.2 IN F MAJOR, OP.102 (1957) 17:11 

0 1 Allegro SI 2 Andante ES 3 Allegro __ 

Joshua Pierce Piano Paul Freeman Conductor 0 ~ -- 

*Rundfunk Sinfonie Orchestra Berlin • RTV Sinfonie Orchestra Slovenija 


Produced for CD by Jeffrey Kaufman 
CD Preparation: New Yok Digital Recording/ 
Paul Zinman & Nelson Wong 


Com: Odilon Redon “Rogers, Angelica'' Graphic Design: Donald J. Mum 














































CHANDOS 


Ballet Suites 1 - 3 


Scottish National 
Orchestra 

Neeme Jarvi 


Spartacus: Suites Nos. 1, 2, 3 

Performers: Scottish National Orchestra; Neeme Jarvi, conductor 
Recording location: Henry Wood Hall, Glasgow 
Recording date: 5, 8 September 1990 
Pieces in set: 1 

Label and catalogue #: Chandos CHAN 8927 
(P) (C) 1991 Chandos Records Ltd. 
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CHANDOS DIGITAL 


sm 


ARAM IL YICH KHACHATURIAN 

(1903-1978) 

SPARTACUS 


0 95115 89272 5 


Ballet Suite No. 1 25:55 

.1 Inlroduction and Danes of Nynphs 5.01 

Mcoukio: un j Tara Off 

P\<W£UP £f iar& rympres 

E 2 Introduction. Adagio cl Asgina ard Harmcdi.s 7:02 
Sn‘:ccu>- txr. M ew Icq m \jtS tiarr<x>x: 
h’-c&x'co. Aoiiod tejna etHarmyivs 
-i 3 Variations of Aegina and Bacchara ia 3‘34 
'&&CAer iir fegfra irC Baccwiat: 

'frfiKrs $:< te d’AegnasiBax^nav 
Zi 4 Scene anc Dare? wlf* Cro:aums 3:50 

Seene *nd Ta-'z -r t Ktz&a; $:ene avec Ooia'jms et dame 
J_! 5 Dance cf tne Gaditaniar Maidens arc 
Victory of Soartacts 613 
bn? ex' gM‘r>'Xten Vioc k en jre Spi/tacv s Seg 
Oinse desw&gaoi'artenrvse; vdytedeSpenkoS 

Ballet Suite No. 2 20:35 

•. 1 AdagioofSpartac.isaTlPT'ygia 8:49 

kayc'xnStaauAvrlPrjyia tday.oe SfateuselPnfte 
fili 2 EnlrarceoLheMerenarts, Dance of a Romar Courtesan. 
Gene-al Dance 5 .30 

Afr.i -Hi in: era rhrsKv nrtsa. $ /aemene- hr: 

Cw&fcs "’teianos dsrsea r 1 ■< r- un# ptie.e 

•; 3 Eatrarce o' Spartacua Quar-el. Harrrodi js’ Treachery 4-55 

Stef Himxhe 

Sreerde Spasms ■; vn»e ■ perfre . 

: Lli 4 Dance cf ITs ?ira;es i. M 

te orSwtoK Urss on We 


Ballet Suite No, 3 16:10 

[ l I The Ma-ke! 2:41 
OS'Va/KUi’eM 
2 Daxe of a Greek Slave 2:24 
Tav ares jrc* s rhr Saraxn 
Dsese tune esdave gercte 
’ 3 Caice of an Egyatian Girl 3.20 

ai-ir-rin v.,'/; rr: [ave 4 wa pare a 

E 4 Dance of PhTgia and the Paring Scene 5:05 

&)i Pr&B j» teen edssreae 
GaraeAffr»<je#s**d ad«/ 

i !! 5 Sword Dance or she Youra flwac aas 2:33 

..-rye- Ttrate. 

Carte a. sabre par lespi-es traders 

deb TT = 62:53 


SCOTTISH NATIONAL 
ORCHESTRA 

Leader, Edwin Paling 

NEEME JARVI conductor 


CHANDOS RECORDS LTD. 
Colchester • Essex • England 


1991 Chandos Records Lid © 1991 Chardos Reco'ds Ltd. 

Pr nted in England 





















































SPARIACIIS - CAN ANEH - MASQUERARE 

ippoiiTovivaHoy- Caucasian sKeTCHes 

ARM.-eW'iaN pHiLHaRMONiG ORC HG S f F3 

LOT IS TjeKN/TVOriJIN 


Gayaneh: Suite; Masquerade Suite; Spartacus: Suite 

Performers: Yuri Boghosian, violin ; Armenian Philharmonic Orchestra; 

Loris Tjeknavorian, conductor 
Other composers: Ippolitov-Ivanov 

Recording location: The Aram Khachaturian Hall, Yerevan, Armenia 
Pieces in set: 1 

Label and catalogue #: ASV CD DCA 773 
(P) (C) 1991 



«■ 199' Boost, '-S 
Ang>o-Sov*i 6*10. 



ACADEMY SOUND 
AND VISION LTD 

n COMPACT 

(olQStS 

DIGITAL AUDIO 



ARAM KHACHATURIAN (1903-1978) 


H 


GAYANEH - Suite 


CD DCA 773 

1. 

Sabre Dance 

2.22 

© @ 1991 

2 

Dance of the Young Maidens 

2.18 

STEREO 

3. 

Mountaineers' Dance 

1.36 

4. 

Lullaby 

5.04 

Made in England 

5. 

Lezghinka 

MASQUERADE - Suite 

2.22 

Printed m England 

6. 

Waltz 

4.09 


7. 

Nocturne 

4.18 


8. 

Mazurka 

2.32 


9. 

Romance 

3.31 


10. 

Galop 

SPARTACUS - Suite 

2.42 


11. 

Vanation of Aegina and Bacchanalia 

3.05 


12. 

Scene and Dance with Crotalums 

4.02 


13. 

Adagio of Spartacus and Phrygia 

8.57 


14. 

Dance of Gaditanae and Victory of Spartacus 

7.23 



MIKHAIL IPPOLITOV-IVANOV (1859-1935) 



CAUCASIAN SKETCHES. Op. 10 


IMPORTANT NOTICE: 
Ccoyriohl •*>au on ail 

15. 

In the Mountain Pass 

8.23 

teMNny Sound and v*on 
(•oordino* Any unairttuviMd 

t16. 

In the Village 

4.32 

DnwdcMtng, pubic 

ceoyteg ct r»-r«oc*tfnai o( 

17. 

In the Mosque 

3.47 

naconM undor th» bad* mwk in 
inr mann* Mukom. m* 

18. 

Procession of the Sardar 

3.33 

conMUuN •" mMngomonl 4 ucb 
copyWsN. Apptoitwr* toe puMc 
pwtormanea tcarc** ohouldC* 
tddrwMd Id' Th» Phonographic 


Total Time *• 

75.57 




P»rlo»m«no» Umi»*d. 


■Yuri Boghosian - violin 


H.» Oanlon 3 m*. 
London WIV 1LB 


tArmen Mesrobian - cello 


(2)® 1M1 STEREO 


Armenian Philharmonic Orchestra 


ACADEMY lOUMO 
AMD VWON LTD 


Conducted by Loris Tjeknavorian 


179*181 NORTH END ROAD. 

LONDON W14 9NL 
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MERCURY 
LIVING PRESENCE 


KHACHATURIAN 

GAYNE BALLET 

SHOSTAKOVICH 

SYMPHONY NO.5 

ANTAL DORATI 
LONDON SYMPHONY 

STANISLAW SKROWACZEWSKI 
MINNEAPOLIS SYMPHONY 
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Gayaneh: Excerpts 

Performers: London Symphony Orchestra; Antal Dorati, conductor 
Other composers: Shostakovich 

Recording location: Watford Town Hall, outside London (Khachaturian) 
Recording date: 15, 17 June 1960 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Mercury 434 323-2 
(P) 1992 Mercury 

(C) 1992 Philips Classics Productions 
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ANTAL DORATI conducting the 434 323-2 

London Symphony Orchestra 

ARAM KHACHATURIAN (1903-1978) 

Gayne Ballet Music 

Ltd 1 . Sabre Dance 2:26 GO 5. Lullaby 4:42 

S 2. Ayesha's Dance 2:32 GH 6. Dance of the 

0 3. Dance of the Young Kurds 2:10 

Rose Maidens 2:14 [1] 7. Armen's Variation 2:23 

S 4. Dance of the Kurds 1:53 E 8. Lezghinka 2:23 

STANISLAW SKROWACZEWSKI conducting the 
Minneapolis Symphony Orchestra* 

DMITRI SHOSTAKOVICH (1906-1975) 

Symphony No. 5 in D Minor, Op. 47 

QG l. Moderato 14:22 ED 3. Largo 13:34 

® 2. Allegretto 5:13 0H 4. Allegro non troppo 9:19 

©Mercury ‘Now re-named the Minnesota Orchestra 

This compilation © 1992 Ma!j8 in 08rmaw 

Recorded: 6/1960 (1-8). Great Britain; 3/1961 (9-12). USA PrlnUtdii Garmariy 
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STEREO 435 767-2 


RODRIGO • KHACHATURIAN: FLUTE CONCERTOS 

FLOTENKONZERTE • CONCERTOS POUR FLflTE 

PATRICK GALLOIS 


Philharmonia Orchestra • Ion Marin 


NUMERIQUE ] 




435 767-2 ISHI 


JOAQUIN RODRIGO 

(* 1901) 

Concierto pastoral 

para flauta y orquesta 

for flute and orchestra * fiir Flote und Orchester 
pour flute et orchestre • per flauto e orchestra 

CD 1 . Allegro |7’23j 

GO 2. Adagio — Allegro moderato — Allegretto ~ [10*15] 

Tempo I — Allegretto 
(Cadenza/Kadenz/ Cadence: J. Rodrigo) 

[H 3. Rondo. Allegro — Allegretto |6T6| 

ARAM KHACHATURIAN 

(1903-1978) 

Concerto for Flute and Orchestra 

(originally for violin) 

Arrangement: PATRICK GALLOIS 

0 1. Allegro con fermezza [14’26] 

(Cadenza: P. Gallo is) 

0 2. Andante sostenuto [1T47] 

0 3. Allegro vivace j'10’42] 

PATRICK GALLOIS, flute 
Philharmonia Orchestra 
ION MARIN 

\om • ® 1 992 Deutsche Grammophon GmbH, Hamburg • [60*56] 


Concerto for Flute and Orchestra 

Performers: Patrick Gallois, flute; Philharmonia Orchestra; Ion Marin, conductor 

Other composers: Rodrigo 

Recording location: St. John's, London 

Recording date: August 1991 

Pieces in set: 1 

Label and catalogue #: Deutsche Grammophon 435 767-2 
(P) 1992 Deutsche Grammophon GmbH, Hamburg 
(C) 1992 Dr. Dorothea Redepenning 
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^otsnec 

sacem Jr 


VARDAN 
MAMIKONIAN 


RAVEL 

(Caspard de la Suit) 



TCHAIKOVSKI 

(Theme et Variations op. 19) 

BABADJANIAN 

(Danse Vagarchabad, Eli ,gift Poime> 

STRAWINSKI 

(Tango) 

KHATCHATURIAN 

(Toccata) 


Toccata for Piano 

Performer: Vardan Mamikonian, piano 

Other composers: Ravel, Tchaikovsky, Babadjanian, Stravinsky 
Recording location: Eglise lutherienne Saint-Pierre, Paris 
Recording date: 16-18 March 1992 
Pieces in set: 1 

Label and catalogue #: Solstice SOCD 84 
(P) 1992 
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W> MAURICE RAVEL socd_84 

=g (1875- 1937) M7865 

CASPARD DE LA NUIT MademFrance 

=|» m ONDINE 6'28 LE CIBET 5'37 [j] SCARBO 9'28 

sS PIOTR ILYICH TCHAIKOVSKI 

( 1840- 1 893 ) 

R] THfeME ET VARIATIONS OP. 19 11 '02 

“ AMO BABADJANIAN 

(1921 - 1983 ) 

[5] DANSE VAGARCHABAD 1'56 [6] ELEGIE 3‘29 [7] POEME 5'50 

IGOR STRAVINSKI 

( 1882 - 1971 ) 

E TANGO 3'41 

ARAM KHATCHATURIAN 

( 1903 - 1978) 

GO TOCCATA 4'22 


VARDAN MAMIKONIAN 

piano 

(Steinway D n° 516120) 


Enregistrements r£alis6sli Paris, en I'gglise lutherienne Saint-Pierre, du 16 au 18 mars 1992. 

Prise de son et montage : FRANCOIS CARBOU 

Mastering : JEAN-PIERRE BOUQUkl (Studio DICIPRO) Fabrication : MPO 
Direcieur de la production : YVCTTC CARBOU 

Recto livreL: VARDAN MAMIKONIAN (Photo JACQUELINE NADJARIAN) 


DU REE TOT ALE : 



CE DISQUE A ETE REALISE GRACE AU CONCOURS DE LA SACEM 

DISQUES FY ET DU SOLSTICE 
















illiam K 


RACHMANINOFF: 
Piano Concerto No. 3 


KHACHATURIAN: 
Piano Concerto 


VAIA/IPA 1027 


WILLIAM KAPELL 

(1922-1955) 

SERGEI RACHMANINOFF (1873-1943) 

Piano Concerto No. 3 in D minor, Op. 30 

|T1 Allegro ma non tanto 
1~2~1 Intermezzo; adagio 
[3] Finale: alia breve 

The Toronto Symphony Orchestra conducted by Sir Ernest MacMillan 
Live Performance — April 13, 1948 

ARAM KHACHATURIAN (1903-1978) 

Piano Concerto 

|T1 Allegro ma non troppo e maestoso 
[~2~] Andante con anima 
[71 Allegro brillantc 

The NBC Symphony Orchestra conducted by Frank Black 
Live Performance May 20, 1945 


14:53 

10:15 

11:43 


13:12 

9:55 

7:20 


Total Time: 68:20 


Transfers by Ward Marston 
Produced by Gregor Benko and Ward Marston 

A Production of VAI Audio and International Piano Archives, Inc. 
Our gratitude to Anna Lou Kapell-DeHavenon and Joseph Salerno. 


Concerto for Piano and Orchestra 

Performers: William Kapell, piano; The NBC Symphony Orchestra; Frank Black, conductor 
Title of CD: William Kapell, Vol. I 
Other composers: Rachmaninov 

Recording date: 20 May 1945, live performance (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: VAI Audio VAIA/IPA 1027 
(P) (C) 1993 VAI Audio 
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A RA1V1 KHACf IATURIAN 

DAVID OISTRAKH / LEV 0150KIN 



VIOLIN CONCERTO IN I) MINOR 
PIANO CONCERTO IN I) FLAT MAJOR 


J 


Pll\ A 



PR 250 017'3 

ARAM KHATCHATURIAN (1903-1978) 

CONCERTO POUR PIANO EN RE BEMOL MAJEUR (30:50) 

1. Allegro non troppo e maestoso 

(12:20) 

2. Andante con anima 

(9:25) 

3. Allegro brillante 

(9:00) 

Lev OBORINE, piano 


Orchestre Philharmonique Tcheque 
Direction ■. Evgueni MRAVINSKI 


CONCERTO POUR VIOLON EN RE MINEUR 

(32:50) 

4. Allegro con fermezza 

(12:45) 

5- Andante sostenuto 

(11:15) 

6. Allegro vivace 

(8:40) 

David OISTRAKH, violon 


Orchestre Symphonique de la Radio de Prague 


Direction : Rafael KUBELIK 


Enregistre a Prague le ler juin 1946 (1-3) et le 15 mai 1947 

(4-6) 


Concerto for Piano and Orchestra; Concerto for Violin and Orchestra 

Performers: Lev Oborin , piano-, David Oistrakh, violin ; Czech Philharmonic Orchestra; 

Evgeny Mravinsky, conductor (Concerto for Piano); Prague Radio 
Symphony Orchestra; Rafael Kubelik, conductor (Concerto for Violin) 

Recording location: Prague, live performances 

Recording date: 1 June 1946 (Concerto for Piano), 15 Mai 1947 (Concerto for Violin) 

Pieces in set: 1 

Label and catalogue #: Praga PR 250 017 

(P) 1993 by CDM/Harmonia Mundi International Distribution Network 
(C) Released under exclusive license from Cesky Rozhlas 
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Khachaturian 

Concerto for Flute and Orchestra 


[0 Allegro con fermezza 

(Cadenza: Galway /Christiansen} 

12:47 

GO Andante sostenuto 

12:24 

GO Allegro vivace 

9:31 

GO Spartacus: Adagio of Spartacus 
and Phrygia 

6:20 

[T] Masquerade: Waltz 

3:36 

GO Gayaneh: Sabre Dance 

fames Galway, Flute 

Royal Philharmonic Orchestra 

Myung-Whun Chung, Conductor 

Selections arranged by lames Galway 

Public performance clearance -ASCAP 

2:29 


Concerto; Spartacus: Adagio of Spartacus and Phrygia; 

Masquerade: Waltz; Gayaneh: Sabre Dance, for flute and Orchestra 

Performers: James Galway , flute'. Royal Philharmonic Orchestra; 

Myung-Whun Chung, conductor 
Title of CD: James Galway Plays Khachaturian 
Pieces in set: 1 

Label and catalogue #: RCA Victor 07863-57010-2 
(P) 1985 BMG Music 
(C) 1993 BMG Music 
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MARCO POLO FILM MUSIC CLASSICS 


Aram 

Khachaturian 

Othello • The Battle of Stalingrad 

Slovak Radio Symphony Orchestra (Bratislava) 
Adriano 


8.223314 

Aram 

Playing 

[stereo 

KHACHATURIAN 

(1903-1978) 

The Battle of Stalingrad • Othello 

Slovak Radio Symphony Orchestra (Bratislava) 

Adriano 

Time: 
63’30” 


The Battle of Stalingrad 
(Suite, 1949) 

f~U A City on the Volga - The Invasion (5:16) 

ITI Stalingrad in Flames (3:59) 

|31 The Enemy is doomed (7:34) 

1~4] For our Motherland; (6:34) 

To the Attack! - 
Eternal Glory to the Heroes 
[3] To Victory - (6:09) 

There is a Cliff on the Volga 


[8| Vineyards (3:44) 

[31 Venice (Nocturne) (2:37) 

|iol Nocturnal Murder (2:31) 

(Rodcrigo’s Death) 

iill Othello’s Despair (2:02) 

\v\ A Fit of Jealousy (2:04) 

|l3[ Othello’s Arrival (1:54) 

jl4| The Striking of Dcsdcmona (0:54) 

(The Slap) 

pts| Othello’s Farewell from the Camp (1:59) 


Othello (Suite, 1956) 
[31 Prologue and Introduction 
(Viktor $im£isko, Solo Violin) 

[3] Desdemona’s Arioso 

(Jana Valaskova, Soprano) 


(8:42) 

(3:13) 


(Slovak Philharmonic Chorus) 
fl6| Finale 

(Viktor SimCisko, Solo Violin 
/ Slovak Philharmonic Chorus) 


Recorded at the Concert Hall of the Slovak Radio in Bratislava, 
from 6th to 8th July, 1989 (The Battle of Stalingrad) and 
from 22nd to 24th June, 1992 (Othello). 

Producers: Martin Sauer (The Battle of Stalingrad) and Emil Niznansky (Othello) 
Engineers: Martin Sauer and Hubert Geschwandlner 
Music Notes: Adriano (edited hy Keith Anderson) 

Scores: State Publishers “Muzyka”, Moscow 
Cover: Othello (Stiftung Deutsche Kincmathck, Berlin) 

Stills in booklet: British Film Institute, London 


(3:36) 


The Battle of Stalingrad; Othello 

Performers: Slovak Radio Symphony Orchestra (Bratislava); Adriano, conductor 

Recording location: Concert Hall of the Slovak Radio in Bratislava 

Recording date: 6-8 July 1989 (The Battle of Stalingrad), 22-24 June 1992 (Othello) 

Pieces in set: 1 

Label and catalogue #: Marco Polo 8.223314 
(P) (C) 1993 HNH International Ltd. 
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Symphony No. 1; Symphony No. 3 

Performers: Arthur Adamian, organ, Armenian Philharmonic Orchestra; 
Loris Tjeknavorian, conductor 

Recording location: The Aram Khachaturian Hall, Yerevan, Armenia 
Pieces in set: 1 

Label and catalogue #: ASV CD DCA 858 
(P) (C) 1993 
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ACAOEMY SOUND 
AND VISION LTD. 

n COMPACT 

in 

DIGITAL AUDIO 


ARAM IL'YICH KHACHATURIAN (1903-1978) 
SYMPHONY No.1 in E minor (1934) 

1. First movement : Andante 18.08 

maestoso con 
passione - allegro 
ma non troppo 

2. Second movement : Adagio sostenuto 12.27 

3. Third movement : Allegro nsoluto 9.53 

4. SYMPHONY No.3 in C (Simfoniya-poema) 20.59 
(1947) in one movement* 

Total Time = 61.42 



CD DCA 858 
€ ® 19S3 
STEREO 
Made n England 
Printed n England 
•& Boosey & Hawkes 11 - 4 ) 


Armenian Philharmonic Orchestra 
Loris Tjeknavorian 

♦with brass ensemble and Arthur 
Adamian (organ* 


Booklet notes in English, French and German 
(Motes du livrc* «n Angiuis, Fr*nc»is et Allemarid 
Beilingende Information in englischer, fran*»eischwr und 
cleutscbar SprachB 


IMPUHT'.ST IsOTCE 



tjioCiKaCVg, publi 

COOT iq <5ifO 'CCW0«CS 0» 



espjujni Apckca:<s>M Ur pmtu 
pwtot'nance croccs ^ou 4 

l.r T-e i’lwojiae'nic 

Gnric-' Hu.»s 
M-22 3anl5(i Si m-I. 
London W'V ’.6 
S■"?; 1993 STEREO 
ACADEMY SOUND 
AND VISION LTD 
179-18' NORTH END ROAC. 
-ONflON W 4 sNl 
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PATTLE 0F STALINGRAD - Svi/rc 
BL • r B * TjeRIJIVtI'ljll 




ACADEMY SOUND 
AND VISION LTD 



DIGITAL AUDIO 


ARAM IL'YICH KHACHATURIAN (1903-1978) 
SYMPHONY No.2 in E minor "THE BELL" (1943) 


1. First movement 

Andante maestoso 

12.47 

2. Second movement 

Allegro risoluto 

8.47 

3. Third movement 

Andante sostenuto 

11.21 

4. Fourth movement 

Andante mosso - 

9.50 


allegro sostenuto. 



Maestoso 



THE BATTLE OF STALINGRAD - suite from 


music for the film (1950) 

5. City on the Volga : Andante maestoso - 1.47 

6. Invasion : Allegro alia marcia 1.28 

7. Stalingrad on fire : Lento sostenuto 4.28 

8. Battle for the Motherland : Moderate assai 3.17 

9. Forward into victory : Tempo di marcia 2.49 
10. "There is a crag on the Volga” : Andante 

maestoso 1.46 


Total Time = 58.48 

Armenian Philharmonic Orchestra 
Loris Tjeknavorian 


Booklet notoo In Entilluh, French and German 
Notes do livret «n Anglais, Fronpais «* Allemand 
Beiliegend* Informotion in englischer. frunzbslscher und 
dautscher Spruchu 



CD DCA 859 
© ® 1993 
STEREO 
Made in England 
Printed in England 
£:■ Boose* & Hawkes (1-4) 


jasa; 


1903 STEREO 


Symphony No. 2; The Battle of Stalingrad: Suite from Music for the Film 


Performers: Armenian Philharmonic Orchestra; Loris Tjeknavorian, conductor 
Recording location: The Aram Khachaturian Hall, Yerevan, Armenia 
Pieces in set: 1 

Label and catalogue #: ASV CD DCA 859 
(P) (C) 1993 
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TJEKNAVOriAN:DANSES FANTASTIQUES 
L«I'II 1 KE'SJVfll 1191 


B Khachaturian 


The Valencian Widow; Gayaneh: Suite No. 2 

Performers: Armenian Philharmonic Orchestra; Loris Tjeknavorian, conductor 
Other composers: Tjeknavorian 

Recording location: The Aram Khachaturian Hall, Yerevan, Armenia 
Pieces in set: 1 

Label and catalogue #: ASV CD DCA 884 
(P) (C) 1993 





n COMPACT 

[fa§ 

DIGITAL AUDIO 


ARAM IL’YICH KHACHATURIAN (1903- 
THE VALENCIAN WIDOW - Suite 


1-1978) 


1. First movement 

2. Second movement 

3. Third movement 

4. Fourth movement 

5. Fifth movement 

6. Sixth movement 


: Introduction 
: Serenade 
: Song 

: Comic Dance 
; Intermezzo 
: Dance 


GAYANEH - Suite No.2 


7. First movement 

8. Second movement 

9. Third movement 

10. Fourth movement 

11. Fifth movement 

12. Sixth movement 

13. Seventh movement 


: Dance of Welcome 
: Lyrical Duet 
; Russian Dance 
: Noune's Dance 
: Dance of an Old Man and 
Carpet Weavers 
■.Armen’s Variation 
: Fire 


3.22 

5.30 

3.34 
3.38 
5.06 

2.34 

2.52 

4.22 
3.50 

1.30 

3.23 
2.34 
3.19 


LORIS TJEKNAVORIAN (b.1937) 
DANSES FANTASTIQUES 


Danse Rhythmique 0.57 

Danse Gracieuse 1.59 

Danse Lyrique 2.33 

Danse de Fete 2.04 

Danse Amoureuse 4.10 

Danse Elegiaque 3.42 

Danse d'Extase 2.46 

Total Time = 64.52 

Armenian Philharmonic Orchestra 
Loris Tjeknavorian 

Booklet notes In English, French and German 
Notes de livret en Anglais. Frangais et Allemand 
Beilegende information in englischer, franzosischer und deutscher Spraohe 


First movement 
Second movement 
Third movement 
Fourth movement 
Fifth movement 

19. Sixth movement 

20. Seventh movement 


CD DCA 884 
©® 1993 
STEREO 
Made in England 
Printed in England 

091993 

Al< titles Boosey & Hawkes 


IMPORT AM NOTICK: 
Copyright nmln nn nil 
Academy fV.imrl a~c\ V.voj. 
HKordinga. Any maulhonsod 
Dioadcacung, pudIic portcrmancc 

rr.nT P, “3'nh*lr 01 

any manner whatsosver. #11 
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copyright Applralmnn Inr p; Min 
perf-iaiancs licences sho-U tar 
add ratted id “he Phonographic 
Pcforirancc limtod. 
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© <E> 1993 STEREO 
ACADEMY SOUND 
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A 


KHACHATURIAN PIANO WORKS 


SONATINA (1959) • SONATA (1961) 
TEN CHILDREN'S PIECES (1964) 
AND OTHER WORKS 



MURRAY McLACHLAN. piano 




OCD 423 OLYMPIA TOTAL PLAYING 

|DOP) TIME: 7316 


A. KHACHATURIAN (1903 - 1978 ) 

PIANO WORKS — KLAVIERWERKE — CEUVRES POUR PIANO 


□ Toccata (1932) 

4'44 

0 Poem (1927) 

922 

Two Pieces (1926) 

(3'33) 

HJ 1. Valse-Caprice 

209 

0 II. Dance 

1'22 

Sonatina (1959) 

(8'51) 

0 1. Allegro giocoso 

144 

0 II. Andante con anima, rubalo 

353 

0 III. Allegro mosso 

310 


Ten Children's Pieces (1964) (16'43) 
(U I. Skipping Rope 0'31 

0 II. An Evening Tate 133 

@ III. Oriental Dance 108 

G3 IV. Barsik on the Swings 1 '04 

0 V, Playing the Tambourine 132 

0 VI. Two Funny Aunties Quarrelling 118 


0 

Vil. Funeral Procession 

THU 


VIII. Rhythmic Gymnastics 

105 

0 

IX. Toccata 

2 '3 

0 

X. Fugue 

2 or 


Sonata (1961: orig.ral version; 

(3050) 

0 

1 Allegro vivace 

7 4< 

0 

11. Andanle uanqu^o 


m 

III. Attegro assa: 

C 

0 

Waltz from 'Masquerade' 

415 


Murray McLachlan, piano 


\v\ 3 j | puho r«curg*<l v 

1992 41 Al Sjrts CK/cb PMonham 

'0 l WAi 


Product* lod tKoedng P+mr ficfseJo 

Cove* of Kbwhjiirun 



OLYMPIA EXPLORER SERIES 


Prt*duc*d by: 

Olympli Compwl Di»c* Ud, 

31 Wirpl# Way, M«d« in EngUnd by 

London, W3 ORX Oiactronlc* (Europe) Lid 

WARNING: All right* of th* m«nufi*lur*r ind t ownw of r*cordod work r«*Mv+d Un*ul.hwiM>d public p+ilot- 
m*nc*. broid«Mllng ind copying cd thli record prohibll«d. 



Toccata; Poem; Sonatina; Children's Album Book II; Sonata; 
Masquerade Suite: Waltz, for Piano 

Performer: Murray McLachlan, piano 
Title of CD: Khachaturian Piano Works 
Recording location: All Saints Church, Petersham 
Recording date: 7-10 August 1992 
Pieces in set: 1 

Label and catalogue #: Olympia OCD 423 
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Spartacus 

Performers: Brandenburgische Philharmonic Potsdam; James Tuggle, conductor 
Recording location: Atelier DEFA-Studio Berlin 
Recording date: 19-22 January 1993 
Pieces in set: 1 

Label and catalogue #: Divox CDX 39307 
(P) (C) 1993 Appassionato AG/S A/Ltd., Basel 


Aram Khatchaturian ( 1903 - 1978 ) : SPARTACUS ( 1952 - 54 ) 


BALLETT von Youri VAMOS 

SOUNDTRACK-AUSSCHNITTE 


1 

Ouverture 

1'26" 

9 

Crassus Auftritt 

101" 


1. Akt 


10 

Abschied vordem Kampf 

7 10" 

2 

Prolog 

8'54" 

11 

Kampf 

2'19" 

3 

In die Arena 

8'44" 


index 2 : Varynia & Nubierin 

T19" 

4 

Sparfakus 

3'42" 


Index 3: Spatakus Trauer 

1'16" 

5 

Der Afrikaner 

1 '59" 

12 

Aufstand der Sklaven 

1'32" 

6 

Pas de quatre 

2'45" 


Index 2 : Spartakus Siegestanz 

109" 


II. Akf 



Index 3: Varynias Siegestanz 

2'T 7" 

7 

In der Gladiatorenschule 

3'21" 


Index 4: Finals 

101" 

8 

Varynia 

2'02" 

13 

Die letzte Nacht 

9'30" 


index 7: Pas de deux 

2'49" 

14 

Spartakus Tod 

9'58" 


James Tuggle conducing Brandenburgische Philharmonie Potsdam 

Susanne Grutzmarm, ptanosolo ■ Josef Schwab, cello solo 


Aufnahme-Daten / Recording dates & places: 
Aufnahmeleitung / Toningenieur + Digitalschnitt: 
Projekt-Koordlnation / Coordination of project 
Executive Producer: 

Lizenz von / licensed from : 

Front Cover & Inside-Photos: 

Photo Khatchaturian: 

AD & Design: 

Confact-Adress: Appssionato AG, p.Adr. 

© & © 1993.9 APPASSIONATO AG/SA/Lfd., Basel 


19.1. - 22.1.1993 Atelier DEFA-Studio Berlin 
Klaus Wolter & Jens Busch 
Peter Marschel, Manager Basel Ballet 
Wolfram M.Burgert 
Hans Otto Theater, Potsdam 
Bettina Muller, Freiburg 
Pic (Larousse) 

Appassionato & Partner, Basel 

CPI-4310 Rheinfelden, Brodlaube 23 
Fax:+41-61-831.36,10 















































ROH 008 

ESSENTIAL RUSSIAN BALLET 

The Orchestra of the Royal Opera House, Govern Garden 

(Leader John Brown) 

conducted by Barry Wordsworth and Mark ErmJer (8, 16, 21) 


[7] Stravinsky': The Firebird 

Danse lnfernale 4:18 

(SDRM/Schott & Co. Ltd.) 

jjj Glazunov: Kaymonda Galop 2 23 

jT] Prokofiev: Cinderella Finale 2:40 

(VAA1VAnglo Soviet Music ltd.) 

J7 I Khachaturian: Spartacus 

Variation of Aegina: Bacchanal 3:15 

[71 Minkus: Don Quixote 

Basiie’s Variation 0:50 

|7] Variation II 1:07 

|7| Finale 2:05 

j7j Tchaikovsky: The Nutcracker 

Walt?, of the Flowers 6:17 

[7] Minkus: Don Quixote 

Variations 40 & 41 4:58 

[T?] Drigo: Le Corsaire Adagio 3:25 

[77] Variation I 

(77) Variation Ha 1:48 


ffi 1000, 1W3 Original recordings nude and owned >y Conifer Roe «<.'» 

£i ' 903 Conifer Records Limited 

O A Conifer Records Production 

Oonifor Records 'im.ied. Notion Read \\cm Drayton. Middlesex. uu 
Primed nr.d manufactured in England 


|7.fi| Galop 1:31 

[77] Prokofiev: Ro meo and Juliet 

Dance of the Knights 6:04 

[77] Romeo and Tybalt Fight 3:46 

tVAAP/Anglo Soviet Music Ltd.) 

[3 Tchaikovsky': Swan Lake 

Valsc. Act I No.2 7:58 

[7) Glazunov: the Seasons 

Bacchanal 1:00 

|/7| Walt/, of the Cornflowers and Poppies 1:58 

|3 Khachaturian: Spartacus 

Adagio of Spartacus and Phrygia 9:43 

77 Khachaturian; Gayaneh 

Sabre Dance 2:27 

(3 Tchaikovsky: The Sleeping Beauty 

Valse, Act 1 No.7 5:06 

[JJj Stravinsky: The Firebird Finale 3:03 

(SDRM/Seholi & Co, I.id.) 

TOTAL TIME 77:11 



Spartacus: Variation of Aeniga, Bacchanal, Adagio of Spartacus 
and Phrygia; Gayaneh: Sabre Dance 

Performers: The Orchestra of the Royal Opera House, Covent Garden; 

Barry Wordsworth, conductor 
Title of CD: Essential Russian Ballet 

Other composers: Stravinsky, Glazunov, Prokofiev, Minkus, Tchaikovsky, Drigo 
Recording location: All Saints' Church, Petersham, Surrey (Khachaturian) 

Recording date: 12, 20 July 1993 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Royal Opera House Covent Garden ROH 008 

(P) 1989, 1990, 1993 Original recordings made and owned by Conifer Records Limited 

(C) 1993 Conifer Records Limited 
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ERATO 


GAYANEH 
(SABRE DANCE) 

SPARTACUS 

MASQUERADE 

EXTRAITS/EXCERPTS/AUSZIJGE 

BOLSHOI SYMPHONY ORCHESTRA 

ALEXANDER 
LAZAREV 




4509-94677-2 
DDD " 

Total: 54'16 


4509-94677-2 


Aram ii'yich KHACHATURIAN (1903-1978) 


GAYANEH 

1 Sabre Dance (Suite ill No. 5) 2'1 8 

2 Dance of the Young Maidens (Suite 1 No. 2) 2'40 

3 Ayshe's awakening and dance (Suite I No- 3) 5'42 

4 Lezghinka (Suite I No. 8) 2'46 

1 3*33 

MASQUERADE / MASCARADE / MASKERADE 

5 Waltz 4'34 

6 Mazurka 2'25 

7'01 

SPARTACUS 

7 Adagio of Spartacus and Phrygia (Suite II No. I) 8'06 

K Dance of the Greek Slave (Suite III No. 2) 2'1 I 

9 Dance of an Egyptian Girl (Suite III No. 3) 3'05 

10 Introduction. Adagio of Aegina and Harmodius (Suite I No. 2) 6'32 

11 Variation of Aegina and Bacchanalia (Suite 1 No. 3) 3'29 

12 Scene and Dance with crotalums (Suite I No. 4) 3'1 2 

13 Dance of Gaditanae and Victory of Spartacus (Suite I No. 5) 6'4 3 


33'30 

(Editions Chant du Monde) 


Sergei Girshenko. violon/violln/Violine 
Vladimir Ferapontov, clarineite/clarinet/Klarinette 
Boris Shlepakov, trompette/trumpet/Trompete 


BOLSHOI SYMPHONY ORCHESTRA 

Direction/Conductor/Dirigent: 

Alexander LAZAREV 

® Lraco DiS<I«ns S-A. 1994 
MADE IN GERMANY BY 0 V/ARViB UjS'C MA1JLMCTUBN3 S.'MPE 

WE 810 Unauthorized copying, hiring, public puiformance and broadcasting of this recording prohibited 


Gayaneh: Excerpts; Masquerade Suite: Excerpts; Spartacus: Excerpts 

Performers: Sergei Girshenko, violin ; Vladimir Ferapontov, clarinet, Boris Shlepakov, 
trumpet, Bolshoi Symphony Orchestra; Alexander Lazarev, conductor 
Recording location: Big Hall of Moscow Conservatory 
Recording date: July 1993 
Pieces in set: 1 

Label and catalogue #: Erato 4509-94677-2 
(P) (C) 1994 Erato Disques S.A. 









































ULTIMATE BALLET 



collection 


17 OF Tin: BEST TRA< KS FROM THE WORLD OF BALLET 


The Nutcracker 
Swan Lake 
The Sleeping Beauty 
Romeo & Juliet 

and other great pieces 


KHACHATURIAN 

[ D Gayaneh 2'!6 

GO Mascarade/Masquerade/Maskerade 433 


TCHAIKOVSKY 

[3® la belleaubois dormant 
The sleeping beauty 
Dornrosch.en 


TCHAIKOVSKY 


SS LelacdesCygnes/SwanLake 
DerSchwanertsee 


DEBUSSY 

! Preludearapresmidid'unfau 
JeanClaude Hemumgat, fliitedlute/FlSte 


4'22 

PROKOFIEV 


® Romeoet Juliette 

10-23 

RomeoandJuliet 


Romeo und Julia 

938 

TCHAIKOVSKY 


MENDELSSOHN 

3 ill lesonged'unenuitd'ete 
A midsummer night'sdream 
Ein Sommernachtstraum 


OS® CasseNoisette/The Nutcracker 
DerNuBknacker 


837 


KHACHATURIAN 

Spartaeus 


Bolshoi Symphony Orchestra (1,2.3.4,5,9,10,12,13,14,15,16,171 
Orchestrede la Suisse Romande |6,7,8,ll) 

ALEXANDER LAZAREV (1,2,3,4,5.9.10.12,13.14,15,16,171. ARMIN JORDAN (6,7,8.11) 


11-30 


3’36 


9'08 


11-34 


EditionsChantdu Mondefl, 2,11,16,17). Editions Jobert (6), Editions Boosey and Hawkes(H) 
(Extraits/ Highlights) 


T 

ERATO 


D 120189 Mfd. for BMC Direct 
61150 taM V)th St. Indunapoli*. IN 
46219 under Iknw. Printed in USA. 


450996969-2 

ODD; 

Total :76'34 


WE 807 


r Erato Dhques sai, 1992 OR, W930.4.5,9.10,12.13.M,I5». !994|l.2 i 7.8.l6.l ’|' Erato Digues w./C«scavelle IWI (6| 
Unauthonml copying, hiring. public pwtomwnce And WOAdcAHtrvg of tMl recording proh ibited 


Gayaneh: Sabre Dance; Masquerade Suite: Waltz; Spartaeus: Adagio of 
Spartaeus and Phrygia, Variation of Aegina and Bacchanalia 

rerformers: Bolshoi Symphony Orchestra; Alexander Lazarev, conductor 
Title of CD: The Ultimate Ballet Collection 

Other composers: Tchaikovsky, Debussy, Mendelssohn, Prokofiev 
Pieces in set: 1 

Label and catalogue #: Erato D 4509-96969-2 
(C) 1994 Erato Disques S.A. 
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Aram Il yich Khachaturian 

Violin Concerto / Masquerade Ms/ Violinkonzerf / Maskepaile Suite 


/ f ' 

Id 


Concerto for Violin in 0 minor 
Konzert fur Violine d-molt 

1 Allegro con lermezza 17:15 

2, Anitante sostenuto 13:37 

3. Allegro vivace 11:19 

Arusjak Baltanjan - Violin/Violine 

Masquerade Suite 
Maskerade Suite 

4 Waltz 4:16 

5 Nocturne 5:04 

6 Mazurka 2:39 

7 Romance 4:27 

8 Gallop 2:55 

Solia Symphony Orchestra 
Sofia Symphonieorchester 
Conductor / Dirigenl: Ivan Marinov 

Total Playing Time 61:52 


U 


Licensed Irom biter music S.A. 

Produced toy Mega Sofia 
Recorded ini 993 
Sound engineer: Gerhard Tses 
SPA 1994 bitsrmwic S.A. f 1994 Movieplay S.A. 


Concerto for Violin and Orchestra; Masquerade Suite 

Performers: Arusjak Baltanjan, violin; Sofia Symphony Orchestra; Ivan Marinov, conductor 

Recording date: 1993 
Pieces in set: 1 

Label and catalogue #: Audiophile Classics APC 101.049 
(P) 1994 Movieplay S.A. 

(C) 1994 Intermusic S.A. 
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Spartacus: Ballet Suite 

Performers: Sofia Symphony Orchestra; Ivan Marinov, conductor 

Recording date: 1993 
Pieces in set: 1 

Label and catalogue #: Audiophile Classics APC 101.050 
(P) 1994 Movieplay S.A. 

(C) 1994 Intermusic S.A. 


92 


Aram ll'yicfi Khachaturian 


Spartacus Ballet Suite /Spartakas Ballet! Suite 



Ballet Suite “Spartacus” 

1, Feast at Krass /Fast zu Krass 1:22 

2. Nymphs’ Dance/Nymphentanz 4:06 

3- Appearance olHarmodius /Auttritt des Harmodius 1:46 

4. Adagio ofAegina and Harmodius /Adagio Aeginas und Harmodius 5:29 

5. Variation olAegina / Variation Aeginas 3:48 

6. Scene and Dance with Crotais/Szene und Tanz mit Crotais 3:40 

7 . Dance olthe Young Tracians with Swords 
Schwertertanz der thrakischen Jiingtinge 2:27 

8. Spartacus'proclamation as a King/Spartakus' Krbming 2:54 

9. The Death olthe Gladiator/Dgr Tod des Gladiators 5:21 

10. Spartacus ' Appeal to Uprising/Spartakus ' Aulrufzum Aulstand 3:41 

11. Via Appia 3:31 

12. Adagio ol Spartacus and Phrygia/Adagio des Spartakus und Phrygia 9:30 

13. Dance ofGanitanian Maidens on Hebeis’ Coming 

Tanz der ganilanisclien Madchen bei derAnkunit der Rebellen 6:38 

14. Triumph of Spartacus / Triumph des Spartakus 0:39 
Sotia Symphony Orchestra/Sofia Symphonieorchester 
Conductor/Dirigent: Ivan Marinov 

Total Playing Time 54:58 


fl 


Licensed Iroin Interinuslc S.A. 

Produced by Mega Sulla 
Recorded in 1993 

SPA 1984 (ntermusic S.A. A 1894 Movieplay S.A. 
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KAXOS 


KHACHATURIAN 

Gayane 

Suites Nos. 1-3 


IPDD1 

8.550800 


St. Petersburg State Symphony Orchestra 
Andre Anichanov, Conductor 
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DIGITAL AUDIO 

STEREO 


gg@®g£ 


glilgS: 

GnB-g si 

G?111? 
.< 

n ~ S. S. is C 
iov. <?■ 


g> 

a* 

§S 

I§ 


Aram 

KHACHATURIAN 

(1903 - 1978) 

Gayane Suites Nos. 1 - 3 

St. Petersburg State Symphony Orchestra 
Andre Anichanov, Conductor 


2S 

M 

S.S 

1 


si 

ga 

a $ 

Si 

If 

Si 

Is 

= 8 


Suite No. 1 m 

ID Introduction (1:30) 50 

SI Gayane and Giko (2:51) 31 

131 Armen’s Solo (3:44) 

0] Matsak and Armen (3:39) [jg 

[5] Gayane’s Solo (3:35) sg] 

Suite No. 2 81 

® Harvest Holiday (2:33) 33 

21 Dance of the Girls (2:31) II 

31 Dance of the Boys (2:18) 32 


Choosing the Bride 

Lullaby 

Sabre Dance 

Suite No. 3 

The Hunt / Andante 
Dance of the Comrades 
Matsak’s Solo 
Gayane’s Adagio 
Solo / Love Duet 
Finale 


spa 


Playing 

Time: 

56’02” 


(3:04) 

(5:16) 

(2:26) 


(5:01) 

(1:50) 

(1:42) 

(4:56) 

(4:49) 

(4:17) 



Recorded at Studio One, St. Petersburg Radio, Russia, 
from 1st to 3rd August, 1993, 

Producer; Andrew Wheeler 
Engineer: Seymon Shougal 
Music Notes: Keith Anderson 
Cover Painting by Arkady Plastov I 


Gayaneh: Suites Nos. 1, 2, 3 

Performers: St. Petersburg State Symphony Orchestra; Andre Anichanov, conductor 
Recording location: Studio One, St. Petersburg Radio, Russia 
Recording date: 1-3 August 1993 
Pieces in set: 1 

Label and catalogue #: Naxos 8.550800 
(P) (C) 1994 HNH International Ltd. 



























































KHACHATURIAN C ”ft NDOS 

Symphony No. 3 ‘Simfoniya-poema’ 


Premier Recording 

Triumphal poem 


Ippolit o v-Ivanov 

Caucasian Sketches 




BBC Philharmonic 

/A 

Fedor Glushchenko 

ooa i 


Triumphal Poem; Symphony No. 3 

Performers: BBC Philharmonic; Fedor Glushchenko, conductor 

Other composers: Ippolitov-Ivanov 

Recording location: Leeds Town Hall, live performance 

Recording date: 9 August 1993 

Pieces in set: 1 

Label and catalogue #: Chandos CHAN 9321 
(P) (C) 1994 Chandos Records Ltd. 


CHANDOS DIGITAL 


CHAN 9321 



4 


Aram Ilyich Khachaturian 

(1903-1978) 

Premier Recording 

Triumphal Poem Triumphgedicht; Poerie triompha! 


[18:26] 


MICHAIL 

MlCHAILOVITCH IPPOLITOV-IVANOV 

(1859-1935) 


Caucasian Sketches Kaukasischen Skteierv Esquisses caucasiennes Op. 10 [25:10] 


llj 1 In the Mountain Pass Auf ctern Gebrgspaft; Dans lo defile [10:09] 

[H 2 In the Village Im Dorfe: Dans le village t5:30] 

Cor anglais solo Gillian Woodrow Viola solo; Jai'®* Fisher 

0 3 In the Mosque In der Moschee; Dans mosqu4e [4:26] 

0 4 Procession of the Sardar Aufzug des Sardar ; Cortege du Sardar [4:53] 



ARAM IL'YICH KHACHATURIAN 

Symphony No. 3, ‘Simfoniya-poema' 

Organ ado: Simon Lindlay rnfifT] 


[24:53] 
= 68:45 


BBC PHILHARMONIC 
Fedor Glushchenko Conductor 

CHANDOS RECORDS LTD. ® 1994 Chandos Records Ud. © 1994 Chandos Records Ud, 

Colchester ■ Essex • England f$7038) Primed In Germany 





























ATO 


KHACHATURIAN 

PIANO CONCERTO 


PROKOFIEV 

PIANO CONCERTO NO. 3 

SEATTLE SYMPHONY 
GERARD SCHWARZ 


DE3155 


rwa 

IDEIjOSI 

leajBii 


-- 

Atamian 

Khachaturian: Piano Concerto, 1936 (30:28) 

0 I. Allegro maestoso (12:42) 

0 II. Andante con anima (8:42) 

Larey McDaniel, bass clarinet 

Sill. Allegro brillante (8:55) 

Prokofiev: Piano Concerto No. 3 in C Major, Op. 26 (27:28) 

0 I. Andante; Allegro (8:48) 

0 II. Andantino (8:47) 

0111. Allegro ma non troppo (9:33) 

TOTAI. PLAYING TIME: 57:56 

Dickran Atamian, piano 
Gerard Schwarz, conductor 
Seattle Symphony 


Concerto for Piano and Orchestra 

Performers: Dickran Atamian, piano-, Seattle Symphony; Gerard Schwarz, conductor 
Other composers: Prokofiev 
Recording location: Seattle Opera House 
Recording date: 22, 23 November 1993 

Pieces in set: 1 

Label and catalogue #: Delos DE 3155 

(P) (C) 1994 Delos International, Inc., Hollywood & Vine Plaza 
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The first release 
Live recording 

Shostakovich 

Khachaturian 

Violin Concertos 


Yulian 

Sitkovetsky 

(b.1925-d.1958) 


Xy'i »• 


31 


THE ART OF YULIAN SITKOVETSKY Vol.V 

Dmitry Shostakovich (1906-1975) 

Violin Concerto N°1 in a-moll, op.77 

(T] 1. Nocturne: Moderate.11 -32 

|2] 2. Scherso: Allegro.5.46 

IT] 3. Passacaglia: Andante-Cadenza..12.17 

4. Burlesque: Allegro con brio.4.47 

Aram Khachaturian (1903-1978) 

Violin Concerto in d-minor 

1. Allegro con fermecco.13-43 

2. Andante sostenuto.11 -32 

3. Allegro vvact. 9.09 

Recorded in 1956 Total time: 68.49 

Lii-14] USSR State Radio Symphony Orchestra, Alexander Gaulc 
[U-E] USSR State Symphony Orchestra, Aram Khachaturian 
From the Sitkovetsky Family Archives 
Under exclusive licence from Fenix Interteinment, inc. 

!H Produced by Dmitry Sitkovetsky and Yulian Orlov 

Cover design Yulian Orlov, computer design Natalia Volik 
r (0 &(B 1995 SYD Records® [aIdIdI 

1 Special thanks to B.Davidovich, V.Sitkovetsky, L.Sitkovetskaya, 


m 


V, 

■J?pO 


digital audio s.Roberts, G.Burbulis, L.Tavrovsky, A.Zaretsky 


Concerto for Violin and Orchestra 

Performers: Yulian Sitkovetsky, violin; USSR State Symphony Orchestra; 

Aram Khachaturian, conductor 
Title of CD: The Art of Yulian Sitkovetsky Vol. V 
Other composers: Shostakovich 
Recording date: 1956, live performance 
Pieces in set: 1 

Label and catalogue #: SYD Records SYD 005 
(P) (C) 1995 SYD Records 









































BALLET SUITE 


35 ivirvi ULTRA ANALOG 


Vis II S 


ANATOL FISTOULARI 
LONDON SYMPHONY 
ORCHESTRA 


AN ORIGINAL MASTER PRODUCTION 


SBM 

Sup«> Hit Mir 


Gayaneh: Excerpts 

Performers: London Symphony Orchestra; Anatol Fistoulari, conductor 
Recording location: Walthamstow Assembly Hall, London 
Release date: First released in March 1960 as SDBR 3052 
Pieces in set: 1 

Label and catalogue #: Everest EVC 9020 
(P) (C) 1995 Everest Record Group, Inc. 


35 MM ULTRA ANALOG 

EVEREST 


EVC 9020 



ARAM KHACHATURIAN um 

GAYNE BALLET SUITE 


m 

Sabre Dance 

2:28 

m 

Lyrical Duet 

6:03 

m 

Dance of the Rose Maidens 

2:13 

E 

Gopak 

3:07 

0 

Lullaby 

5:15 

!j_; 

Lezghinka 

2:45 

ill 

Russian Dance 

3:52 

E 

Gayne's Adagio 

5:05 

nr 

Dance of the Young Kurds 

3:36 

loj 

Dance of the Old Man 

6:12 

u 

Fire 

5:32 

TT 46:53 


This recording 
was mastered 
using 20-bii 
technology for 
“high definition 
sound.” 


| AAD 


London Symphony Orchestra 
Anatol Fistoulari, conductor 


?&.<£> 1995 Everest Record Group, Inc. 

Mfd. under license to Omega Record Group, be. 

27 W. 72nd Street, New York, NY 10023 
SBM details inside booklet 

SBM rM is a registered trademark of the Sony Corporation 



7 23918-902Q-2 9 


TA 

OMEGA 



97 




































FONIT CETRA 


. ■■ 

concerto 
IN 111 HIM. \l\GGIORK 


COM TIM'D 

l\ DO 1)11 -SIS MIN. OR. •>() 


T 


/ I 

/ JX 


I ' 

Aram Khacaturjan 

Concerto in re bem. maggiore 

PER PIANOFORTE E ORCHESTRA 

Allegro Andante con anima Allegro brillante 

Sergio Perticaroli, pianoforte 
Orchestra Sinfonica di Torino della. RAI 
ARAM KHACATURJAN 

Nikolaj Rimskij -Korsakov 

Concerto in do diesis min. op. 30 

PER PIANOFORTE E ORCHE STRA 

Moderato-Allegretto quasi polacca 
Andante mosso Allegro 

Sergio Perticaroli, pianoforte. 
Orchestra Sinfonica di Torino clella RAI 
MASSIMO PRADELLA 


Concerto for Piano and Orchestra 

Performers: Sergio Perticaroli, piano', Orchestra Sinfonica di Torino della RAI; 

Aram Khachaturian, conductor 
Other composers: Rimsky-Korsakov 

Recording location: Torino, live performance (Khachaturian) 

Recording date: 12 April 1963 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Fonit Cetra ARCD 2042 
(P) 1995 ARCD 
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The Royal Philharmonic Collection 


KHACHATURIAN 


‘Gayane’ (excerpts) ‘Spartacus’ (excerpts) 
'Masquerade’(excerpts) 

Royal Philharmonic Orchestra 
Conducted by Yuri Simonov 



The Royal Philharmonic Collection 


KHACHATURIAN 

‘Gayane’ (excerpts) 

1. Sabre Dance 2.19 2. Dance Of The Rose Maidens 
3. Lullaby 4.42 4 Lesghinka 2.15 5. A yesha’s Dance 

6. Qopak 1.2? 

‘Spartacus’ (excerpts) 

7. Adagio of Spartacus and Phrygia io. s; 

8. Dance of the Maidens and Victory of Spartacus 

9. Scene and Dance with Crotalums ?.?5 

10 . Variations of Aegina and Bacchanalia 4.42 

‘Masquerade’ (excerpts) 

11. Romance 4.49 12. Nocturne 4 54 1 3. Walt* 4.06 

Conductor: Yuri Simonov 

Digitally recorded August 1994 at C.T.S. Studios, London. 

20 Bit Digital Recording. Editing and Mastering via 
32 Bit Digital Sound Processing (DSP) Sound Recording Technology, England 1995 

Khachaturian C Published by Btx»cy & Havvkcs 

Total Playing time 58 mins 30 secs 



TRP035 


Thu due dupUyi the ’SBM* logo which means if has been processed bv 'Super &n Mapping' toft ware. "SBM’ u * patented pnxcu Aw i no sent or a twenry bit master 
recording into the imeen bit format whdtt mil retaining aspect* of il*e mpenor technical quality of the twenty bit maiter, *SBM" » a particular boon to classical 
music Iwener* who will appreciate the improved clarity and signal to none performance ii often (or music with a wide dynamic range. 


3X23QPS 


COMPACT 


OfGfTAi AUDIO 


1RIMG INTERNATIONAL PtC 
UAWjf ACUJPEO W tH£ U K 



Gayaneh: Excerpts; Spartacus: Excerpts; Masquerade Suite: Excerpts 

Performers: Royal Philharmonic Orchestra; Yuri Simonov, conductor 
Recording location: C.T.S. Studios, London 
Recording date: August 1994 
Pieces in set: 1 

Label and catalogue #: SBM TRP035 



5 " 020214"003524 




























ODE IN MIMIDRN IDF LiHIH 


FESTIVE POEM • GREETING OVERTURE 
LERMONTOV SUITE • RUSSIAN FANTASY 

A R M e N I 3 N pHILHaRMONIC O RC Hfi ST RS 

lotis TjeKiuvorijiN 


CD DCA 946 Made S printed in England 

ARAM IL'YICH 

KHACHATURIAN 

(1903-1978) 

LERMONTOV SUITE 

1. First movement : Introduction (A Dirge for the 


Poet) 3.19 

2. Second movement: Mazurka 3.47 

3. Third movement : Valse 6.29 

4. Fourth movement -.Intermezzo- Finale 9.08 

5. RUSSIAN FANTASY 7.26 

6. ODE IN MEMORY OF LENIN 10.52 

7. GREETING OVERTURE 5.11 

8. FESTIVE POEM 19.57 


Total time = 66.06 

ARMENIAN PHILHARMONIC ORCHESTRA 
LORIS TJEKNAVORIAN 


Lermontov Suite; Russian Fantasy; Ode in Memory of Lenin; 
Greeting Overture; Festive Poem 

Performers: Armenian Philharmonic Orchestra; Loris Tjeknavorian, conductor 
Recording location: The Aram Khachaturian Hall, Yerevan, Armenia 
Recording date: 28 October - 2 November 1994 
Pieces in set: 1 

Label and catalogue #: ASV CD DCA 946 
(P) (C) 1995 ASV Ltd. 
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NAXOS 

jqmI 


Aram Il’yich 


KHACHATURIAN 


roDDi 

8.550801 


Spartacus 

(Suites Nos. 1 - 3) 


St Petersburg State Symphony Orchestra 
Andre Anichanov, Conductor 
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NAXOS 


8.550801 

STEREO 


Aram Il’yich 
KHACHATURIAN 

(1903 - 1978 ) 

Spartacus 
(Suites Nos. 1 ■ 3) 

St Petersburg State Symphony Orchestra 
Andre Anichanov, Conductor 


[DDDl 


Playing 

Time: 

69’21” 


Spartacus: Suite No. 1 

3] Introduction — Dance of the Nymphs (4:49) 

2] Adagio of Aegina and Harmodius (6:46) 

3] Variation of Aegina and Bacchanalia (4:13) 

41 Scene & Dance with Crolala (3:22) 

•§) Dance of the Gaditanae — 

Victory of Spartacus (6:45) 

Spartacus: Suite No. 2 

|j6 Adagio of Spartacus and Phrygia 1 8:31) 
[7 I Entrance of the Merchants — 

Dance of .i Roman Courtesan - 

General Dance (5:11) 


IB 

Entrance of Spartacus — Quarrel — 
Treachery of Harmodius 

(5:34) 

a 

Dance of the Pirates 

(1:16) 

i 

Spartacus: Suite No. 3 

Dance of a Greek Slave 

(2:21) 

in 

Dance of an Egyptian Girl 

(3:50) 


Night Incident 

(3:03) 

1 

Dance of Phrygia — Parting Scene 

(5:01) 

B 

At the Circus 

(7:23) 


Recorded at llie Studio One, S’l Petersburg Radio. Russia, 
from 26th November to 2nd December 1094 


Producer: Andrew Wheeler 
engineer: Seymon Shugni 
Music Notes: Keith Anderson 


English Text/ 
Deutscher Text / 
Texle en frangais 


Cover Painting: Spartacus (from a production by the Bolshoy ballet) 


MADE IS GERMANY 



730099 (580 1 20 


Spartacus: Suites Nos. 1, 2, 3 

Performers: St Petersburg State Symphony Orchestra; Andre Anichanov, conductor 
Recording location: Studio One, St Petersburg Radio, Russia 
Recording date: 26 November - 2 December 1994 
Pieces in set: 1 

Label and catalogue #: Naxos 8.550801 
(P) (C) 1995 HNH International Ltd. 
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CD-719 DIGITAL 


Kabalevsky: Cello Concerto No, 2 • 
Khachaturian: Cello Concerto ♦ Rachmaninov: Vocalise 



Mats Lidstroni. cello * Vladimir Ashkenazy, conductor/piano 
Gothenburg Symphony Orchestra 


BTS-CD-719 STEREO |d d d' Total playing'time: 65 27 


KABALEVSKY, Dmitri (1904-1987) 

Concerto No. 2 for Cello and Orchestra, Op. 77 istkonHt 27'13 
0 I. Molto sostenuto — Allegro molto e energico — Tempo 1 _ attacca 10'07 

0 Cadenza I (Tempo J Rubato — Allegro molto agitato) attacca 1'44 

0 II. Poco marcato - attacca 5'34 

GO Cadenza II ( L’istasso tempo — Molto sostenuto) - attacca 2'36 

0 III. Andante con moto — Allegro agitato — Molto tranquilla 7'13 


KHACHATURIAN, Aram (1903-1978) 

Concerto in E minor for Cello and Orchestra (1946) rs»o«M; 3V10 
0 I. Allegro moderato 14'17 

0 II. Andante sostenuto - attacca 7'50 

0 TTI. Allegro 8'56 


RACHMANINOV, Sergei (1873-1943) 

0 Vocalise, Op. 34 No. 14 (International Music Co., Neu> York) 5'57 

(transcribed for cello and piano by Leonard Rose) 

Lentamente — Molto cantabile 


Mats Lidstroni, cello 

0-0 Gothenburg Symphony Orchestra 

(leader: C-hrister Thorvaldsson) 

Vladimir Ashkenazy, □-[£] conductor / 0 piano 

INSTRUMENTAL UM 

Mats Lidstrdm Cello: Giovanni Grancino (1712) on a 

generous loan from J.&A. Beale Ltd., London 
Vladimir Ashkenazy Grand Piano: Steinway. Piano technician: Bcngt Eriksson 


Concerto for Cello and Orchestra 

Performers: Mats Lidstrom, cello; Gothenburg Symphony Orchestra; 

Vladimir Ashkenazy, conductor 
Other composers: Kabalevsky, Rachmaninov 
Recording location: Gothenburg Concert Hall, Sweden 

Recording date: 19 January 1995 (live performance) & 20 January 1995 (Khachaturian) 
Pieces in set: 1 

Label and catalogue #: BIS CD-719 
(P) (C) 1995 Grammofon AB BIS 
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Double Decker 



LORDOfl 

28 


Khachatur fan 

Piano Concerto 
Vioijn Concerto 
Masquerade Suite 
Symphony Not 

Ricci • Df. I.arroc.ha 
Khachaturian 


ARAM KHACHATURIAN 1903-1978 
CD 1 

□ -HI Piano Concerto 36,46 

Alicia de Larrocha 
London Philharmonic Orchestra 
Rafael Fruhbeck de Burgos 

0-0 Violin Concerto 39,05 

Ruggiero Ricci 

London Philharmonic Orchestra 
Anatole Fistoulari 

CD 2 

0-0 Masquerade — Suite 17.18 

London Symphony Orchestra 
(John Georgiadis solo violin) 
Stanley Black 

0-0 Symphony No.2 52.19 

Wiener Philharmoniker 
Aram Khachaturian 

Total timing 145.58 ESS 


448 252-2 


o 28944 82522 o 


& 1967.1364 1073 97 ? 
The Decca Recaro Comtiwm 
I t, re I Lor.dOh 
© 1936 “he Decca Record 
Compar v L»iied t n don 

Cover photo. Vcha*?'- Ai;oev 
Science Photo Libras 

lONUCN dfcCUKDS, 3 d'V'S'C 

PolyG'arr Re:ords ;>•: 

York M Y 


■ u’SA 


CD is ft 
P :n',ttd m USA Mg 

a;:Q ANALOGUE 
DIG'TAi remast 

Bqo> : on :1c <:i 


jmm 

fiefld Ttwto Mr* 

T 4E Dt-CCA RECORO 
COMPANY LIMITED 
londtm. 'Ovg.sr'd 


Concerto for Piano and Orchestra; Concerto for Violin and 
Orchestra; Masquerade Suite; Symphony No. 2 

Performers: Alicia de Larrocha, piano) London Philharmonic Orchestra; 

Rafael Fruhbeck de Burgos, conductor (Concerto for Piano) 

Ruggiero Ricci, violin; London Philharmonic Orchestra; 

Anatole Fistoulari, conductor (Concerto for Violin) 

John Georgiadis, violin ; London Symphony Orchestra; Stanley Black, conductor (Masquerade) 
Wiener Philharmoniker; Aram Khachaturian, conductor (Symphony No. 2) 

Recording date: 1972 (Concerto for Piano), 1956 (Concerto for Violin), 1977 (Masquerade), 

1962 (Symphony No. 2) 

Pieces in set: 2 

Label and catalogue #: London 448 252-2 

(P) 1957, 1964, 1973, 1978 The Decca Record Company Limited, London 
(C) 1996 The Decca Record Company 1 imbed, London 
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Orchestral 

Works 


Russian Orchestral Works 
Rimsky-Korsakov: 

Le Coq el ’or Suite 
Flight of the Bumblebee 
Khachaturian: 

Sabre Dance from Gayane 
Mussorgsky’: 

Hopak from Sorochintsy Fair 

Eugene Ormandy * Leopold Stokowski 


Essential 

Classics 





Philadelphia Orchestra 



Orchestral 

Works 

CD-SI 
0 
0 
0 
0 
0 
|iol 


Russian Orchestral Works 

NIKOLAI RIMSKY-KORSAKOV (1844-1908) 
Le Coq d’or — Suite 

Dance of the Tumblers from The Snow Maiden 
Procession of the Nobles from Mlada 
Farew ell of the Tsar from Tsar Saltan 
Polonaise from Christmas Eve 
Flight of the Bumblebee 4 
Ivan the Terrible 4 



Mm BALAHREV (1837-1210) 

HD Islamey - Oriental Fantasy 

REMOLD GIllRE (1875-1956) 

11 Russian Sailors' Dance from The Red Poppy 

MODEST MUSSORGSKY (1839-1881) 

El Hopak/w»SorocliintsyFair 

ARAM KHACHATURIAN (1903-1978) 

M Galop from Masquerade 
1 Dance of the Young Maidens from Gayane 
El Sabre Dance from Gayane 

DMITRI KABALEVSKY 0904-1987) 

1 Comedians’ Galop from The Comedians 

MIKHAIL IPPOLITOV-IVANOV (1859-1935) 
lisj Procession of the Sardar/rrM Caucasian Sketches 

Philadelphia Orchestra • Eugene Ormandy 

National Philharmonic Orchestra • Leopold Stokowski* 


o 7464-62647-2 o 


SBK62647 

ADD 

Consists of previously released 
material. 

Total time; 73*36 

Original Produces: 

John McClure U-GEI; 

Thomas Frost Hj-[U,E3 &H-SE; 
Paul Myers & Roy Emerson 00-01; 
Howard H, Scott 01 and 
Andrew Kirilin [HO. 

Digitally remastered by 
Louise de la Fuente - Producer) 
and Ellen Fitton (Engineer). 

Cover Art: Edgar Degas, "Dare ng 
Peasant Girls", cl895. 

Courtesy; The Granger Collection, 
New York C ty. 


httpVAvww.sony.com 

©1996 Sony Music Entertainment Inc 
CoT.plation ® 1996 Sony Music 
•Enlertarment Inc, 

0?. and SONY CLASSICAL are trade¬ 
marks of Sony Corporation / 
Manufactured by Sony Music 
Entertainment Inc./ 650 Madison 
Avenue. New York, NY 10022-3211. 
WARNING: All rights reserved, 
including a-l rights ot the producer and 
of the owner of the recorded wprk, 
Unauthorizec copying, public 
performance, broadcasing, hiring or 
rertai of this recording prohib tod, as 
proviced by applicable lav/. 
Distribution: Sony Music. 
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Masquerade Suite: Galop; Gayaneh: Dance of the Young Maidens, 

Sabre Dance 

Performers: Philadelphia Orchestra; Eugene Ormandy, conductor 
Title of CD: Russian Orchestral Works 

Other composers: Rimsky-Korsakov, Balakirev, Gliere, Mussorgsky, Kabalevsky, Ippolitov-Ivanov 
Recording location: Philadelphia Hotel, Philadelphia, PA (Khachaturian) 

Recording date: 13 April 1966 (Galop), 13 March 1963 (Dance of the Young Maidens), 

23 March 1964 (Sabre Dance) 

Pieces in set: 1 

Label and catalogue #: Sony SBK 62647 
(P) (C) 1996 Sony Music Entertainment Inc. 
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S TEREO 
TOTAL TIME 


SU 3107-2 011 


Supraphon a. s.» Paiackeho 1,112 99 Prague 1 


99925*3 


072 


»tid 


abre ance 



Gayaneh (Excerptsfrom the Ballet Suites) ___ 

24:26 

1 

Sabre Dance (Suite III, No 5) 

2:33 

") 

Lyrical Duet 1 Suite 11. No. 2) 

3: IS 

T 

Dance of the Rose Maidens (Suite 1, No. 2)_ 

_2:26 

4 

Ayesha'sAwakening and Dance (Suite 1. No. 3)_ 

_6:1)7 

5 

Lullaby (Berceuse)(Suite I. No. 5) 

4:33 

T 

Lezghinka (Suite 1. No. 81 

2: .30 


Concerto for Piano and Orchestra 

34:0b 

JT1 

I. Allenro maestoso 

1411 

8 

II. Andante con animo 

10:30 


111. Allearo brillunte 

9:19 


Masquerade ( Orchestral Suite) 

18:55 

IF 

Waltz 

4:07 

II 

Nociume 

4:34 

12 

Mazurka 

2:44 

13 

Romance 

4:16 

14 

Galon 3:00 


Mirka Pokorna - piano 

(7-9) 

Brno State 


Philharmonic Orchestra 

(1-6. 10-14) 

Prague Symphony Orchestra 

(7-9) 

Conductors: Jin Belohlavek 

(1-6, 10-14) 

Vladimir Valek 

(7-9) 

Recording directors: Jaroslav Krdek 

(1-6.10-14), 

Bohumil Cipera (7-9) 

Recording engineers: Jiri OcenaSek 

(1-6,10-14). 

Vaclav Zamazal (7-9) 

Recorded at Stadion Brno 


from 27 to 29 March, 1972 (1-6,10-14) 

and at Smetana Hall, Prague 


from 21 to 22 March 1980 


Editor: Ivan RumI 


MADE IN THE CZECH REPUBLIC 



ENGLISH • DEUTSCH • I'RAN £ A I S • CESKY 


Gayaneh: Excerpts; Concerto for Piano and Orchestra; Masquerade Suite 

Performers: Brno State Philharmonic Orchestra; Jiri Belohlavek, conductor (Gayaneh, Masquerade) 
Mirka Pokorna , piano; Prague Symphony Orchestra; 

Vladimir Valek, conductor (Concerto for Piano) 

Recording location: Stadion Brno (Gayaneh, Masquerade), Smetana Hall, Prague (Concerto for Piano) 
Recording date: 27-29 March 1972 (Gayaneh, Masquerade), 21-22 March 1980 (Concerto for Piano) 

Pieces in set: 1 

Label and catalogue #: Supraphon SU 3107-2011 
(P) 1972, 1972, 1980 Supraphon 
(C) 1996 Supraphon 
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Trio for Clarinet, Violin and Piano 

Performers: The South African Musical Society: Robert Pickup, clarinet, 
Piet Koornhof, violin ; Albie van Schalkwyk, piano 
Other composers: Kodaly, Durufle, Bolcom 
Recording location: Radio Park Studios, Johannesburg 
Recording date: February 1995 
Pieces in set: 1 

Label and catalogue #: Koch Discover International DICD 920462 
(P) (C) 1996 Koch Discover International 
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DICD 920462 

TOTAL TIME 54:58 
( LCj 5406 ) 


KODALY 

KHATCHATURIAN 
DURUFLE • BOLCOM 


dbctVer 


|pjp|p| TRANSCRIPTIONS 

THE SOUTH AFRICAN HI CHAMBER MUSIC SOCIETY 


Piet Koornhof, Violin • Eric Ry croft, Viola * Leslie SheiUs, Flute * Robert Pickup, Clarinet 
Human Coetzee, Cello • Albie van Schalkwyk, Piano 


ZOLTAN KODALY (1882-1967) 

11.1 Intermezzo for Violin , Viola & Cello .(04:46) 

ARAM KHATCHATURIAN (1903-1978) • Trio for Clarinet, Violin & Piano 

12. | Andante, con dolore con espressione.(04:58) 

1 3.1 Allegro. (03:56) 

[171 Moderate.(06:26) 

MAURICE DURUFLE (1902-1986) 

1 5. 1 Prelude Recitatif & Variations , Op.3 .(12:33) 

WILLIAM BOLCOM (b 1938) ' Afternoon Cakewalk 

1 6.1 Easy Winner (Joplin).(03:38) 

[ 7.1 Heliotrope Bouquet (Chauvin/Joplin).(03:00) 

i 8.1 Ethiopn Rag (Joseph Lamb).(03:35) 

9.1 Frogs Legs Rag (James Scott).(03:03) 

10] Graceful Ghost (Bolcom).(05:51) 

11.1 Finale. Incineratorag (Bolcom).(03:12) 


Recorded in the Radio Park Studios, Johannesburg in February 1995. 

Production; Daphne Kramers; Sound Control: Kevin Mann 
Cover: Painting by Paul Klee 

Graphics and Layout: Lisa Linzmaier, Tirol; Lithos: Colorshop, Vienna 
Distributed by KOCH International 













































PIAMO CONCERTO - DAllCE SUITE 

WALTZ a POLKA 


DORA SERVIARIAN-KUHN 

ARMeNiaN pHiLHaRMONIC ORCHeSTRa 

Lons TjeKHjivoruH 


CD DCA 964 Made & printed in England 

ARAM IL’YICH 


KHACHATURIAN 


(1903-1978) 


PIANO CONCERTO (1936) 


1. First movement .Allegro maestoso 

13.47 

2. Second movement: Andante con anima 

10.15 

3. Third movement -.Allegro brillante 

9.18 

4. WALTZ for wind band 

1.52 

5. POLKA for wind band 

1.09 

DANCE SUITE (1933) 


6. First movement -.Caucasian Dance 

4.10 

7. Second movement -.Armenian Dance 

4.34 

8. Third movement -.Uzbek Dance 

8.54 

9. Fourth movement : Uzbek March 

2.42 

10. Fifth movement -.Lezghinka 

2.45 

Total time = 

59.22 

DORA SERVIARIAN-KUHN - piano 


ARMENIAN PHILHARMONIC ORCHESTRA 

LORIS TJEKNAVORIAN 




Concerto for Piano and Orchestra; Waltz for Wind Band; Polka for 
Wind Band; Dance Suite for Orchestra 

Performers: Dora Serviarian-Kuhn, piano; Armenian Philharmonic Orchestra; 

Loris Tjeknavorian, conductor 

Recording location: The Aram Khachaturian Hall, Yerevan, Armenia 
Recording date: 24-25 October 1995 
Pieces in set: 1 

Label and catalogue #: ASV CD DCA 964 
(P) (C) 1996 ASV Ltd. 
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Aram IPyich 

KHACHATURIAN 

Spartacus (Suite No. 4) 
Masquerade • Circus • Dance Suite 


IdddI 

8.550802 


St Petersburg State Symphony Orchestra 
Moscow Symphony Orchestra 
Andre Anichanov • Dmitry Yablonsky 



DIGITAL AUDIO 


l^ssoi: 
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On 
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8.550802 Aram Il’yich |DDD 


Spartacus {Suite No, 4) 
Masquerade • Circus • Dance Suite 

St Petersburg State Symphony Orchestra 
Moscow Symphony Orchestra* 

Andre Anichanov * Dmitry Yablonsky* 


Playing 
Time: 
71*46” 


STEREO 


KHACHATURIAN 

(1903 ■ 1978) 


Spartacus: Suite No. 4 

Qj Bacchante's Melancholy Dance 

(4:17) 

jU Spartacus Procession 

(3:43) 

US Death of the Gladiator 

(4:39) 

J4] Cali to Anns / Spartacus’ Uprising 

(3:47) 

Masquerade 
(Suite from the Drama) 

B3 Waltz 

(4:21) 

Nocturne 

(3:54) 

7j Mazurka 

(2:47) 


IS Romance 

(3:12) 

1 Gallop 

(3:14) 

1 Circus 

(Music from the Ballet) 

(12:59) 

Dance Suite* 

31 Trans-Caucasian Dance 

(2:59) 

8! Armenian Dance 

(5:09) 

91 Uzbek Dance Tune 

(18:14) 

3 Ozbek March 

(3:29) 

31 Lezghinka 

(3:01) 


WWW. 


hnh.com 

d® 



Reoorded al the Studio One, St Petersburg Radio, Russia, 

Iron 26th November to 2nd December 1994 (Tracks 1 ■ 4) 
and Irom December 1993 to January 1994 (Tracks 5-10), 
and at Mosfilm Studio, Moscov/. Russia, in December 1995 (Tracks 11-15). 

Producers: Andrew Wheeler (Tracks 1-10 )! Ben a international (Tracks 11-15) 

Engineers: Seymon Shugal (Tracks 1 -10)/ Edvard Shakhnazarian and Vitaly Ivanov (Tracks 11 -15) 
Music Notes: Keith Anderson 

| Cover Photo: M. E. Liepa as Crassus In Spartacus (Bolshov Ballet, Moscow | 


730099 580229 


Spartacus: Suite No. 4; Masquerade Suite; Circus: Music from the 
Ballet; Dance Suite 

Performers: St Petersburg State Symphony Orchestra; Andre Anichanov, conductor 
(Spartacus, Masquerade, Circus) 

Moscow Symphony Orchestra; Dmitry Yablonsky, conductor (Dance Suite) 
Recording location: St Petersburg Radio, Russia (Spartacus, Masquerade, Circus), 
Mosfilm Studio, Moscow, Russia (Dance Suite) 

Recording date: 36 November - 2 December 1994 (Spartacus), December 1993 - 

January 1994 (Masquerade, Circus), December 1995 (Dance Suite) 

Pieces in set: 1 

Label and catalogue #: Naxos 8.550802 
(P) (C) 1996 HNH International Ltd. 

















































DAVID OISTRAKH 



World Premiere Recordings 


Total playing time: 75’ 53” 


KHACHATURIAN 

Violin Concerto in D Major (1940) 

(34' 43") 

1. Allegro con fermezza (14’ 09") 

2. Andante sostenuto (11’ 06") 

3. Allegro vivace (S' 17”) 

(Rec. 1944, Moscow. Decca K1082/6, 
dubbed from original recording on 
optical film, released 1944. USSR 
014151/60, released 1946. Mats. 
014151-6,014152-5,014153-5,014158- 

4, 014159-3, 014160-4, 014155-6, 
014156-4, 014157-3) 

4. Dance in B Flat, Op. 1 (4’ 14”) 

(Rec. c. 1945, Moscow, USSR 14248/9. 
Mats. 14248-6,14259-6) 

MIASKOVSKY 

Violin Concerto in D Minor Op. 44 
C1938)06 ’ 42”) 

5. Allegro (18’ 40”) 

6. Adagio molto cantabile (10’ 11”) 

7. Allegro molto-Allegro scherzoso 
(7’ 40") 

(Rec. 1939, Moscow. USSR 9660/3, 
9676/81; Decca X 272/6. Mats. 9660-4, 
9661-5, 9662-4, 9663-4, 9676-6, 9677- 

5, 9678-4,9679-5,9680-4,9681-3) 

GEMM CD 9295 

PAVILION RECORDS LTD., Sparrows Green, Wadfrurst E 


Tracks 1-3, 5-7: David Oistrakh, 
violin; USSR State Symphony 
Orchestra conducted by Alexander 
Gauk. Track 4: David Oistrakh, 
violin, with Abram Makarov piano. 

Transfers: David Lennick. 

Digital noise reduction: Graham 
Newton. 

Original 78s by courtesy of Peter 
Fulop. 

Please send for our free catalogue 
of historical and modern 
recordings. 


Sussex, England. Made in England 


Concerto for Violin and Orchestra; Dance in B flat, Op. 1 for Violin and Piano 

Performers: David Oistrakh, violiir, Abram Makarov, piano; USSR State Symphony Orchestra; 

Alexander Gauk, conductor 
Other composers: Miaskovsky 
Recording location: Moscow 

Recording date: 1944 (Concerto for Violin), 1945 (Dance) 

Pieces in set: 1 

Label and catalogue #: Pearl GEMM CD 9295 
(P) 1997 
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Gayaneh: Three Pieces for Violin and Piano 

Performers: Leonid Kogan, violin ; Andrei Mytnik , piano 

Other composers: Tchaikovsky, Glazunov, Vlasov, Karen Khachaturian 

Recording date: May 1950 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Revelation RV 10071 
(P) (C) 1997 Revelation 


Leonid Kogan (violin) RV10071 

TCHAIKOVSKY, Pyotr JPyich (1840-1893) 

1 "Meditation’in D minor, Op. 42 No. I 9:11 

Andrei Mytrsik (piano) 

Recorded 1 9 Aufjiai 1952 
Public Domain 

KHACHATURLAN, Aram ITyich (1903-1978) 

Three Pieces from ‘Gayaneh’ 

2 Aysches Dance (uaas. J, Heifetz) 2:54 

3 Gayaneh’s Adagio 3:36 

4 Sabi« Dance (tvam. J. I leifeas) 2: / 7 

Andrei Mytnik (piano) 

Recorded Mey 1950 
Publisher: Booscy & Hawkes 


&:*■ 

tJftr/r,:. 


. 


GLAZUNOV, Alexander (186S-1936) 
Three Pieces from ‘Raymonds’, Op. 37 

5 Grand Adagio 

6 Waltz 

7 Interlude 
Andrei Mytnik (piano) 

Recorded 29 March 1950 
Publisher: BelaiefF 

VLASOV, Vladimir (b. 1903) 

Five Pieces for Violin and Piano 

8 Romance 

9 Waltz 

10 Folk Dance 

11 Nocturne 

12 Scherzo 

Alexander Marakov (piano) 

Recorded January 1949 
Publisher: Copyright Control 


4:15 

1:33 

3-54 


3:29 
2 : 17 
1:35 
4:38 
3:03 


7:36 

6:25 

.5.50 


KHACHATURIAN, Karen (b. 1920) 

Sonata for Violin and Piano in G minor, Op. 1 

13 1 Allegro 

14 II Andante 

15 III Presto 
Karen Khachaturian (piano) 

Recorded 5 Scyttudre: ,947 Total PtyH 62 41 

Publisher; Boosey & Hawkcs 

© 1997 REVELATION © 1997 REVELATION 

El-ATiON Records Ltd., 22 Tideway Yard, 125 Mortlakc High .Street, I nodo-i, SW.4 8SN A division of Telstar Records Pic 
lelstar Records (Irl) Ltd, Alexandra House, Earlsfort Centre, Earlsfort Terrace, Dublin 2, Hire 
The copyright in these sound recordings is owned by and exclusively licensed from 
Fenix Entertainment Inc.™, Keynote Classics Ltd., RS1B Co. Ostankino 
Design and Artwork: P. Linard Marketing and Advertising 
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ARAM KHACHATURIAN mm 

CONCERTO FOR PIANO AND ORCHESTRA 32:54 


m 

Allegro maestoso 

14:08 

m 

Andante con anima 

10:32 

m 

Allegro brillante 

8:00 


This recording 
was mastered 
using 20-bit 
technology for 
"high definition 
sound." 

| AAD | 


Hugo Rignold, conductor 

CESAR FRANCK 


GO VARIATIONS SYMFHON1QUES for Piano and Orchestra 15:35 


Sir Eugene Goossens, conductor 

TT 48:39 


Peter Katin, piano 
London Symphony Orchestra 


® &© 1959,1960,1997 Everest Record Group, Inc. 

Mfd. under license to Omega Record Group, Inc. 

27 W. 72nd Street, New York, NY 10023 
SBM details inside booklet 

SBM ™ is a registered trademark of the Sony Corporation 
REMASTERED USING B & W MATRIX 801 LOUDSPEAKERS 


7 23918-9060-2 7 


SBM 

Super Bit Wappmc 


Concerto for Piano and Orchestra 

Performers: Peter Katin, piano', London Symphony Orchestra; Hugo Rignold, conductor 
Other composers: Franck 

Recording location: Walthamstow Assembly Hall, London 
Pieces in set: 1 

Label and catalogue #: Everest EVC 9060 

(P) (C) 1959, 1960, 1997 Everest Record Group, Inc. 


Ill 
























































HMV 


CLASSICS 

-wr-' 3*»;'-aes 


Khachaturian 


Spartacus 



Aram Khachaturian 




HMV 5 72143 2 

Aram Khachaturian 1903-1978 


Spartacus 


[ 1 ] Variation of Aegina 

8.05 

[ 2 ] Adagio of Spartacus and Phrygia 

9.49 

[ 3 ] The Entrance of Harmodius - Adagio of Aegina arid Harmcdius 

7.29 

[ 4 ] Dance of the Gaditanae - The Rebels Approach 

6.50 

Gayaneh 


[ b ] Lezghinka 

2.38 

[ 6 ] Lullaby 

5.28 

[ 7 ] Storm 

4.59 

[ 8 ] Sabre Dance 

233 

f 9 ] Mountaineers 

2.01 

[10] Invention 

4.41 

London Symphony Orchestra 


Aram Khachaturian ® 1977 / 1988 * 


Masquerade 


[11] Waltz 

4.19 

[12] Galop 

2.48 

Phiharmonia Orchestra 


Efrem Kurtz ® 1 964/1993* 


Dmitri Shostakovich 1906-1975 


[ 13] The Gadfly Romance 

6.35 

Martin Milner violin 


Hall6 Orchestra 


Owain.Arwel Hughes © iq«4 



Total playing time 68.50 

© as shown. Toe copyright in these sound reco'dlngs Is owned by EMI Records Ltd. ’Digital remastering @ as shown by EMI Records Ltd. 

This compilation ® 199/ by EMI Records Ltd. © EMI Records Lid, 1997 




Spartacus: Excerpts; Gayaneh: Excerpts; Masquerade Suite: 
Waltz, Galop 

Performers: London Symphony Orcliestra; Aram Khachaturian, conductor (Spartacus, 
Gayaneh) 

Philharmonia Orchestra; Efrem Kurtz, conductor (Masquerade) 

Other composers: Shostakovich 
Pieces in set: 1 

Label and catalogue #: HMV Classics HMV 5 72143 2 
This compilation (P) (C) 1997 by EMI Records Ltd. 



























CD NUMBER 1 

SAINT-SAENS: CONCERTO NUMBER 5, " EGYPTIAN ‘ 

1. Movement 1 1353 

2. Movement 2 1159 

3. Movement 3 8:09 

Total Time SAINT-SAENS: 34:01 

• • • • 

KHATCHATURIAN: CONCERTO 
FOR PIANO AND ORCHESTRA 

4. Movement 1 14:42 

5. Movement 2 10:01 

6. Movement 3 12:28 

Total Time KHATCHATURIAN: 37:11 
Total Time Ct> 71:22 

• • • • 

CD NUMBER 2 

SCHUBERT / LISZT; WANDERER FANTASY 
1.24:38 

LISZT: PIANO CONCERTO NUMBER 1 
2.22:00 

SAINT-SAizNS: PIANO CONCERTO NUMBER 4 

3. Movement 1 11:46 

4. Movement 2 7:01 

5. Movement 3 7:47 

Total Time SAINT-SAENS 26:34 
Total Time CD 73:3S 

• • • • 

CD NUMBER 3 
USZTfBUSONI: SPANISH RHAPSODY 
1.18:10 

TCHAIKOVSKY PIANO CONCERTO NUMBER 1 

2. Movement 1 23:30 

3. Movement 2 08:32 

4. Movement 3 08:54 

Total Time Tchaikovsky Concerto: 40:56 
LISZT: TOTENTANZ 
5.17:32 

Total Time CD 7650 


CD NUMBER 4 

ROSSINI: OVERTURE TO SEMIRAMIDE 

1.13:46 

SIBELIUS: KARELIA BUTTE 

2. Movement 1 3:22 

3. Movement 2 7:16 

4. Movement 3 5:09 

Total Time SIBELIUS SUITE: 15:47 

COPLAND: RODEO EXCERPT: HOEDOWN 
5. 4:01 ' 

D'INDY SYMPHONY ON A FRENCH MOUNTAIN AIR 

6. Movement 1 11:34 

7. Movement 2 6:25 

8. Movement 3 9:30 

Total Time D'INDY 27:29 
Total Time CD 61:39 


© © 1997 Armen Boyajian • ABLL 

A great thank you to Andre Gauthier of Pilot Music, Inc. 
for his brilliant and invaluable assistance. 



m*, , 

Symphony Orchestra 
Conducted 8Y Lon Lauteri() 


Concerto for Piano and Orchestra 

Performers: Armen Boyajian , piano; Symphony Orchestra; Lon Lauterio, conductor 
Title of CD: Boyajian Live 

Other composers: Saint-Saens, Schubert-Liszt, Liszt, Liszt-Busoni, Tchaikovsky, 

Rossini, Sibelius, Copland, d'Indy 

Recording location: John Harms Center for the Performing Arts in Englewood, New Jersey 
Recording date: 1 April 1979, live performance (Khachaturian) 

Pieces in set: 4 

Label and catalogue #: DIDX 048119-2 
(P) (C) 1997 Armen Boyajian 
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KHACHATURIAN 

PIANO CONCERTO 


Alberto Portugheis - piano 

London Symphony Orchestra ♦ Loris Tjeknavorian 




Sonatina * Toccata 


VRAM IL’VICH KHACHATURIAN (1903-1‘J7«) 


QE 

CO OS 6206 
©1997 ASV ltd. 
® 1987 ASV Ltd, 


PIANO CONCtiRTO in 1) Hal (IfllKip 

Bads in England 

1 . first movement 

\He0O mu mm troppo 

Printed in England 


r maestoso 

15.05 Ptiblisbers: 

2. Second moveineril 

\mlanlr eon anima 

. . ,,,, BooseyiHaivkes(1-5) 

1 Cop Con. (7) 

3.Third movement 

1 llegro bi'illiiiile 

9.58 

SONATINA (l»59) 

■I. First movement 

1 llegro tiioensn 

1,53 

5, Second movement 

\ndanle eon anima. rubulo 

3.11 

(i.Third movement 

1 llegro mosso 

3.23 


7 TOCCATA (l»32) 


4.31 


ALMKTO PORIILIILIS - piano 
‘LONDON SYMPHONY ORCHIiSTRA 
LOKIS TJL'KNAVORIAN 



Concerto for Piano and Orchestra; Sonatina for Piano; Toccata for Piano 

Performers: Alberto Portugheis, piano: London Symphony Orchestra; 

Loris Tjeknavorian, conductor 

Pieces in set: 1 

Label and catalogue #: ASV CD QS 6206 
(P) 1987 ASV Ltd. 

(C) 1997 ASV Ltd. 
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music 


Christian Favre, P n 


La musique russe pour piano 
et le monde de Venfance 


Russian Piano Music 
and The World of Childhood 


Children's Album Book I for Piano 

Performer: Christian Favre, piano 

Title of CD: Russian Piano Music and the World of Childhood 
Other composers: Prokofiev, Grechaninov 

Recording location: Theatre de Grand-Champ, Gland, Switzerland 
Recording date: 7 July 1995 
Pieces in set: 1 

Label and catalogue #: Doron Music DRC 3016 
(P) (C) 1997 DORON Music, Switzerland 


DRC 3016 


^J~|COMPACT 

STEREO 


UlCitTAL AUDIO 

D 

D 

D 



See 




"'fails it 1 


Russian Piano Music and the World of Childhood 
La musique russe pour piano et le monde de Venfance 

Serge Prokofiev «Pieces pour enfants* Op. 65 (1935) 

I Matin 1’42 2 Promenade 0'57 3 Uistoriette V46 

4 Tarantelie 1’08 5 Repentirs 1'47 6 Valse 1’04 

7 Cortege tie smHurdles T04 8 La pluic et l’arc-en-ciel 1’10 

9 Attrape qui peut l’OO 10 Marche 0*57 

II Soir 2*21 12 Sur les pites la lune se proinene 1*32 

Aram Khatchaturian «Album d’enfants » Cahier I (1947) 
Children’s Album Book I -Kmderalbuin Heft I 

13 Andantino 1*32 14 Aujourd'hui, pas de promenade 0'50 

15 Liado est malade 2*05 16 L’anniversairc 1’42 17 Etude 1*37 

18 Tableau musical 1’49 19 Invention (Adagio du ballet «Gayan<5») 3’27 

20 Fugue 1*46 21 La cavalerle I’ll 22 Theme populairc 2*38 

Alexandre Gretchaniuoff «Historiettes pour piano* Op, 118 (1929) 

23 Primavera 1*42 24 Solitude T17 

25 Sur la prairie vcrtc 0*30 26 L’ombre 1*55 

27 Refrain joyeux 0*53 28 Conte terrible 2’0,2 

29 Consolation 114 30 Orphelin 1M3 

31 En dansant 0*51 32 Heureux fivfinemeni 0’45 

33 Orientate 1’29 34 Les nuages errants 1’18 


Christian Favre, piano 


rr = 53’i3 


(£) & © 1997, DORON Music, Switzerland - Made in Switzerland by CD Plant-Tecval SA 
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film music 

pepo • undoing flame • secret mission 

ADMIRAL USHAKOV • PRISONER No.217 


^RMONiaN p H1 L H a R M O N l C ORCHOSTRa 

Loris TjeKHiivoriflH 


CD DCA 966 Made & printed in England 

ARAM IL’YICH KHACHATURIAN 

(1903-1978) 

PEPO (1934) 

1. Overture 

3.37 

2. Pepo'ssong 

1.44 

UNDYING FLAME (1956) 

3. Introduction (Overture) 

1.15 

4. Bruno's return to his homeland 

1.08 

5. Rebels capture Bruno in the forest 

2,01 

6. Bruno at the consistory court 

2.06 

7. Banishment and wanderings 

3.24 

8. Dance before the Queen 

1.27 

9. The battle and Christ 

1.42 

10. Finale 

3.28 

SECRET MISSION (1950) 

11. Overture 

2.01 

12. The pilot 

2.02 

13. The Ardennes 

2.30 

14. Surrender 

2.43 

15. Armaments - Finale 

1.40 

ADMIRAL USHAKOV (1953) 

16. Overture 

2.29 

17. Battle 

2.24 

18. Funeral 

4.42 

19. Russian sailors in Naples (The review of the fleet) 

2.43 

20. Finale 

3.28 

PRISONER No.217 (1945) 

21. Overture 

4.21 

22, Murder 

3.45 

23. In the prison 

2.18 

24. Work - Recapitulation - Finale 

7.39 

Total time 

= 66.35 

ARMENIAN PHILARMONIC ORCHESTRA 

LORIS TJEKNAVORIAN 


Film Music (Pepo; Undying Flame; Secret Mission; Admiral 
Ushakov; Prisoner No. 217) 

Performers: Armenian Philharmonic Orchestra; Loris Tjeknavorian, conductor 
Recording location: The Aram Khachaturian Hall, Yerevan, Armenia 
Recording date: 22-23 October 1995 
Pieces in set: 1 

Label and catalogue #: ASV CD DCA 966 
(P) (C) 1997 ASV Ltd. 
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KAX0S 

_ MJSLM.MJBL. 

KHACHATURIAN 

Piano Concerto 
Concert Rhapsody 

Oxana Yablonskaya, Piano 

Moscow Symphony Orchestra 

Dmitri Yablonsky 

8.550799 



nCOMPACT 



DIGITAL AUDIO 
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NAXOS 


8.550799 

STEREO 


Aram Il’yich 

KHACHATURIAN 

(1903 ■ 1978) 


Oxana Yablonskaya, Piano 
Moscow Symphony Orchestra 
Dmitri Yablonsky 


DDD 


Playing 

Time: 

59 ’ 23 ” 


Piano Concerto in D Flat Major 


Allegro ma non troppo e maestoso 

(14:23) 

Andante con anima 

(11:08) 

Allegro brillante 

(9:29) 

Concert Rhapsody for Piano 

(24:23) 

and Orchestra in D Flat Major 



Recorded ai Mosfilm Studio, Moscow, in December, 1995. 
Release and production coordination: Encore Consultants 
Producer: Betta International, Inc, 

Engineers: Eduard Shakhnazarian / Vitaly Ivanov 
Editor: Loubov Volosiuk 


Music Notes: Ates Orga 

English Text/ 
Deutsche r Text > 
Texts en franija is 

Cover Painting: Pear! by Mikhail Vrubel 



www.hnh.com 


7 
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Concerto for Piano and Orchestra; Concerto Rhapsody for Piano 
and Orchestra 

Performers: Oxana Yablonskaya, piano', Moscow Symphony Orchestra; 

Dmitri Yablonsky, conductor 
Recording location: Mosfilm Studio, Moscow 
Recording date: December 1995 
Pieces in set: 1 

Label and catalogue #: Naxos 8.550799 
(P) (C) 1997 HNH International Ltd. 
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POPPIES 


Sonata-Fantasy for Cello 

Performer: Howard Penny, cello 
Other composers: Cassado, Henze, Ibert, Glynn 
Recording location: ABC Studio 200 
Recording date: 27-29 December 1995 
Pieces in set: 1 

Label and catalogue #: Tall Poppies TP103 
(P) (C) 1997 Tall Poppies Records 



Made In Australia 

1997 Tall Poppies Records 
PC) Bom m 
Glebe NSW 2037 


All rights reserved 


I - 3 Cassado: Suite [15:14] 

4-12 Henze: Serenade [8:421 
I 13 Ibert: Ghirlarzann [3:13] 

14 Glynn: Changes for cello [15:36] 

K 

15 Khachaturian: Sonata-Fantasy [13:03] 


Cello: Jean -Baptiste Vuill;mini’t 1840 
IWonM 27-19 Dm-mber 1995, ABC Studio 200 

■ 

Rue ording Engineer & Producer: Belinda Webster 
I Annotations: © Richard Toop 1996 
l Artist Photography: Lucia Possas 
I Artwork & design: You Tarzan 






















































Kol Nldiui 


VahIatIons 


ARAM < IACI AIURIAN 


SONATA-'EANTASy 


/() IAN KODAI Y 


Sonata, Op. 


II ROM I Id SSI I R 


I I l/AHl III MACONCHY 


Sonata-Fantasy for Cello 

Performer: Antony Cook, cello 
Other composers: Kodaly, Kessler, Maconchy 
Recording location: Studio 47, Hollywood, California 
Recording date: 1997 
Pieces in set: 1 

Label and catalogue #: Resort Classic RC 3003-2 
(P) (C) 1997 Resort Productions, California 


TbE Power of tIhe CeIIo 

74t#t| OwL, ceIIo 


ARAM KHACHATURIAN 

(13 SONATA'FANTASy (1976) 

PubUdiot 0. SdiPMtH (ASCaP) 

20LTAN KODALY 


11:17 


SI Alltiinn (Mnioso m appAttloura 

9:14 

0 Adagio (con qiiAitl' (spiEtilMe) 

9:44 

SI Alltqso moIio vlvsce 

10:46 

I'ul/lidirs: UsIwbmI Edit on 


IFROME KESSLER 


1 Kol Nidntl (1981) 

5:41 


Pllblltltf*! i'lWK'Votll, Inc. (ASCAP; 

ELIZABETH MACONCHY 

E Vitfllailoits ok a Theme Ibuki 
VAUita WililAMs' JOB (1957) 

Pdillsltf *; Al so! lf«qnld A Co., I iil./Covrlur Move, U.S.A, he, (ASCAl‘1 
[fllEME - TnANOUiHo; TRANQUillo Stwprif; AlttCjRO 
CON QAltZM; AwJaME fiSpREttlVO; 

Alkqito scliCRZ.ANdo; I.enio sosttNuio;Allt:qiio] 


HaKontE 

(icpiii) 


II 


0© 1997 RESORT PRODUCTIONS 
100 S. SUNRISE WAY, SUITE 175 
PALM SPRINGS, CALIFORNIA 92267 
PHONE: (800) 648-4042 

Resort 


11:24 


9 DIP] 

COMPACT 

0M3ITAL AUDIO 


8901"30032 B,H 9 


MAOP, IN II.SA, 

A11- RIGHTS RliSl-kVfd), 

— . UNAUTHORIZED DUPLICATION IS 

Classic A VIOLA'l ION OF APPLICABLE LAWS 
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Concetti , 
Classics 


Moura 


Piano Concerto 
Capriccio brillant 
Novelette No.l in C 
Capriccio in F minor 
Rondo brillant 
Islamey 


KHACHATURIAN 

MENDELSSOHN 

POULENC 

DOHNANYI 

MENDELSSOHN 

BALAKIREV 


DECCA Recordings 


London Symphony Orchestra 
National Symphony Orchestra 




Concerto for Piano and Orchestra 

Performers: Moura Lympany , piano; London Symphony Orchestra; 
Anatole Fistoulari, conductor 

Other composers: Balakirev, Poulenc, Dohnanyi, Mendelssohn 
Recording location: Kingsway Hall, London (Khachaturian) 
Recording date: 16 May 1945 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Concert Classics CDEA 5506 
(P) (C) 1998 Dutton Laboratories, Middlesex, England 
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CDEA 5506 



Digitally remastered 
from the original 
78rpm pressings 
by MICHAEL i. DUTTON 


DWTCMIABOBBDWB 
PO Ban 576 

Harrow, Middies** HA3 6VW 
England 

PrirftC r. C*r—-ary 


7 " 63587 ' 5506 ? 


Moura LvmDan 


KHACHATURIAN: Piano Concerto 

E Allegro ma non troppo e maestoso 14:17 

E Andante con aninsa 9:39 

0 Allegro iaillante 8:02 

London Symphony Orchestra • Anatole Fistoulari 

recorded 16 May 1345. Kingsway Hal London Decca KU45-8 (AR9423/3C? 


0 BALAKIREV: Islamey 

recorded: IS April 1947. Decca Studios, West Hampstead 
Decca KH981AHUI67/8J 

[fl POULENC: Novelette No.l 
0 DOHNANYI: Capriccio in F minor 

recorded: 17 February 1943. Decca Studies, West Hampstead 
Dacca M556 (DR7229/30J 

0 MENDELSSOHN: Capriccio brillant in B minor, op.22 

National Symphony Orchestra * Boyd Neel 


8:13 


3:20 

2:25 


901 


recorded: 15 March 1345. Xmgsway Hal Landau Decca KH81 (AE9206/7) 


0 MENDELSSOHN: Rondo brillant in E Bat, Op.29 

London Symphony Orchestra * Royalton Kisch 

recorded; 28 October 1S47 Kingsway Hail Lonttoc 
Decca K1806 [not issued! (AS 11713/41 • previous.-; tmpBbhsftfid 


3.33 


Mastered at DUriON LABORATORIES 
Design: DESIGN & PRINT - Oxford 
Photo: EMI 


This compilation and Digital remastering . 

























Concerto for Piano and Orchestra 

Performers: William Kapell, piano; Boston Symphony Orchestra; 

Serge Koussevitzky, conductor 
Title of CD: William Kapell Edition Volume Four 
Other composers: Prokofiev, Shostakovich 
Recording location: Symphony Hall, Boston (Khachaturian) 
Recording date: 19 April 1946 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: RCA Red Seal 09026-68993-2 
(P) (C) 1998 BMG Entertainment, New York 


kapell mail i* <1 splash with the fiery khmlmimimi Concern), mul his landmark recording 
enjoyed a surprising success ns a jukebox favwHe, This version of the Shostakovich Preludes 
Is Issued here for the first time In any tor mat, 


Sergei Hrakofler (1891-1953) 

|l|-|()| Concerto ,\lo,3, QpdiU 25:12 

In G/C-dur/ut malenr 
Dallas Symphony Orchcstrn 
\niul Dorati. iwductiir 

Aram kliachiUurlan (1903-78) 

110Ht2| Concerto (1936)* 35:36 

Boslou Symphony Orchestra 
Serge Koussevitzky, conductor 

Dmitri Shostakovich 1 1996-75) 


1131 

Preludes, Op, 34**3 

No.H In R-FInt Mlnor/eswttoll/ntl bdmol mlnctir 

2:14 

Uil 

No. it) in (KSharp Mlm>r/cis*moil/do diese ntenr 

1:45 

H5| 

No,5 in D/D-dnr/re majeur 

9:26 


William Kapell, piano 

(Recorded 1S-I5. HMD, 

ll»' extoh«i hitiradriiwrt;ofMil)Must. Oilwr 1mu>) aWSwot MarraMKciMiw.iwiOwiuml 
wo iw omm. i ■« op* kmi sea* mu; muw • eiw* mumnaanm • ®nw, »«. 

Uiitertaiiiillrttl * nwatwlrtl in lliu I mil'll Slakt, In 1010 CktiUlutlmi il I nil of MUi UllllHIalllltIWIt I * 10 
Wwilway, Nnv wiv si'll V'ii h»>;*i • rawed tu im 


t First Release 
Produced by 
Richard Mohr 
* Macklln Morrmv 
& Richard flllbcrt 
"Rlchani albeit 
Recording Engineers 
Fred Lynch |I|-|I2| 


Reissue produced by 
Jon M. Samuels 


'total Ptaylnjt 
Time: 05:23 

ASCAP 

[Al)i>l Mchui 



niHimtlv (wiustorwl in 2 c*tili 

lalmulum wing ii euKiomiMxl 
Sluder li.msiHirt mill Putin elre- 
inmiw and iinlinwttO nnnpntl- 
tile lV 22 ™SU|»r CB Bnrodlng 

B — 08026-08003-2 



o 9026-68993-2 
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S. TheArtof VLADIMIR 

^ - ORLOFF 


Concertos by: 

Schumann, Elgar, 
Haydn, Saint-Saens, 
Khachaturian, Viera, 
Shostakovich. 

Brahms: 

Double Concerto 

Cello Sonatas by: 
Boccherini, Locatelli 

iffff tjbarp 


The 1949 -1976 
Recording 
Legacy 


4 Recordings & Broadcasts] 

Jy/4 Wlth 

Sir John Barbirolli 

Jyy‘ ' Sir Eugene Goossens 

Wolfgang Sawallisch 


m 


The Art of 


Vladimir Orloff 


GDI: Robert Schumann: Cello Concerto in A major Op. 129 (Recorded 1962) 26:33 

The Bucharest Symphony Orchestra. Mircea Cristescu. conductor 
' Anatol Vieru: Cello Concerto ( 1962) world premiere recording (Recorded 1962) • 14:40 

The “'George Enescu" Philharmonic Orchestra, Mircea Cristescu, conductor 
Edward Elgar: Cello Concerto in E minor Op. 85 28:30 

The Halle Symphony Orchestra. Sir John Barbirolli, conductor 
Live broadcast: August 9.1968 from The Promenade Concerts. Royal Albert Hall, London. 

Luigi Boccherini: Sonata No. 6 in A (Recorded 1952. with Allred Hnlecek) 8:38 


CD 2: Joseph Haydn: Cello Concerto in C major Hob. VHb No. 1 (Live broadcast Feb. 1970) 27:09 
Vienna "Tonkunstlcr" Orchestra. Waiter Weller, conductor 
Johannes Brahms: Double Concerto in A minor Op. 102 (Livebroadcast: Dec. 15.1968) 31:48 
Josef Sivo. Violin; Vienna Symphony Orch. .Wolfgang Sawallisch, Conductor 


Pietro Locatelli: Sonata in D major (Recorded 1976, with Marian Friedman) 17:34 

CD 3: Camille Saint-Saens: Cello Concerto in A minor Op. 33 (Recorded 1949) 18:36 

The Bulgarian National Radio Symphony Orchestra. Vasil Stcfanor, conductor 
Aram Khachaturian: Cello concerto in E minor (1946) (Recorded 1956) 34:11 

The “George Enescu” Philharmonic Orchestra. Sir Eugene Goossens. conductor 
Dmitri Shostakovich: Cello Concerto No. 1 Op. 107 (Live broadcast: May 5.1970) 26:05 

Orchesirc Philharmoniquc de I’O.R.T.F., Paris, Jean Perisson. conductor 


Digital remastering and sonic restoration: Jacob Harnoy 
at the DOREMI Digital Audio Mastering Laboratory 




DEC Restoration ©DOREMI 1998 
e DOREMI 1998 

ADD 


3 CDs: Total Time 


17182' 


23723 


3h:54m:9s 



Concerto for Cello and Orchestra 

Performers: Vladimir Orloff, cello ; The "George Enescu" Philharmonic Orchestra; 

Sir Eugene Goossens, conductor 
Title of CD: The Art of Vladimir Orloff 

Other composers: Schumann, Vieru, Elgar, Boccherini, Haydn, Brahms, Locatelli, 
Saint-Saens, Shostakovich 
Recording date: 1956 (Khachaturian) 

Pieces in set: 3 

Label and catalogue #: Doremi DHR-7711/3 
(P) (C) 1998 Doremi 
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Aram Khachaturyan 

Orchestral Music 



David Oistrakh • Nicolai Petrov • Karine Georgian 

USSR RTV Large Symphony Orchestra 

USSR Symphony Orchestra • Aram Khachaturyan 



Aram Khachaturyan (1903-1978) 
Orchestral Music 

Symphony No. 1 in E Minor* 

Violin Concerto in D Minor 

Concert Rhapsody for Piano and Orchestra 
Concert Rhapsody for Cello and Orchestra 
"Gayaneh”, Excerpts* 

"Spartacus" • Adagio* 

David Oistrakh, violin 
Nicolai Petrov, piano 
Karine Georgian, cello 

USSR Symphony Orchestra* 

USSR RTV Large Symphony Orchestra 

Aram Khachaturyan 


74321 59056 2 


2 DISC SET 


ADD STEREO 


Total Playing Time 
CD 1:78:15 
CD 2:70:23 


BTViG 

CLASSICS 

© 1998 BMG BfcrMnment 
©1965.75/79 Metafya 

usMxMtyteiocai 
8MG company. 
A UM of BMG Fi*8rtoinrr«it, 
AB ftodwroflcs and Ioqos 
are protected. 
Veloliyarsoregistetwl 
tradenwkofFwma 
Meialyo Rasstc 

ModemttwRU. 

Retssue Concept NteisHBmp 
Cater Panting: flR. Folk 
DWJfjnHflya*: 8KM5, Hamtwrfl 



Symphony No. 1; Concerto for Violin and Orchestra; Concerto 
Rhapsody for Piano and Orchestra; Concerto Rhapsody for Cello 
and Orchestra; Gayaneh: Excerpts; Spartacus: Adagio 

Performers: David Oistrakh, violin; Nicolai Petrov, piano; Karine Georgian, cello; USSR Symphony 

Orchestra (Symphony No. 1, Gayaneh, Spartacus); USSR RTV Large Symphony Orchestra 
(Concerto for Violin and Orchestra, Concerto Rhapsody for Piano and Orchestra, Concerto 
Rhapsody for Cello and Orchestra); Aram Khachaturian, conductor 
Recording locaUon: Grand Hall of the Moscow Conservatory, live performance (Symphony No. 1), Moscow 
(Concerto for Violin and Orchestra, Concerto Rhapsody for Piano and Orchestra, Concerto 
Rhapsody for Cello and Orchestra), Grand Hall of the Moscow Conservatory, live 
performance (Gayaneh, Spartacus) 

Recording date: 1975 (Symphony No. 1, Concerto Rhapsody for Piano and Orchestra, Concerto Rhapsody 
for Cello and Orchestra, Gayaneh, Spartacus), 1965 (Concerto for Violin and Orchestra) 

Pieces in set: 2 

Label and catalogue #■ Mclodiya 74321 59056 2 

(P) 1965, 1975, 1979 Mclodiya (C) 1998 BMC Lntertainmcnl 

























CTO 88131 


NEWIV RECORDED IN MOSCOW 


1 ''1/lflfiS) 





Poem To Stalin • Ode In Memory or Lenin 
Three Concert Arias 


STATE CINEMATOGRAPHIC 
SYMPHONY ORCHESTRA, 
BELARUS STATE CHORUS, 
CONDUCTED BY WALTER MNATSAKANOV 


GALINA BOIKO. SOPRANO 


ft tadd © 


I / I 


|) I 

U I 


l) 


CM 18131 

)i fcwl 
cl ■: * 

#i n a«M 

in s ■■■ 

D ( D 


1 00E IN MEMORY OF LENIN 

Irom the Film Score “Vladimir 111 m h Lenin" “);5I 

2 POEM TO STALIN 

Symphonic Poem with Final Chorus 24:30 

'THREE CONCERT ARIAS 

3. Poem 7:24 

4. AKhl.im.ii S:07 

5 . Dilhyramb 4:47 

First Steree and Digital Recoitli'ng IT; 55:25 

-Complete Riissiaiwl nglisli texts included in booklet - 
Stale Cinematographic Symphony Orchestra and Belarus State Chorus, 

Conducted by Walter Mnatsakanov n 

*i vt INC BOIKO, Soprano 


Picnli i"d oi Torn Null ror Citadel unclei license irom Russian Disr -c I a 9t>. 24 bit ctioital mi'isfei by Bnme Leek ul 16-bit dgilu 
origins ■, recorded by Pvolr Kondrashin at the Mosfilnr V:mo> in Moscow, fob: J.UV, 1 996. Spec Dialiks lb 
Constan: re Orbelian and |eti |oneikis.C,rapNc Design: Mathew Dalnsi. 

IP' 'HR i u.tclel Kc.ouK C urporanoi 150 1 -Ii-kIs Ave, North I Intlvsvood, t-A 9100s l.S.A 
l'«r tnrili.'i uitoriii.uio , see ilie c iuutel Wrii I'.ii'c: I 11111 nivw. anhlirk.net u tit 


Poem to Stalin; Ode in Memory of Lenin; Three Concert Arias 

Performers: Galina Boiko, soprano-. State Cinematographic Symphony Orchestra and 
Belarus State Chorus; Walter Mnatsakanov, conductor 
Recording location: Mosfilm Studios, Moscow 
Recording date: February 1996 
Pieces in set: 1 

Label and catalogue #: Citadel CTD 88131 
(P) 1998 Citadel Records Corporation 
(C) 1998 Russian Disc 
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The Caviar of Russian Music 
Le caviar de la musique russe 

Mikhail GLINKA (1804-1857) 

E Overtureto Ruslan and Lyudmila/Omertuiede Rous/an et Ludmila 4:53 

Modest MUSSORGSKY (1839-1881) 

SJ Prelude to Khovantchina (orch. Shostakovich)/Preluded el/iKhovantchirta (vetsion Chostakovitcb) 7:13 

Piotr Dyitch TCHAIKOVSKY (1840-1893) 

Si Marche-miniature from Suite No. 1 / Marche-miniature de la Suite API 2:27 
H] Introduction toTheSleepingPrincessJlnuoduaion de la Belle auBois dormant 5:20 

Sergey PROKOFIEV (1890-1953) 

C3 Capulets and Montagues, from Romeo andJuliet/ Les Capulet et les Montaigu, extrait de Romeo et Juliette 4:34 
El Mazurica, from Eugene Onegin / Mazurka, extraite d’ Eugene Oneguine 2:27 
El Polka, from EugeneOnegin/ Polka, extraite dEugene Oneguine 1:58 
Ej Waltz, from Cinderella/Mx, extraite de Cendrillon 3:38 
Alexander MOSSOLOV (1900-1973) 

(3 Zavod ('Tile Iron Foundry”) ("Les Fbnderies d’acier”) 3:38 
Dimitri KABALEVSKY (1904-1987) 

Four excerpts from The Comedians / Quatre extraits des Contdcliens ■. 

® 1. Prologue 1:30 G3 2.Maich/Marehe 122 HI 3. Intermezzo 1:16 H) 4. Scherzo 2:16 
Aram KHATCHATURIAN (1904-1978) 

Two excerpts from Mascarade / Deux extraits deMascarade: 

E) 1. Waltz /Valse 4:19 @2. Nocturne 5:09 
Two excetpts from Gayaneb / Deux extraits de Gavaneh: 

IS 1. Lezghinka 2:52 0 2. Sabre-Dance/Dansedu sabre 2:15 
Dimitri SHOSTAKOVICH (1906-1975) 

Ballet Suite No. 1 / Suite de ballet N°1 

HI Vaise lyrique 2:38 OS Danse 2:01 Sjlomance 2:48 US Polka 1:44 
II Valse-badinage 3:17 @1 Galop 1:43 

Symphonic Orchestra of Russia / Orchestrc symphonique de Russic 

Mark GO HEN STUN conducting/direction 
Violin/vioion solo: Kirill KHIMTCHENKO (15) 


Masquerade Suite: Waltz, Nocturne; Gayaneh: Lezghinka, Sabre Dance 

Performers: Kirill Khimtchenko, violin ; Symphonic Orchestra of Russia; 

Mark Gorenstein, conductor 
Title of CD: The Caviar of Russian Music 

Other composers: Glinka, Mussorgsky, Tchaikovsky, Prokofiev, Mossolov, 

Kabalevsky, Shostakovich 
Recording location: Studios Mosfilm, Moscow 
Recording date: December 1996 
Pieces in set: 1 

Label and catalogue #: Saison Russe RUS 288 1 49 
(P) 1998 Saison Russe 
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~ KHACHATURIAN 

Spartacus 


I > I « . I I A I 



o ITT], 


10 817/18 


COMPLETE RECORDING 




. r •- « 





" <)V. 



. ^ 


* ^ S 


K A 


ODD; 


Deutsches Symphonie-Orchester Berlin 

MIC HAIL JUROWSKI 


DIGITAL RECORDING 


2 

CD 


Spartacus 

(In the Bolshoi "Lheatre Moscow version) 

Performers: Deutsches Symphonie-Orchester Berlin; Rias-Kammerchor; 
Michail Jurowski, conductor 

Recording location: Jesus Christus-Kirche, Berlin-Dahlem 
Recording date: 6-9 February 1996, 14-18 February 1997 
Pieces in set: 2 

Label and catalogue #: Capriccio 10 817/18 
(P) 1998 Capriccio 
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ARAM KHACHATURIAN (1903-19781 


IVJl.Ak IlrUU!\l-Vi\ { 

Spartaci/s 


ItAi.LETT IN 3 AKTKX BALLET. IX 3 At TK 
nach IdFMm^ HHLSCHW THEATERS MOSKAC my HWSCHH1 rUKATKK MTISKim wi-nm 



10 817/18 


AKT1 
Nr. 1 
Nr. 243 


ID Nr 1 


Nr 5 
Nr 6 


Nr. 7 
Nr. 8 


Nr. 9 
Nr. Ill 


COMPACT DISCI I7S-471 

Kinlrttunj i Introduction 

.Marsh tier Glad, a wren & AgypUadie Tacario 

ifnrth of the gladiatort 4 tht Egyptian dancing-girl 

Taw der Phrygia and Sxene der Trennung 

Phrygia i dance 4 same of separation 

Tana der friediisdien Sklaven ' Dante of the (I reck slants 

Stent ur.d Tam mit den frotilts 

Stint and tianct a ith Iht Crotalet 

Elmk jcher Tanz I Etruscan dance 

Variation der Aegina und Bacchant) 

Aegina a variation and Bacchanal 

Kimpf der Androbaten I tight of tht blindfold gladiators 

Tod de* Gladiator; 1 Gladiatort death 


91 Nr 11A Li AufaUnd der Sk!a»en A Jubel der Phrygia 
Revolt at the tlaier & Phrygia n nibthtm 

AKT 11 

Ml Nr 14 2 ViaAppu & Taiu tic* llutni und Hirtin 

Tht Via Appm Sc Dane* of Iht shepherd and shepherdess 
[fit Nr 3 A i Variation der Sklaven 4 Tam auf dm Schilden 
Slam'wutm A Iknct on the thitldt 
101 Nr 5 Ankunft d« .Sp«Ueu» und urine Intahlung 
Arrival ofSpartnrut and In* narmlite 
iM Nr. fi Aiwhifd von Spartacw und Phr.gia 
Parting of Sparuseut and Phrygia 
Ml Nr 7 Kinleitung und Tim der Nymphen 

Introduction and ikuitt of the nrmptu 
Ml Nr ft Tana der Aegina / Aesin.a’i dance 
Ml Nr 9 ,\dapt< Aegina und Crawic 

IN! Nr 10 Adagio 


(13WI 
(4'32) I 


12261 | 

(ia ! 


(206) ; 
(354) j 


(535) ; 
(J58) j 


(T5I) | 
(oW) I 
(J39) 

(TOT) 

(TOO) 

ffiSI 

<BT41I 

im 


ffl Nr 11 

50 Nr 12 

ffl Nr. 13 

AKT 111 

| : • 

IK Nr. 3 
EG Nr 4 

IE Nr 5 

ffl Nr 6 

11 Nr 7 
m Nr S 
m Nr 9 

11 Nr 10 
80 Nr. 11 

51 Nr 12 


COMPACT DISCS ISP03I 

Taut fa Crawtii : Cnum's Dance (I'll) j 

IWder sad:ni!isdieriMii<ki'.«BuniSiegdesSpwUcos (7’19) j 

Doner of the GadU anm natdm and Spanacust littery 
KtmpfdesSjiarttcusgegenCraseut (2’42) j 

Sfxsnacus and Crattut fight 


Slow Cntm und Angina t Scent Crown and Aegina (2'59) j 
Zirku* I Bustle (o 34) j 

Adagio. Sparlani.i und Phrygia (9*23) 

Szene! Scent (DM) 

Audritt Set 8pu\*cu» I Entry of Spartatus (ffl3) 

Auftritt der Kaufleute - pneiiuamw Tarn (1*56) ] 

Entry of the Mmhantt - general dance 
Tam der Aegina l Aegina j dance (3'25) j 

GuwiMamer Tim: ; General dam tt‘4") 

Auftritt d» Sptitacus, Streil und Venal ties Hnrmcdiuj t3'23) j 
Entry cf Spattacut, quarrel and Hntmodim treachery 
LmtrrKampF'FWiofl/r <3*22) j 

Uuf dee Spartatua ! Spartacus 'a path (2*43) 

Tod ties Spartatu* und Rwjuieni (7*13) j 

Ikath nf Spartucui and Requiem 


DEUTSCHES SYMI'HONIK-OKOHKSTKH BERLIN 
KIAS'KAMM F.RCHOR 

MICHAIL JUROWSKI 

DinicBNTtowowcroB 


C’liimwntTin* Dci TsriiuNniiAlil" Bum w & CAPRIt I II) 

(it) 8748) [pTbTit DIGITAL RECORDING 

© S*W CAPRICCIO EM rwrauKT nr« DELTA Ml'SlC fl« :ll IWttM Fm.ni".- Mvm: n Om« 


006*108 108177 
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Araivi KhATckATURIAN 

SAMrlkkt WfRkE fUR VioliNF UNcI OrcAfSIHJ 


MIcIhaeI JeUJeIM 


VioliNi 


Si. PeTERsbuRqfeR PbilliAivioNikn* 
Gusiavo E. Pi is- SitRtNDfcitq 


|-jf 

A . 6 

£ 

ft 

(iCj 2927) 

DDD 



Michael Jelden, Vioiine 

Gustavo E. Piis- Sterenberg 

St. Petersburger Philhamoniker 


Aram I. Khatchaturian (1903-1978) 


Konzert fur Vioiine und Orchester d-moll 



fit 

Allegro con fermezza 

15:54 


f 

Andante sostenuto 

13:43 


k> 

Allegro vivace 

10:06 


m 

Konzertrhapsodie fur Vioiine und Orchester 




26:22 

©&® 1998 




MusIk&Video-Vorlag 

m 

Nocturne, "Musik fur Lermontov" 


Ralph Kulling 


AugustenstraBe 46 
D-70178 Stuttgart 


aus dem Drama "Masquerade" 

4:54 

M&V02104 


total time 71:59 


Concerto; Concerto Rhapsody; Masquerade: Nocturne for Violin 
and Orchestra 

Performers: Michael Jelden, violin ; St. Petersburger Philharmoniker; 

Gustavo E. Plis-Sterenberg, conductor 
Recording location: St. Petersburg 
Recording date: 21-23 October 1997 
Pieces in set: 1 

Label and catalogue #: Edition Hera 02104 
(P) (C) 1998 Musik&Video-Verlag Ralph Kulling 
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KTR.IL 

ItCJA Vicl« 


. living stereo ps 


RCA V^TOR 

09026-6330?^. 

Stereo 0?tH<jn''Or- < Mijth f iittrll!? ftC'.ertfi'HI 


Kliacliaturiau 

H - r i*;: 

Kabalevsky 

HE COMEDIANS 


Tchaikovsh 


CAPRICCIO 


CAPRICCIO 


ESPAOJWOL 


• in,joy ilk* brilliant frivolity ol Khachaturian's Ma\qiwnitlf. die >|>ititt-il mrap of Kabalevsky's 
( 'nmedians, Tchaikovsky's lilting Caprimo italien and Rimsky Korsakov's colorfully 
autheniiv Coi’inrio i s/H^itol brought to life under the brash and energetic baton of the 
legendary Kirii Kondrasliin! 


Aram Khachaturian (191)3 -78) 

Ill-til Masquerade Suite 

Dmitri Kabalevsky t N04 -87) 

SMS The Comedians, Op, 2ft 

Riotr llleh Tchaikovsky (1840-93) 
gj Caprkeiu itaiien, Op.45 

Nicolai Rimsky-Korsakov (1844-1908) 
ttS-M Caprkrfo espagnoh Op,34 

RCA Victor Symphony Orchestra 
Kirii Kondrasliin, conductor 

(Kct-imfol in I<i58) 

ftixluatl by Riditml Mulv. 

KcumluiK iinjiiiiivi I cwi* I.avtou 


17:55" 

14:58’ 

i.5:52 

15:09 


) IjkikUok, wltrclr tlclivt?!* }i.M)t( 


(WtL’OftUIL' 

1IJVU 1 


iiiiwird»«. drtUVW^Si 
i *l tpinlily on any tiunttou 1 


Tot ill IMayiuyI 
Tlmc:04;Ot* ! 

*ASfAi> | ii " 9026 - 63302-2 s 



A Ii I) 


J 


iiHlIU 


* M.-/.»tRviiorwitittiik.wdfchwv< %mm HA 
m »IMNMiM il »-1 .«si** t »v MMt'itnv-ni.i'n’/i, 

tt, Nee V,at. '6»<uPmh/d(«t'SA 


Masquerade Suite 

Performers: RCA Victor Symphony Orchestra; Kirii Kondrasliin, conductor 
Other composers: Kabalevsky, Tchaikovsky, Rimsky-Korsakov 
Recording location: Manhattan Center, New York City 
Recording date: 30 October 1958 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: RCA Victor 09026-63302-2 

(P) 1999 BMG Entertainment 

(C) 1999, 1993, 1960, 1959 BMG Entertainment 
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Hommage it Witold Rowicki 


Beethoven 
Haydn 
Tchaikovsky 
Moussorgsky 
Rimsky-Korsakotf 
Stravinsky 
kovitch 
RjidunafUnotT 
Khatchaturian 


Wanda Wilkomirska 
Witold Malcuzviiski 


Nk 

LVS 


Hommage a Witold Rovvicki 


Cl) I Ti'.ss 

I van tktthnvt'n 

1 i Svi«|ihnt»,' if irr, mi KSlllllmiiiotirilp. SS ‘fimlM* Si'iS 

Jivsvph lhi\il» 

ss jjniiilwnit'i'.'NvniN^nwpwtMv.lIft* 

Cl) J “IV'tS 

Joseph llauln 

It Svwpl««nte»i ->«"PvHiKensdi sot" .M'H 

in m'I titijtm lltih.l M 

I’lmr Hv itch Tchaikiii'-hv 

>s >\tm'in>nk'iv'SiHitni iraiMamv tvi ''SI 

ci) j m'sj 

Modesto Moussotpsky 

I Inc unit sarle MonUlwmi: I0't? 

MkolaV Rlmsky-KorsaHoff 

’ s sdWWnvsW. Suite i>m|iliorilt|iir op 11 i ”!S 

IVel'tl' UnftAmU ndm 


Cl) * 

Isnr Stravinsky 

?4'H 

lYlrmidika t'etste) do I'M" * 

V .!* 

Kkvtvsvn t \M<: dt&KSh*v«v?kvrtAk-\mkv-IVww 
\' Oowwii&tetB UT.Vi 

t swt*l tahlnw 

Cl? 

1 A IWMvWWVtAl 

ti'CI 

■ IS Uualmmv '.al'kut 

Serpri Rat Imumlnnll 

um 

K ii»v*if :>hi n 4 nwmimp. «' 
inn- piaui Nefeh'-tr.’ 
lat-V VhklwyieJki," " 

«VH 

CD S 

hum Khali halHrlan 

f.'n.i 

1 i Concetto ponninliw 
\\a-h!, ’wikAm i'C v* 1 " 

Mixlwsti- Monssorg'kv 


i- is VuMmiik thmet\n|KKiilim 

tlltrlh' tttfloil M.i'nit lU'vl 1 


Cl) 6 

Dmitri CtlliMtlkmIll'll 

1 i tswiiliinfe n ’S ni n ; iWiwut up C 

ih'SD 


Orchesirt' !'hillv,irmtmk|\u' tic V»rso\it\ Wilolil Utnvkki 
ADD 

© 15)09 DANTC PRODUCTIONS 
CYS 668 - 56 ? 


Concerto for Violin and Orchestra 

Performers: Wanda Wilkomirska, violin-, Warsaw Philharmonic Orchestra; 

Witold Rowicki, conductor 
Title of CD: Hommage a Witold Rowicki 

Other composers: Beethoven, Haydn, Tchaikovsky, Mussorgsky, Rimsky-Korsakov, 
Stravinsky, Rachmaninov, Shostakovich 
Recording date: 1960-1967 
Pieces in set: 6 

Label and catalogue #: LYS 562-567 
(P) 1999 Dante Productions 
















MEAPAHal^ 


MflODIYA THE RUSSIAN IABEI ! 




Aram Khachaturyan 

Gayaneh 


('Comolete Ballet') 


USSR RTV Large Symphony Orchestra 
Djansug Kakhidze 



|§ Aram Khachaturyan ( 1903 - 1978 ) 
Gayaneh 


74321 63459 2 


Ballet In three Acts, Seven Scenes with a Prologue 
Version 1957. Libretto by B. Pletyov 


H Prelude 


GJil!: Prologue: Friendship 

Act! 

GD-ED Scene 1: Spring 
E-Si Scene 2: Recovery 

Act II 

E-0 Scene 3: Jealousy 
fl-S} Scene 4: Crime 


CD-0 Scene 5: Love 
Act III 

•Z-0 Scene 6: Conscience 
Scene 7: Expiation 


USSR RTV Large Symphony Orchestra 
Djansug Kakhidze 

Artistic Supervision; Aram Khachaturyan 


2 DISC SET 


ADD STEREO 

Total Playing Time [ 

CD 1:75:33 
CD 2:67:21 


BMG 

( l A 5 t t < 1 
D 1999 BMG f-ntwrolnment 


Distributee tr/ ttte loco! 
BMG company 
A Dell ol BMG Entwlotument 
AM tmdorrwrks and togos 
ore protected. 
Moladiyfl is a registered 
trodemort< of Rrmtt 
Metodiro, Russia 

Made m fho LU. 

fteissuo Concept NWsHfltalp 
Cow Pointing M. t.artnov 
Qe&flfrtUyoiil. BKMS. Hnmtwrg 


'43216 


Kill 

34592 


Gayaneh 

Performers: USSR RTV Large Symphony Orchestra; Djansug Kakhidze, conductor 

Recording location: Moscow 
Recording date: 1977 
Pieces in set: 2 

Label and catalogue #: Melodiya 74321 63459 2 

(P) 1978 Melodiya 

(C) 1999 BMG Entertainment 
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PYOTR ILYICH TCHAIKOVSKY 
(1840-1893) 



THE NUTCRACKER 


0 

Miniature Overture 

376 

0 

Dance of the Sugar Plum Fairy 

279 

0 

Waltz of the Flowers 

6’42 


National Philharmonic Orchestra 


Richard Bonynge 



LEO DELIBES (1836-1891) 

CO PP ELIA 


0 

Prelude and Mazurka 

5'12 

0 

Valse Lente 

2'02 


L'Orchestre de la Suisse Romande 
Richard Bonynge 


PYOTR ILYICH TCHAIKOVSKY 
THE SLEEPING BEAUTY 

0 Valse 4‘48 

0 "Rose" Adagio 6'34 

National Philharmonic Orchestra 
Richard Bonynge 

FREDERIC CHOPIN (1810-1849) 

LES SYLPHIDES 
(Orch. Roy Douglas) 

0 Prelude 2'07 

0 Grande Valse Brillante S'44 

National Philharmonic Orchestra 
Richard Bonynge 


Total timing: 74'02 


PYOTR ILYICH TCHAIKOVSKY 

SWAN LAKE 

@ Scfene - Act II 2'56 

0 Danse des petits cygnes 178 

@ Valse 6’56 

National Philharmonic Orchestra 
Richard Bonynge 

ARAM KHACHATURIAN (1903-1978) 

GAYANEH 

0 Sabre Dance 2'33 

London Symphony Orchestra 
Stanley Black 

SERGEI PROKOFIEV (1891-1953) 

ROMEO AND JULIET 

@ Dance of the Knights 5'09 

Cleveland Orchestra 
Lorin Maazel 

ARAM KHACHATURIAN 

SPARTACUS 

H Adagio of Spartacus and Phrygia 9'58 

London Symphony Orchestra 
Stanley Black 

MANUEL DE FALLA (1876-1946) 

EL AMOR BRUJO 
/ L'AMOUR SORC1ER 

HD Ritual Fire Dance 474 

New Philharmonia Orchestra 
Rafael Fruhbeck de Burgos 


Gayaneh: Sabre Dance; Spartacus: Adagio of Spartacus and Phrygia 

Performers: London Symphony Orchestra; Stanley Black, conductor 
Title of CD: The World of Ballet 

Other composers: Tchaikovsky, Delibes, Chopin, Prokofiev, de Falla 
Pieces in set: 1 

Label and catalogue #: Decca 458 167-2 

(P) 1975 (Gayaneh), 1978 (Spartacus) The Decca Record Company Limited, London 
(C) 1999 Universal Music Australia Pty Ltd. 
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Knacnatunan 

Concerto for Piano and Orchestra 


Mikhail Y ostrcseiiskv Pi ini' 


v.'ondm'ft’! Emin Khachaturian 


L’>>'< W .’.Mi! Raiiie luvtv Ortkcstr.:. 

vVihikvKn Karen Khachaturian 


&*«?/*•'** 


Concerto for Piano and Orchestra; Masquerade Suite 

Performers: Mikhail Voskresensky, piano; USSR Symphony Orchestra; 

Emin Khachaturian, conductor (Concerto) 

USSR TV and Radio Large Symphony Orchestra; 

Karen Khachaturian, conductor (Masquerade) 
Recording date: 1982 (Concerto), 1985 (Masquerade). 

Pieces in set: 1 

Label and catalogue #: Audiophile Classics APL 101.516 
(P) 1999 IMC Music Ltd. 
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Aram Ilyich Khachaturian 


19111(71 


Concerto (or Piano and Orchestra in D flat major 

Mithail Vestmmski'-pim 
USSR $y mphony Orchestra 
Cantttctor Emin mchmiUn 
19&2 


Masquerade-Suits 

USSR TV and Radio large Svmphoiiy Orchestra 
Conductor: K$m Khumturitn 
i m 


mi##*™#* Tmnxct ttr mimt mewm , iw m-imr MM* wMKiwwmim 

Total Playing Tim* M u 



i icuweli n-oir Irucrmusic S.6. 


AUDIOPHILE 


missies 

API 101.516 


MA3E l» 6ERMAHY 

Cow Dis!p:Sluf1l8 
IricWMh'pnll’fll 
Bdarti, HoHaiifi 


SUPER SIT MAPPING® 
’ 9 a«- is the tales: (Mop- 
meiihridigtai audio. The 
actual recording featured on 
this AUDIOPHILE GOLD DISC 
tehtm quantified up to a 
level cd twenty oils via SUPER 
fill MAPPING 
SSW.lMBlher with the • 
NOISE SHAPED DITHER® 
technology uMdoothte 
AUDIOPHILE GOLD DISC, 
provides! the advaiilages at 
professlOMhecordingslo 
tlw gone republic, including 
(norerwfclic dynamics, •. 
twftemsolution and more 
exact posHioning of the 
instruments. 

Direct mastefing and 
mflticuloiBcarei'ifBpro- 
duciliM! techniques achieve 
the most accurate sound 
possible, in combination with 
the superior reflective 
Qualities of this limited edition 
custom-pressed AUDIO¬ 
PHILE COLD DISC 









DIGITAL STEREO 4404-2 


FINE CLASSICS 


Essential 

Dance & Ballet Classics 


Warr* nv- 


L ondon Symphony Orchestra 
London Philharmonics Orchestra 


Gayaneh: Sabre Dance 

Performers: London Symphony Orchestra; Philip Gibson, conductor 
Title of CD: Essential Dance & Ballet Classics 

Other composers: Delibes, Saint-Saens, Gounod, de Falla, Weber, Ravel, 
Bizet, Brahms, Ponchielli, Tchaikovsky 

Pieces in set: 1 

Label and catalogue #: Fine Classics 4404-2 
(P) (C) 1999 Fine Tune / Recording Arts 



ESSENTIAL DANCE & BALLET CLASSICS 
Qj L. Deubes - Waltz from "Coppelia" 

jTj L. Deubes - Pizzicato (Nvniphe do Dianne) from "Sylvia" Ballet Suite 
[TJ C, Sawt-Saens - The Swan from "Carnival of the Animals” 
jTJ C. Gounod - Dance of Three Girls from “Faust" Ballet Suite. Act 5 
[T] M. De Falla - Ritual fire Dance from “Love, the Magician” 

[tT| A. 1. Khachaturian - Sabre Dance from “Gayaneh” 

[7] C. M. Von Weber • Invitation to the Dance, Op. 65 (air, Berlioz) 

[Tj M. Ravel - Bolero 

|~9~j G. Bizet - Habanera from “Carmen" Suite No. 2 
[jo] J. Brahms - Hungarian Dance No. 1 in G minor 
jjT) J. Brahms - Hungarian Dance No. 5 in G minor 
jjU A. Ponchielli - Dance of the Hours from "la Gioconda" 

5H P.I. Tchaikovsky - Dance of The Sugar Plum Fairy from "The Nutcracker". Op.7 
jR] P.I. Tchaikovsky - Chinese Dance from “The Nutcracker", Op.7 la 
115] P.I. Tchaikovsky - Waltz of the Flowers from “The Nutcracker’ , Op.7 la 
jih] P.I. Tchaikovsky - Scene (Act II) from “Swan Lake". Op-20 
[nj P.I. Tchaikovsky - Dance of the Cygnets (Act II) from "Swan Lake", Op,20 
H] P.I. Tchaikovsky - Waltz from "The Sleeping Beauty”. Op.66a 


ED.0to0.li.il]] *5!- London Symphony Orchestra 1 
Conductor: Philip Gibson ■ 0 - Royal Philharmonic Orchestra 
[T1 - Cello: Emma Pritchard t Harp: Karen Vaughan 
0 & 0 - London Symphony Orchestra / Conductor: Adrian Leaper 
(T 5| to [Tn] -London Philharmonia Orchestra /Conductor: Adrian Leaper 
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1903 1878 



v Aram Ilyich Khachaturian 


% Ruben Agaronyan - violin 
Conductor: Rafael Mangasaryan 


Victor Simon - cello 
Conductor: Vladimir Fedoseyev 


/sent** '(r//rr//rn 


Aram Ilyich Khachaturian 

Vioiin/Oeilo Concerios 


Concerto for Violin and Orchestra in D minor 


Ruben Agaronyan - violin 

Armenian TV and RadioSymphony Orchestra 

Conductor: Ralael Mangasaryan 

1982 


Concert for Cello and Orchestra (1946) 


Viktor Simon -cello 

USSR TV And Radio Large Symphony Orchestra Moscow 

Conductor: Vladimir Fedoseyev 

1988 


bmilesciUcs Texfbuch lur ivmtercilumntto for furthir details see enclosed booklet 

Total Playing Time 71:37 


Licensed from tatsrmuilcM. 



'/ayury Wm/m 

AP1101.815 


MADflHSfBPtn 

Cmrmin:Ms 

HnnMwiMM 



SBMi !t:e!at.stt)ov»loj»- 

(fds AUDIOipLE GOLO DISC 
hsatoiptitiltfltlBflloa 
JswSl nl twenty tuts via SOFHt 
BfT’MAPPlWCnC iSBMl 
WWIr together wft'tthB 
SOISESm^DOrTHlR# 

mummm. 

fifovkleeiiihi&advantatjotof 

protessiorMtlMoriiifiasto 



IsIfTlitMl IKflUvi 
ifd AUDIO 

mmumc. 


Concerto for Violin and Orchestra; Concerto for Cello and Orchestra 

Performers: Ruben Aharonyan, violin; Armenian TV and Radio Symphony Orchestra; 

Rafael Mangasarian, conductor (Concerto for Violin) 

Viktor Simon, cello; USSR TV and Radio Large Symphony Orchestra; 

Vladimir Fedoseyev, conductor (Concerto for Cello) 

Recording date: 1982 (Concerto for Violin), 1988 (Concerto for Cello) 

Pieces in set: 1 

Label and catalogue #: Audiophile Classics APL 101.515 
(P) 1999 IMC Music Ltd. 
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ARAM KHACHATURIAN (1903-78) 

CELLO CONCERTO in E MINOR 

CONCERTO-RHAPSODY FOR CELLO 
& ORCHESTRA IN D MINOR 

Marina Tarasova (cello) 

Symphony Orchestra of Russia 
conductor Veronika Dudarova 


Concerto for Cello in E Minor 

1. I. Allegro moderate) 

17.45 

2. II. Andante sostenuto - attaca 

8.11 

3. III. Allegro 

Concerto-Rhapsody for Cello & Orchestra in D minor 

10.24 

4. Andante sostenuto e pesante - allegro vivace 

9.45 

5. Adagio 

4.32 

6. Allegro animate) 

Total playing time 63.22 

DDD 

Recorded: Moscow Radio Studio 5,1994 

Executive Producer: Jackie Campbell 

Engineer: Lubov Doronina 

12.19 



Concerto for Cello and Orchestra; Concerto Rhapsody for Cello 
and Orchestra 

Performers: Marina Tarasova, cello ; Symphony Orchestra of Russia; 

Veronika Dudarova, conductor 
Recording location: Moscow Radio Studio 5 
Recording date: 1994 
Pieces in set: 1 

Label and catalogue #: Regis RRC 1094 
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Rachmaninov 

Khachaturian 


Symphony No. 2 
Gayaneh Ballet Suite 

Royal Philharmonic Orchestra 

Yuri Temirkanov 


EMI 

CLASSICS 


LINE 


DDD 


a/'C 


Gayaneh: Suite 

Performers: Royal Philharmonic Orchestra; Yuri Temirkanov, conductor 
Other composers: Rachmaninov 
Pieces in set: 1 

Label and catalogue #: EMI Classics 5 73241 2 

This compilation & digital remastering (P) (C) 1999 by EMI Records Ltd. 
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7243 5 73241 2 0 

Sergei Rachmaninov 

1873-1943 

Aram Khachaturian 

1903-1978 

Rachmaninov 

Symphony No.2, Op.27' ; in E minor/e-moll/en ml mineur 


1 1 Largo - Allegro moderato 

18.40 

2 II Allegro molto 

9.56 

3 III Adagio 

13.37 

4 IV Allegro vivace 

14.01 

Khachaturian 


Gayaneh - Ballet Suite 

5 Gopak 

3.01 

6 Sabre Dance 

2.20 

7 Ayesha's Dance 

2.48 

8 Dance of the Rose-Maidens 

2.18 

9 Lezghinka 

2.30 


69.36 

Royal Philharmonic Orchestra 
Yuri Temirkanov 


® 1978’ ft- IP) 1986 The copyright in these sound recordings is owned by EMI Records Ud. 

This compilation & *dlglt.)l remastering © 1999 by EMI Records Ltd. ©1999 EMI Records Ltd. 

www.emlclnssics.com 







SPARTACUS 

BALLET SUITES 


Spartacus: Suites Nos. 1, 2, 3 

Performers: Armenian Philharmonic Orchestra; Loris Tjeknavorian, conductor 
Recording location: The Aram Khachaturian Hall, Yerevan, Armenia 
Pieces in set: 1 

Label and catalogue #: ASV CD DCA 949 
(P) (C) 1999 ASV Ltd. 


CO DCA 949 Made & printed in England 


ARAM IL’YCH 

KHACHATURIAN 

(1903-1978) 

SPARTACUS 

SUITE No.1 

1. First movement . : Introduction and Dance of Nymphs 4.38 

2. Second movement: Introduction, Adagio of Aegina and 

Harmodius 6 45 

3. Third movement : Variation of Aegina and Bacchanalia 3.07 

4. Fourth movement . Scene and Dance of Crotatums 4.03 

5. Fifth movement : Dance of the Gaditanae and Victory of 

Spartacus 7.26 

SUITE No.2 

6. First movement : Adagio of Spartacus and Phrygia 8.59 

7. Second movement: Entrance of Merchants, Dance of Roman 

Courtesan, General Dance 6.18 

8. Third movement : Entrance of Spartacus, Quarrel, 

Harmodius ‘ Treachery 511 

9. Fourth movement : The Dance of the Pirates 1.15 

SUITE No.3 

10. First movement : In the Market Place 2.47 

11. Second movement: Dance of the Ethiopian Boy and Dance of 

the Grecian Slave 2.28 

12. Third movement . Dance of the Egyptian Maidens 3.29 

13. Fourth movement ; Phrygia's Prophecy and Farewell to 

Spartacus. Parting of Spartacus and Phrygia 5.1 1 

14. Fifth movement ; Sword Danco 143 


Total lime 64.00 

ARMENIAN PHILHARMONIC ORCHESTRA 
LORIS TJEKNAVORIAN 
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Sergei Prokofiev (1891-1953) 


Alexander Nevsky, Op.78 


[3 Russia Under the Mongolian Yoke 

3:20 

0 Song About Alexander Nevsky 

3:48 

0 The Crusaders in Pskov 

7:59 

0 Arise, Ye Russian People 

2:26 

0 The Battle on the Ice 

13:37 

0 Field of the Dead 

5:37 

0 Alexander’s Entry Into Pskov 

4:42 


Chicago Symphony Orchestra 

Rosalind Elias, mezzo-soprano 

Chicago Symphony Orchestra Chorus • Margaret Hillis, director 
Fritz Reiner, conductor 

(Recorded March 7, 1959, Orchestra Hal), Chicago) 

Aram Khachaturian (1903-78) 

Violin Concerto 

0 Allegro con fermezza 
0 Andante sostenuto 
® Allegro vivace 

Leonid Kogan, violin 
Boston Symphony Orchestra 
Pierre Monteux, conductor 

(Recorded January 12 and 13,1958, Symphony Hall, Boston) 


Concerto for Violin and Orchestra 

Performers: Leonid Kogan, violin] Boston Symphony Orchestra; Pierre Monteux, conductor 

Other composers: Prokofiev 

Recording location: Symphony Hall, Boston 

Recording date: 12, 13 January 1958 

Pieces in set: 1 

Label and catalogue #: RCA Victor 09026-63708-2 
(P) 2000 BMG Entertainment 
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The legendary pianist 

Mindru 

KATZ 

in the celebrated 
concerto recordings, 
with never-beforc-issucd 
solo works 

PROKOFIEV 
Piano Concerto No. 1, 
in D-flat major 

KHACHATURIAN 
Piano Concerto 
in D-flat major 

SIR ADRIAN BOULT 
conducting 
THE LONDON 
PHILHARMONIC 
ORCHESTRA 

C. .emlnif Jai)iour 
,Jhstoric erioJ 

C3b io9 


Concerto for Piano and Orchestra; Toccata for Piano 

Performers: Mindru Katz ,piano; The London Philharmonic Orchestra; 

Sir Adrian Boult, conductor 
Other composers: Prokofiev 
Pieces in set: 1 

Label and catalogue #: Cembal d'amour CD 109 
(P) (C) 2000 Cembal d'amour 


MINDRU KATZ 
SIR ADRIAN BOULT 

THE LONDON PHILHARMONIC ORCHESTRA 
SERGEI PROKOFIEV 


C cm Inf cl amour 

ncowPACT CD 109 

ffiJOf® rAlLo] 

DIGITAL AUDIO 


Piano Concerto Op. 10, So. /, in D-flat major 


Total playing time: 66: 

1 Allegro brioso 

15:09 


v.. 


“The Critics’ Choice From every point 

ARAM KHACHATURIAN 


of view tliis performance is way ahead of it 

Piano Concerto in D-flat major 


rivals. The playing by Katz and the 

2 Allegro tna non troppo e maestoso 

15:35 

orchestra calls for superlatives. This is 

3 Andante con anima 

11:59 

piano playing of the highest quality, it 

4 Allegro brillanle 

9:29 

compels attention. It manages to be both 
technically brilliant and full of poetry.” 

SERGEI PROKOFIEV 


Gramophone 

! 5 Prelude in C major. Op. 12, No. 7 

2:02 

“Disc of The Month—The pianist is not 

Talcs of the Old Grandmother. Op. 21 


only brilliant but has attained supreme 

b No. 1. Moderate. in 1) minor 

2:41 

control of the instrument, with a wonderful 

1 7 No. 2. Andantino, in F-sharp minor 

1:34 

range of tonal colour.” 

, 8 No. 3. Andante assai, in E minor 

3:41 

The Daily Telegraph 

ARAM KHACHATURIAN 

; 9 Toccata 

3:53 

hi iiiii yiirrmriii wiiithtb 


Produced and manufactured by Cembal d'amour 
257 Central Park West, New York, Now York 111024 
Tel. (212) 724-9752 Tux. (2121874-4585 
Www.cctnbaldutrtQur.com 
P C 2000 Cembal d'amour 

Tracks 1-5 & 9. are prpduced under a licensing contract with EMI England. 








































ARAM KHACHATURIAN 1903-1978 
Spartacus — excerpts* 

extraits ■ Ausziige 

Gayaneh — excerpts* , 

extraits - Ausziige 

Wiener Phitharmoniker 
ARAM KHACHATURIAN 

ALEXANDER GLAZUNOV 1865-1936 
The Seasons, op.67 

Les Saisons ■ Die Jahreszeiten 

L’Orchestre de la Suisse Romande 
ERNEST ANSERMET 

"Performances are very fine indeed ... and the recording quality is exceptionally 
I vivid.” Gramophone 

I "Ces interpretations sont vraiment remarquables ... et la prise de son est 
!| particulierement vivante." Gramophone 

i "Die Interpretationen sind wirklich aosgczcichnet... und die AufnahmequalitSI ist 
j ungewohntich lebendiy." Gramophone 

| Recorded in the Sofiensaal, Vienna, in March 1962* and in the Victoria Hall, 

! Geneva, in May 1966 
Producers: Lrik Smith*; John Mordler 
Recording engineers: James Brown*; James Lock 

| Remastered at 96kHz in 24-bit digital stereo from the original analogue mastertapes 



otccrt 

R*gd Ttitdo Mart 
THE DECCA RECORD 
COMPANY LIMITED 
tuntai, finjUod 

A UNIVERSAL MUSIC COMPANY 


Aram Khachaturian 


<E> 1962 (Khachaturian). 1967 
© 2000 The Occca Record Company 
limited, London 
Total timing 76.46 IfPPl 


CO is made in Germany 
Printed in Germany/imprimS 
en Atlemayne. Made in Germany 


Detailed brochure, including rare photos and technical recording information www.decca.com/legends 


Spartacus: Excerpts; Gayaneh: Excerpts 

Performers: Wiener Philharmoniker; Aram Khachaturian, conductor 
Other composers: Glazunov 

Recording location: Sofiensaal, Vienna (Khachaturian) 

Recording date: March 1962 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Decca 460 315-2 

(P) 1962 (Khachaturian) (C) 2000 The Decca Record Company Limited, London 
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NINO ROTA 

Piano Concerto in E minor 


ARAM KHACHATURIAN 

Piano Concerto 


ANA CLAUDIA GIROTTO 

“ Piano 

ORQUESTA DE CORDOBA 
El.F.NA Ht'RRf'RA 
Conductor 



NINO ROTA (1911 - 1979) 

1. First movement: Allegro tranquillo 17:26 
Z Second movement: Andante Sostenuto 10:58 
3. Third movement Allegro 9:50 

ARAM IL'YCH KHACHATURIAN (1903 -1978) 

1. First movement: Allegro maestoso 16:1 S 

2. Second movement: Andante con anima 11:45 

3. Third movement: Allegro brillante 11:13 

Ana Claudia Girotto - piano 
Orquesta de Cdrdoba 
Elena Herrera conductor 


rnoOIX-TR. JOSE MAREA CURTIN VAIVERDE 
RECORDING ENGINEERS: IORGE MARIN 
RECORDING UXATEON. C0IV50M SE*AEN. It.ti.Y N ANOt^MtW 
ART OIRECEORS'. AUXANDRE FERRO & DE EVAN KAADS 

!-Horoo(va*EsafeKAax>o)aiso 


Concerto for Piano and Orchestra 

Performers: Ana Claudia Girotto, piano-, Orquesta de Cordoba; Elena Herrera, conductor 

Other composers: Rota 
Recording location: Cordoba, Spain 
Recording date: 1, 2 July 1999 
Pieces in set: 1 

Label and catalogue #: Lindoro AA-0101 
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CD DCA 1087 Made & printed in England 

ARAM IL’YICH KHACHATURIAN 

(1903-1978) 


1 . ODE TO JOY - The Spring Sun Rises (1 956) bd 

10.37 

THREE CONCERT ARIAS a 


2. No.1 Poem : If 1 Were A Scarlet Coral 

7.14 

3. No.2 Legend : Every night Someone comes 


to the waters 

8.01 

4. No.3 Dithyramb: You are Carried to the place 

4.32 

5. BALLAD OF THE MOTHERLAND - 

i 

Maybe somewhere the sky is blue (1961 ) c 

7.41 

6. POEM (rev.1961) d 

19.16 

7. MARCH OF ZANGEZUR (1938) 

4.06 

Total time 

= 61.56 

Hasmik Hatsagortsian - soprano a 


Vardouhi Khachatrian - mezzo soprano b 


Mourad Amirkhanian - bass c 


Armenian Philharmonic Chorus d 


ARMENIAN PHILHARMONIC ORCHESTRA 

LORIS TJEKNAVORIAN 

1 


Ode to Joy; Three Concert Arias; Ballad of the Motherland; Poem; 
March of Zangezur 

Performers: Hasmik Hatsagortsian, soprano ; Vardouhi Khachatrian, mezzo-soprano ; 

Mourad Amirkhanian, bass', Armenian Philharmonic Chorus; Armenian 
Philharmonic Orchestra; Loris Tjeknavorian, conductor 
Recording location: The Aram Khachaturian Hall, Yerevan, Armenia 
Recording date: 19-20 July 1999 
Pieces in set: 1 

Label and catalogue #: ASV CD DCA 1087 
(P) (C) 2000 ASV Ltd. 
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Malaysian Philharmonic Orchestra 

Kees Bakels 


Sibelius 

Khachaturian 


( /it Uf( / 


Concerto for Violin and Orchestra 

Performers: Aaron Rosand, violin; Malaysian Philharmonic Orchestra; 
Kees Bakels, conductor 

Other composers: Sibelius 
Recording location: Dewan Filharmonik Petronas 
Recording date: December 1999 
Pieces in set: 1 

Label and catalogue #: Vox Classics VXP 7904 
(P) (C) 2000 Vox Music Group, NY, USA 



AARON ROSAND 

Malaysian Philharmonic Orchestra 
Kees Bakels 


Sibelius 

Violin Concerto in D Minor Op. 47 (30:18) 

1 Allegro Modcrato 15:17 

2 Adagio di Molto 7:05 

3 Allegro ma non tanto 7:42 

Khachaturian 

Violin Concerto (35:31) 

4 Allegro 13:59 

5 Andante Sostenuto 11:35 

6 Allegro vivace 9:45 


Total Playing Time 65:58 

Recorded December, 1909, Dewan Filharmonik PETRONA 
Kuala Lumpur 

Producer Andrew Walton (K & A Productions) 

Sound engineer: Andrew Lana 

Assistant engineer: Sanjay Noil 
Post-Producllon: Emma Stocker, Andrew Walton 
Recorded anil edited ul 20l»i resolution 

DDD 

©& ©2000 Vox Music Group, a divioion ol SPJ Music Inc,, 

96 Osor Avenue, Hauppauge NY 11788 USA 
WARNING. All rights reserved. Unnulhoriacd duplication lu 
a violation of applicable laws Pi mind in USA 
Design; Yuki Nokahara 



eVmt/n 

VXP 7904 


WWW voxccl.com 














The Ekaterinburg 
Classical Trio 


1. Georgy Sviridov "Spring and Autumn" (in t«o parts) 1,77 

2. Georgy Sviridov "Romance" 4,07 

Aram Khachaturian "Tno" {or violin, clarinet and piano 
7. Andate con dobra 4,27 
4, Allego 7,79 
7 Moderate Prestisimo fa-,44 

6. Sergy Raidimanincn "Etude-tableaus" Op W#6 (for piano sob) 2-47 

7. Francis Poulenc "RomW ([or clarinet and piano) 4,77 

8 . Sergv Ralhmaninov “Romance*" Op.6#r ([or violin and piano) 4,28 

9. Friz Kreisler "Uebefreude" 7.11 

10. Prrz Kreisler Ticbefed" 770 

Darius Milhaud "Suite" jot violin, clarinet and piano (in four pans) 

II Overture 1.40 
1 2 Divertissement 700 
17 Jev 2=01 

14 Introduction ft fines' 4 47 


Recorded by the studio "URAL" in the Urals State Conservatory Hail. 

Sound engineer. Vitaly Keller 

Executive Producers.Jonathan Little S 1 he Ekaterinburg Classical Frio 
Management, Jonathan Little Management 008.271.8884 
PO. Box 47824 Madison V| 77744 / Jittle@theUt110.net 

c&p 2000 Earth Records & The Ekaterinburg Classical Trio 
All Rights Reserved. .Any unauthorized duplication is a violation of appkcdble law 
Earth Records PO Box 47824 MadisonVI 77744 



* it * tKcbttno.net 


III! 


81619 


20802 i,u 4 


Trio for Violin, Clarinet and Piano 

Performers: The Ekaterinburg Classical Trio: Victoria Gorbich, violin ; 

Vladislav Gorbich, clarinet', Vasil Galiulin, piano 
Other composers: Sviridov, Rachmaninov, Poulenc, Kreisler, Milhaud 
Recording location: Studio URAL in the Urals State Conservatory Hall 
Pieces in set: 1 

Label and catalogue #: Earth Records 

(P) (C) 2000 Earth Records & The Ekaterinburg Classical Trio 
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Gayaneh: Excerpts; Spartacus: Excerpts 

Performers: Bolshoi Theatre Orchestra; Evgeni Svetlanov, conductor 
Recording location: Studio Mosfilm, Moscow 
Recording date: 3, 5, 6 January 2000 
Pieces in set: 1 

Label and catalogue #: Le Chant du Monde RUS 288171 

(P) 2000 Saison Russe 

(C) 2000 Le Chant du Monde 


Aram Ilyitch Khachaturian 0903-1979 


Gayaneh (extraits/excerpto/Ausriige) 

GO Danse des jeunes filles en rose / Dance of the rose maidens / Tanz der Madchen in Rosa 2'38 
GO Danse d’Aicha / Aysha's dance / Aischas Tanz 4' 17 

0 Danse des Montagnards / Dance of the Highlanders / tanz der Bergbewohner 1 '52 

GD Berceuse /Lullaby /Wiegenlied 5'49 

[2 Danse de Noting / Noune's dance / Nunehs Tanz 1 '40 

GO Variations d'Armen /Armen’s variation / Armen-Variationen 1 '54 

CD Adagio de Gayaneh / G ayaneh's adagio / Adagio Gajanehs 3'57 

GO Lezginka / Lezghinka / Lesghinka 2'54 

[2 Danse avec des tambours de basque / Dance with tambourines Ham mit Schellentrommeln 2'55 
[To) Danse du Sabre / Sabre Dance t Sabeltanz 2'23 

Spartacus (extraits I excerpts / Ausziige) 

[n] Introduction et Danse des Nymphes / Introduction and Dance of the Nymphs 6’00 

Introduktion und Tanz der Nymphen 

M Danse d'Aegina / Aegina's Dance / Aginas Tanz 3'56 

01 Scdne et Danse avec crotales / Scene and Dance with Crotalums 3'48 

Szene und Tanz mit antiken Zymbeln 

[H Adagio de Spartacus et Phrygia / Adagio of Spartacus and Phrygia 9'38 

Adagio des Spartakus und der Phrygia 

[H Danse des jeunes filles de Gades et victoire de Spartacus 8' 11 

Dance of the Gaditan maidens and Victory of Spartacus 
Tanz der gaditanischen Madchen und Sieg des Spartakus 


Orchestra du Theatre BolchoV /Bolshoi Theatre Orchestra 
Evgueni Svetlanov, direction / Leitung 
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PIANO MASTERS 


LISZT * SCRIABIN • TCHAIKOVSKY • LIADOV 
KHACHATURIAN • MEDTNER • SHOSTAKOVICH 




SHURA CHERKASSKY 


Shortly after 'World War H, but long before his international reputation was securelyxstablished, .Shura 
Cherkassky made a little-known series of 78 rpm recordings that are here reissued for die first time in 
state-of-the-art transfers. Together with a rare 1 946 broadcast collaboration with Leopold Stokowski, they 
reveal all the pianistic colour and imagination that defined the playing of this unique keyboard master. 


17. GOULD Boogie-Woogie Etude p w; 


1. GLINKA Tarantella in A minor <125") 

2. KEB1K0V The Christmas Tree (V45") 

3. SHOSTAKOVICH Prelude in 

C sharp minor, Op.34 no. 10 ( 2 ’Vj 

4. SHOSTAKOVICH Prelude in D, Op.34 no.5 (077") 

5. TCHAIKOVSKY Autumn Song 
(October) from ‘The Months.' Op.37a 

6. KHACHATURIAN Toccata <3’08") 

7. LIADOV Musical Snuff Box, Op.32 ( 2 ’ 28 ' r ) 

8. PROKOFIEV Suggestion diabolique , 

Op.4 no.4 ( 2 -ji') 

9. SCRIABIN Prelude, for 1-eft Hand Alone, 
Op.9 no.l (2'43") 

10. MEDTNER Fatty Tale, in E minor, Op.34 
no.2 (229”) 

11. LISZT Hungarian Rhapsody, no.5 in 
E minor (5'58") 

12. LISZT Hungarian Rhapsody, no.6 
in D flat (6 08 ") 

13- LISZT Hungarian Rhapsody, no. 11 in 
A minor (426') 

14. LISZT Hungarian Rhapsody, no.15 in 
A minor (4'«”) 

15-16 GOULD Prelude and Toccata ( 122 ” & 2'58"> 


18. POULENC Toccata (1'57”) 

19. LISZT Gnomenreigen (2'57") 

20. RACHMANINOV Polka de W, R. (3'4r) 

21. CHOPIN Polonaise in A flat, Op.53 (6i6") 

TCHAIKOVSKY Concerto No.2 in G, Op.44 

22. Andante non troppo iris”) 

23. Allegro con fuoco (613”) 

Hollywood Bowl SO/Stokowski 

Total playing time: 79' 55” 

Produced by Warren Trimble. 

Transfers by Seth B. Winner Sound Studios Inc. 

Full details of recording dates and matrix numbers 
can be found in the accompanying booklet. 

Please send for our free catalogue of historical 
and modem recordings. 




Pearl t:ca_s early etoids with die latest xanv/krgy and with musical fis wdl &$ audio skills «> give you more music 
Oui reputation is xxoni 10 none in i.k field of historical reissues. Lease remember that, inevitably, early recordings can 
bear some surface noise, vikh may be uxluced by asc of your own tone controls if you so wish. 


PAVILION RECORDS LTD., Sparrows Groen, Wadhurst E. Sussex, England, www.pavilmrecorils.cont 


Marie in England 


Toccata for piano 

Performer: Shura Cherkassky, piano 

Other composers: Glinka, Rebikov, Shostakovich, Tchaikovsky, Prokofiev, Scriabin, 
Medtner, Liszt, Gould, Poulenc, Rachmaninov, Chopin 
Recording date: 1946 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Pearl GEM 0138 
(P) 2001 
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Khachaturian Concerto Rhapsody 
Shostakovich Cello Concerto No.2 
Tchaikovsky Rococo Variations 


Mstislav Rostropovich ■ London Symphony Orchestra 
BBC Syrripl lorry Orchestra • George Hurst Sir Colin Davis 




Concerto Rhapsody for Cello and Orchestra 

Performers: Mstislav Rostropovich, cello\ London Symphony Orchestra; 

George Hurst, conductor 
Other composers: Shostakovich, Tchaikovsky 
Recording location: Royal Festival Hall (Khachaturian) 

Recording date: 21 December 1963 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: BBC BBCL 4073-2 
(P) (C) 2001 BBC Worldwide Ltd. 
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ERGIEV 


VALERYGERGIEV THE KIROV COLLECTION 

’ AMGIO FROM SPARTACUS (KHACHATURIAN) 8*8 

: PRELUDE FROM LA FORK DFi DISTIHO (VERDI! 3.09 

J DANCE OF THE KNIGHTS FROM ROMEC AND JULIET PROKO c EV) 5;: 

4 POLONAISE FROM EUCENE ONtCIN (TCHAIKOVSKY) 459 
OVERTURE FROM RUSSIAN AND Ll/OM.iLA (CllNKA) 443 

6 ‘PACE, PACE, MIO DIO' FROM LA FCSZA DEL DFSTINC (VERDI! ; '5 
SA8A-VAGA (LIADOV) 3'! 

5 THE YOUNG JULIET FROM ROMEO AND JULIET (PROKOFIEV) I 

9 ‘0 DA MINOLVALI STRADANYA’ FROM PIOU F DAME (TCHAIKOVSKY) 5 CO 
' ADAGIO FROM SYMPHONY NO. 2 (RACHWAN.NOFF; ; 

SABRE DANCE FROM CAY 4 NEH (KHACHATURIAN) 2 n 
T 2 DANCE OF THE SUGARPLUM FAIRY FROM THE NUTCRACKER (TCHAIKOVSKY) 2 C 7 
B ‘HOR! PUST’NACHINAJET HOR’ '-ROM WAR AND PEACE (PROKOFIEV) 449 

14 DANSE INFERNALE DE T 0 U 5 LES SUIETS DE KASTCHEI 
FROM THE FIRE 3 IRD (STRAVINSKY) 4 4. 

15 'SIAVEN, GROZNY TSAR’MARSKOJ' FROM SADKO (R MSKV-KORSAKOV) j 58 
IE WALTZ FROM THE SLEEPINC BEAUTY (TCHA KOVSKY) 444 

17 CORONATION SCENE FROM BORIS GODOUMOV(MUSS 0 RC 5 KY) S 09 
Total fanning Lime: 7846 


ill 11 1! 


0 1 28947 00322*'" 9 


. .TOTS SlEtotMCPS aToTp 

Ttfs compilation& ©scot ?b ips 
Musk G'cup, 23 st.Petefs square 
London w6 

WARNING: All rights reserved 

i, i authorised cocvir.g rearoductlar 
hiring, !e';ing,ptibl cperorrrance 
3rd broaccajtingprohibitec. .Icjrises 
fo.rpu:li< performance or broadcasting 
. m3; bs obtained tom Phonographic 

Performance tt:.,Ganich House, 

14 - 2 2 Ga-tcn Street, London ww ua. 
m the United States of America 
uni utho‘ sed reproduction ot fhi5 
recordings prohibited by Fedi'al (3 w 
anj subject to triraina. prosecutfcri. 

Printed m the EC Mads in tne EC 


PHILIPS 


Spartacus: Adagio; Gayaneh: Sabre Dance 

Performers: Kirov Orchestra; Valery Gergiev, conductor 

Other composers: Verdi, Prokofiev, Tchaikovsky, Glinka, Liadov, Rachmaninov, 
Stravinsky, Rimsky-Korsakov, Mussorgsky 

Recording location: Concertgebouw in Haarlem, The Netherlands (Spartacus, Gayaneh) 
Recording date: May 1993 (Spartacus), April 1993 (Gayaneh) 

Pieces in set: 1 

Label and catalogue #: Philips 470 032 2 
(P) (C) 2001 Philips Music Group, London 
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Gayaneh: Ballet Suite No. 3 

Performers: Vancouver Symphony Orchestra; Bramwell Tovey, conductor 
Title of CD: Islamey 

Other composers: Borodin, Shostakovich, Balakirev 
Recording location: Orpheum Theatre, Vancouver 
Recording date: 6, 7 November 2000 
Pieces in set: 1 

Label and catalogue #: CBC Records SMCD 5210 

(P) (C) 2001 Canadian Broadcasting Corporation / Societe Radio-Canada 


ISLAMEY SMCD-5210 

BORODIN / SHOSTAKOVICH / BALAKIREV / KHACHATURIAN 
VANCOUVER SYMPHONY ORCHESTRA • BRAMWELL TOVEY 


Alexander Borodin 11833-1887) Symphony A ’o. 2 in B minor (1869-76) 26:23 

Symphonie n° 2 en si tnineur 


1. 

1 

Allegro 

07:31 

1 

2. 

11 

Scherzo 

04:50 


3. 

111 

Andante 

07:36 


4. 

IV 

Finale 

06:17 

1 

Dmitri Shostakovich (1906-1975) Ballet Suite No. 1 

Suite pour bullet w 

Opus 84 
° 1, opus 84 

14:08 

5. 

1 

Lyric Waltz / Valse lyrique 

02:23 


6. 

11 

Dance (Pizzicato) / Danse (pizzicato) 

01:52 


7_ 

III 

Romance 

02:33 


8. 

IV 

Polka 

02:18 


9. 

V 

Waltz - Scherzo / Valsc-plaisanterie 

03:13 


10. 

VI 

Galop 

01:33 



Milv Balakirev (1837-1910) 


II. Islamey (1869, revised / revise cn 1902; 08:31 

orchestrated by / orchestrc par : Sergei Liapunov) 

Aram Khachaturian (1903-1978) Gayane. Ballet Suite No. 3 21:48 

Gayane. Suite pour ballet n° 3 


12. I Cotton Picking / La r&olte du coton 07:57 

13. 11 Kurdish Dance / Danse kurde 03:20 

14. Ill Rug Weavers / Les tisseuses de tapis 04:43 

15. IV Sabre Dance / La danse du sabre 02:25 

16 V Hopak 03:06 - 

TOTAL 71:12 
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CVV tOLT*' 


THE ULTIMATE RUSSIAN SPECTACULAR 

PHILHARMONIA OF RUSSIA 
CONSTANTINE ORBELIAN 

conductor 


Gayaneh: Suite; Masquerade Suite 

Performers: Philharmonia of Russia; Constantine Orbelian, conductor 
Title of CD: Vodka & Caviar: The Ultimate Russian Spectacular 
Other composers: Borodin, Tchaikovsky 

Recording location: Great Hall, Moscow Conservatory, Moscow 
Recording date: 11-14 May 2001 
Pieces in set: 1 

Label and catalogue #: Delos DE 3288 

(P) (C) 2001 Delos International, Inc., Hollywood & Vine Piazza 
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VODKA & CAVIAR — The Ultimate Russian Spectacular 

ARAM KHACHATURIAN 

Suite from Gayaneh [11:48) 

□ Sabre Dance (2:14) 

[3 Dance of the Rose Maidens (2:28) 

111 Lullaby (4:29) 

HI Lezginka (2:35) 

0 Adagio from Spartacus (8:50) 

ALEXANDER BORODIN: Polovtsian Dances (11:18] * 

[3 Introduzione: Andantino (2:30) 

0 Allegro vivo (1:11) 

GO Allegro (1:59) 

[3 Presto (1:1 S) 

EH Moderato alia breve (1:32) 

EH Presto (1:14) 

EH Allegro con spirito (1:37) 

PETER IL'YICH TCHAIKOVSKY 

EH Grand Polonaise from Eugene Onegin (4:2 1) 

E3 Waltz from Swan Lake (7:12) 

EH Waltz from Sleeping Beauty (4:49) 

KEIACHATURIAN: Masquerade Suite 116:33] 

EH Wallz (3:56) 

E3 Nocturne (3:57) • Dmitry Khakamav, violin solo 
El Mazurka (2:30) 

EH Romance (3:11) 

@ Galop (2:59) 

Total Playing Time: 65:12 

Constantine Orbelian, conductor 
Philharmonia of Russia 

* Spiritual Revival Choir of Russia • Lev Kontorovich, director 











Newly Discovered Transcriptions 
Never Before Released! 


WimjAM 


PLAYS 


Rachmaninoff: six: 


o\'ixc®.Y;Kirro 


'INew York *Philharmonic 
Leonard Bernstein {*95*} 


Khachaturian: p i a k o c o ifik r t o 


■Philadelphia Orchestra 
l.ugene Ormandv f*944] 




Of Related Interest on <£Afmic & aArts 

CD-i 094(1) Gteseklng and the J,ate Romantics Rachmaninoff: Piano Con Nr. j 
(Philhai mimic-Symphony, Barbirolli, 193V); Franck; Symphonic Var, (AC .Q, Mengelberg. 
1940); Debussy: lantaisie (ACO» Mengclberg, 193®. 

CD-481 o(j) Two Horowitz Rarities. Tchaikovsky; Piano Concerto No. i inb-fkt, Op, 23 
(Philharmonic-Symphony Orchestra, Walter, n April 194®; Brahms: Piano Concerto No. i in 
d, Op. ty (ACO, Walter, 20 Feb. 1946). 

CD 1049(1) Haskil at Salzburg: A Previously I ,'nissued Recital Mozart: Piano Sonata 
Kyyo; Beethoven: Sonata Op 11 No-3 and Schubert: Sonata in Bb, D.960. ( far.) 1 jfaskii, piano 
(8 August <957), 

CD-iodc >(z) Claudio Arrau in Germany: Pre-War Recordings from the Collection of 
Deutsches Rundfunkarchiv. Chopin: Ballade Op. zy, Beethoven: Sonata No. 7, Op. to No, 

3 in D; Mozart: Sonata in D Kyyd (Stuttgart, 31/4/59)1 Beethoven: Sonata No. 3 Op. 2 in C; 
llavrln: Andante ton Variazioni in f Op, 83 (Stuttgart, 13/11/3®; Liszt: Sonetto 104 del 
Pctrarca from Annies tie Pelerinage (Second annee) (Stuttgart, <917/37); (-oncerto No. 1 in 
Sib major for piano and orchestra (Frankfurt R (). Hans Rimbaud, 14 /( 90:1 larmonies du soir 
from lit tides d’cadcution transcencknte (Stuttgart, 19/7/37); Chopin: Scherzo (No. ?) Opus 39, 
in c -4 (19 j.y). Lis/t Ic jeux d'eaux a la villa d'F.ste from Annies dc Petcrinagc (1929). 1 CDs, 

CD 1102(1) F.uiil Gilcls:The Florence Recital, 11 June 1951 -Mozart: Sonata in C Minor 
K447N0.14b; Beethoven: Sonata No. 23 in F Minor Op. 57; Prokofiev: Sonata No. 2 Op. 14: 
Rachmaninoff: Moments Musical No. 5 in Db Major, Op. l«S Balakirev; Islamey (Oriental 
Fantasy), 


CD-1109 IAADJ f ^ 

1-2902 Music & Arts Programs of America, Inc., P.O. Box 771, Berkeley, CA 94701 1 SA 

>.VI I S I(J ( ,o/ 5 : * 4 ' 44*3 * 410 / 424-1111 

■— • E-mail: info@musicandarts.eoni 


OMUSIC 

&ARTS 

T/t/xfMt** ®f America, V*t. 


Website: www.musicandarts.com j' or ouf .j- ree catalog! 


Concerto for Piano and Orchestra 

Performers: William Kapell ,piano; Philadelphia Orchestra; Eugene Ormandy, conductor 

Title of CD: William Kapell Unissued Broadcasts 

Other composers: Rachmaninov 

Recording date: 8 April 1944, live performance 

Pieces in set: 1 

Label and catalogue #: Music & Arts CD-I 109 
(P) 2002 Music & Arts Programs of America, Inc. 
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The Classic 1947-1949 Columbia Recordings—Volume 2 


STOKOWSKI 

New York Philharmonic 


WAGNER 

Rkrtzi Overture 

Siegfried's Rhine journey ami Funeral Music 


KHACHATURIAN 

Masquerade Suite 

SIBELIUS 

Maiden with the Roses 


SCHOENBERG 

Song of the Wood-Dove 

TCHAIKOVSKY 

Serenade for Strings - Waltz 


COPLAND 

Billy the Kid - Prairie Night and Celebration Dance 


“the .—. 

LEOPOLD 

STOKOWSKI 

- society- 


Masquerade Suite 

Performers: New York Philharmonic; Leopold Stokowski, conductor 
Other composers: Wagner, Sibelius, Tchaikovsky, Schoenberg, Copland 
Recording date: November 1947 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Cala CACD0534 
(P) (C) 2002 Cala Records Ltd 
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The Classic 1947-1949 Columbia Recordings-Volume 2 


STOKOWSKI 

New York Philharmonic 


WAGNER Rienzi Overture 11:02 

SIBELIUS Maiden with the Roses from Swanwhite 

KHACHATURIAN Masquerade Suite 17:15 

i. Waltz 3:42 

ii. Nocturne 4.32 

John Corigliano Sob Violin 

iii. Mazurka 2:1 S 

iv. Romance 3:5! 

V. Galop 2:34 

TCHAIKOVSKY Waltz from Serenade for Strings 
WAGNER Die Gotterddmmerung 

Siegfried's Rhine Journey 10:55 
Siegfried's Funeral Music 12:01 
SCHOENBERG Song of the Wood-Dove 
from Gurrelieder (arr. Erwin Stein) 12:28 
Martha Lipton Mezzo-Soprano 
COPLAND Billy the Kid 
Prairie Night 3:39 
Celebration Dance 2:00 

From the original 

Columbia Masterworks Recordings. 

Supplied by Sony Studios, New York 


3:13 



3:47 


TT76:40 [Tool 

CACD0534 


167549 


05342 


O 2002 Cala Records Lie 
© 2002 Cala Records Lid 

Made and ponied in England 

www.calarecords.com 


Produced m association with 
the Leopold Stokowski Society 
www.Btokowstdsociety.rset j 

These dramatic and colourful recordings 
were made when Stokowski was a 
Guest Conductor with the Now York 
Philharmonic. The original lacquer 
sources used for this CO reveal a wider 
dynamic range than was evident on the 
commercially issued IPs and 78s. 


































THE U6ACY 


pRokofiev | kHacHatURiaN 

scytHiaN | LeiuteNaNt kije | gayaNeH suites 


vieNNa sympHONy oRCHestRa 
vieNNa state opeRa ORCHestRa 
HeRmaNN scueRCHeN 



28W 1 12652“ 2 


Symphonic Suite 


seRgei pRokofiev 


(:%) - 19515 


o scytHiaN suite op. 20 

skytHiscue suite | suite scytne 

i LieuteNam kije op. 60 

leutNatat Ictte 


vieNNa sympHONy ORCHespp 


aRam kHacHatURiaN (19O J - wS) 
@ gayaNeH* 


Ballet Suite (Excerpts) 
Ballettsuite ttauge) 
Suite Je ballet (Extiails) 

irnTURliitlG 


peRa ORCHestRa 


leRmaNN 


Mono 'STEREO 471 285-2 




Gayaneh: Suite 

Performers: Vienna State Opera Orchestra; Hermann Scherchen, conductor 

Other composers: Prokofiev 

Recording location: Konzerthaus, Mozartsaal, Wien 

Recording date: Mai 1957 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Westminster 471 265-2 

(P) 1958 (Khachaturian) Deutsche Grammophon GmbH, Hamburg 

(C) 2002 Deutsche Grammophon GmbH, Hamburg 



153 
















































ARAM KHACHATURIAN 

(1903-1978) 

Konzert fiir Klavier und Orchester Des-Dur 

35:00 

ffl 

Concerto for Piano and Orchestra in D fist major 

1. Allegro ma non troppo e maestoso 

14:06 

0 

2. Andante con anima 

11:07 

m 

3. Allegro brillante 

9:41 


Mirka Pokorna, Klavier - piano 

GERHARD ROSENFELD 

(*1931) 

Konzert fur Violine und Orchester Nr. 1 (1963) 

20:40 

si 

Concerto for Violin and Orchestra No, 1 

1. Sostenuto - Allegro assai 

6:40 

® 

2. Largo 

8:14 

ta 

3. Vivace sostenuto 

5:43 


Gustav Schmahl, Violine • violin 


Dresdner Philharmonie 

Horst Forster 

Covftrabhildiing: Michael W3ssiljewitsch Nesterow "Die Still©" 0903), AKG, Berlin 


® 1965 V/FR Deutsche Schallplntien 


© 2002 edel CLASSICS GmbH 

0002522CCC 


Concerto for Piano and Orchestra 

Performers: Mirka Pokorna, piano; Dresdner Philharmonie; Horst Forster, conductor 
Other composers: Rosenfield 
Pieces in set: 1 

Label and catalogue #: Edel Classics 0002522CCC 
(P) 1965 VEB Deutsche Schallplatten 
(C) 2002 edel Classics GmbH 
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RUSS1SCHE GEllQK'OMZERTE 
RUSSIAH CELLO COHCERTOS 


RAZUHOV 

rHACMATURfAH 

6RECHAHW0V 


' KOCH 




KIViil 


" MIND! 


Boris Pergamenschikow 
Werner Thomas-Mifune 

Violoncello 

Bamberger Symphoniker • Alexander Synieonide3 
Symphonieorchester des Bayerischen Rundfunks • David Shallon 


Concerto for Cello and Orchestra 

Performers: Werner Thomas-Mifune, cello\ Bemberger Symphoniker; 

Alexander Symeonides, conductor 
Title of CD: Russian Cello Concertos 
Other composers: Grechaninov, Glazunov 
Recording location: Bamberg (Khachaturian) 

Recording date: February 1986 (Khachaturian) 

Pieces in set: 1 

Label and catalogue #: Koch 3-6778-2 

(P) (C) 2002 KOCH Classics GmbH/Scwann Musica Mundi 


Russian Cello Concertos 


Russische Cellokonzerte 


Alexander Grechaninov (1864-1956) 

Suite fur Cello und Orchester • Suite for Cello and Orchestra op. 86 
[I] Ballade 

517 

[2~| Nocturne 

410 

f3l Priere 

210 

HI Arabesque 

3’49 

Alexander Glazunov (1865-1936) 
f5l Concerto ballata op. 108 

20’20 

Aram Khachaturian (1903 1978) 

Cello Concerto • Cellokonzerl 

1~6~1 Allegro moderate 

16’39 

[71 Andante sostenuto (attacca) Allegro a battuta 

19’03 

Boris Pergamenschikow (5) 

Symphonieorchester des Bayerischen Rundfunks 
David Shallon 


Werner Thomas-Mifune 

Bamberger Symphoniker • Alexander Symeonides 


®+© 2002 KOCH Classics GmbH/Schwann Musica Mundi (This Compilation) 
Koproduktionen rnit/Co-productions with Bayerischer Rundfunk & M.P. Belaieff-StiHung 
Aufnahmen/Recorded: 11.1986 (1-4/6-7) Bamberg. 1X.1986 (5) Herkulessaal, Miinchen 
Tonmeister/Producer: Michael Kempff (1-4/6-7), Torsten Schreier (5) 

Toningenieur/Balance Engineer: Wolfgang Karreth, Peter Zelnhttfer 

Cover Design: Dieter Heuler 

3 6778-2 
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Concerto for Piano and Orchestra; Concerto for Violin and Orchestra 

Performers: Annette Servadei, piano: London Philharmonic Orchestra; 

Joseph Giunta, conductor (Concerto for Piano) 

Henryk Szeryng, violin ; London Symphony Orchestra; 

Antal Dorati, conductor (Concerto for Violin) 

Recording date: 1987 (Concerto for Piano), 1964 (Concerto for Violin) 

Release date: 2 December 2002 
Pieces in set: 1 

Label and catalogue #: Aquarius AQVR 117-2 
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V Violin 


COMPACT 




DIGITAL AUDIO 


the m&M 

WORKS 
OF MODERN 

ARMENIAN 
COMPOSERS FOR 
VIOLIN WITH 
ORCHESTRA 


tf-uiilTiuUuil|U]li|iC| huij 

1|ihVii|iu| |u|in|ilitip|i 

uipbii&mqnp&nipjmli&hp 

pill | 0 IIIlj|l lu 

tii|iiiqiu|uU'p|i huuluip 


Viktor F 

KHACHATRYjN 


ARMENIAN PHILHARMONIC ORCHESTRA 
ARMENIAN RADIO TV SYMPHONY ORCHESTRA 
Conductors: Rafael Mangasaryan (1, 2, 3) Gevorg Mouradyan (4, 5). 



I. A. KHACHATURYAN - Nocturne 
U. ruuiiLumpjuili • rjnltcnjmpb 

, E. MIRZOYAH - Introduction and Perpetuum mobile 
t. Uppqnjuili - hlnnprnnrligtiuj It uilAighiuui 2 Utpdmif 

. E. HOVHANNISYAN - Concert "Barocco" for violin and string orchestra t 23*54 

t. tnijmuljli|iujujb - bnUgbpui «Puipnl)t(n» gmpujljti U iuipwj|iti ln| ui qui jmt ph 

. E. YERKANYAN - Concert for violin and string orchestra f 

b. bp^ujlijuiti - MnXjgtrpui jnqfruiljli U [u/pmjpb lnlwqw|\jtlph hunluip l, 

. j. 

|5. E. ARISTAKESYAN - Concertjor violin and symphonic orchestra (coffce^ aeM ianeell 16.15 
t. Up(iuimul(bujiutj - bnbgbpin snipuiljh b InliugiufuiTph huufiup^JL' 

(liuiifbnquijttli tiimpiunnui) 

Ml at 


in COMPACT 

urn 

DIGITAL AUDIO 



MADE IN ARMENIA 


Masquerade: Nocturne for Violin and Orchestra 

Performers: Viktor Khachatryan, violin ; Armenian Radio TV Symphony Orchestra; 
Rafael Mangasarian, conductor 

Title of CD: The Works of Modern Armenian Composers for Violin with Orchestra 
Other composers: Mirzoyan, Hovhannesian, Yerkanian, Aristakesian 
Label and catalogue #: Private 
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Concerto for Piano and Orchestra 

Performers: Pnina Salzman ,piano; Jerusalem Symphony Orchestra; 

Anatole Fistoulari, conductor 
Title of CD: Pnina Salzman Vol. I 
Other composers: Mozart, Ben-Haim, Scarlatti, Franck 
Recording date: 6 December 1977, live performance (Khachaturian) 
Pieces in set: 2 

Label and catalogue #: Doremi DHR-7828/9 
(C) 2003 Doremi 
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- -CD1- - 

W. A. MOZART 

Concerto for piano and orchestra No. 18 in B b major K. 456 31 :58 

I. Allegro vivace 12:40 

II. Andante un poco sostenuto 11:19 

: 111. Allegro vivace 7:56 

with Jerusalem SO, David Shallon (Live, December, 1985) 

Concerto for piano and orchestra No. 24 in C minor K. 491 29:56 


4: I. Alleuro 
5: 11. Larghetto 
6: III. Allegretto 

with Israel Broadcasting “Kol Israel'' 


56 

37 

23 


SO. Mend! Rodan (Live, Oct. 20,1970) 


7: 

8-9 


„ P. BEN-HAIM h f 

Capriccto for piano and orchestra 
with Israel Phi 


il. Orch., Carlo Maria Glulini (Live. Dec. 12. 1960) 


11:48 


D. SCARLATTI: Two Sonatas L. 230 & L. 250 
Live, June, 24 1980, Jerusalem, YMCA 


C. FRANCK 


- -CD2■ 


4:06 


15:21 


37:23 
16:04 
10:58 
10:17 


.•Symphonic Variations for piano and orchestra 

with Jerusalem SO, Mend! Rodan (Live, June, 25 1968) 

A.KIfACHATURIAN 

Concerto tor piano and orchestra in D n major 
: I. Allegro maestoso 
: II. Andante con anima 

: III. Allegro brillantc . . 

with Jerusalem SO, Anatole Fistoulari (Live, Dee, 6 197;) 

Quartet /or piano. vuMn, viola and cello in G minor K. 478 25:27 

: I.Allearo 10:47 

: 11. Andante 7:26 

: III. Rondo (Allegro) 7:11 

with members of the Amadeus Quartet (Norbcrt Brainin, violin; Peter 
Schidlof, viola; Martin Lovett, cello) Live, Jerusalem, June 2, 1984 


http: / / www.doremi.com 













Concerto for Flute and Orchesatra 

Performers: Emmanuel Pahud,y7; ute\ Tonhalle-Orchester Zurich 
David Zinman, conductor 

Other composers: Ibert 

Recording location: Grosser Saal, Tonhalle Zurich 
Recording date: October 2002 
Pieces in set: 1 

Label and catalogue #: EMI Classics 5 57487 2 
(P) (C) 2003 EMI Records Ltd. 


5 57487 2 


Aram Khachaturian I903-I97B 

Flute Cancerto/Flotenkonzert/Concerto pour flute 

[Violin Concerto, arr. for flute by Jean-Pierre Rampal] 

1 I: Allegro con fermezza 14.47 H IF. Andante sostenuto I3.4B 3 III: Allegro vivace 9.51 

Jacques Ibert I89D-19EE f 

4 Piece pour flute aeuie 5.07 

Flute Concerto/FIbtenkonzert/Concerto pour flute 

5 I: Allegro 4.49 E II: Andante 7,04 7 HI: Allegro scherzando B.03 

63.5E 

Emmanuel Pahud flute/Flote/flOte 

Tunhalle-Dnihester Zurich 

conducted by/Dirigent/directlan □avid Zinman j 

Recorded/Aufgenommen/Enregistr6: X.2002, GroOer Saal.Tonhalle ZGrich 
Prcducef/ProduzentDirecteur artistique: Stephen Johrs 
Balance Engineer/Tonmcister/Ingenieur du son: Simon Eadon 
Editor/Schmtt/Montage. Simon Kiln 
Monitored using 3&W loudspeakers 

Photography: Simon Fowler. Design: Paul Mitchell for White Label Productions Ltd. 

® 2003 The copyright in this sound recording is owned by EMI Records Ltd. 

<© 2003 EMI Records Ltd. www.emiclasslcs.com ODD 










Khachaturian 



Sonatina; Children's Album Books I, II; 
Poem; Toccata for piano 

Performer: §ahan Arzruni , piano 
Recording date: 1972, 1979 
Pieces in set: 1 

Label and catalogue #: Hoor Productions HP216 
(P) (C) 2003 §ahan Arzruni 
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Aram Khachaturian 

(1903-1978) 


Sonatina (1959) Children’s Album: Book II 


PI Allegro giocoso 

01.42 

(1928-1965) 


pt~| Andante con anima. rubato 02.44 

Q3 Skipping 

00:37 

fT| Allegro mosso 

02:30, 

pH Bedtime Story 

01:19 



PH Eastern Dance 

01:20 

Children’s Album: Book I 

PH Little Leopard on the Swing 

01:03 

(1926-1947) 


PH Play on the Tambourine 

01:09 

~5~] Andantino 

01:50 

[to] The Two Funny Aunties 


T| No Walking Today 

01:17 

Have Quarreled 

01:14 

Tj Ljado Is Sick 

02:14 

pH Funeral Procession 

03:39 , 

Tj The Birthday 

01:21 

pT) Rhythmic Gymnastics 

01:03 

1T| Etude 

01:24 

[ 22 ] Fugue 

01:37 

T] A Musical Picture 

01:48 

p5] Toccata 

02:18 

To] Invention 

02:48 



TT] Fugue 

01:29 

pH Valse-Capricc (1926) 

02:04 

11] Horseman’s March 

01:02 

pH Dance (1926) 

01:49 

IT] In the Folk Idiom 

02:16 

pH Poem (1927) 

05:33 



pH Toccata (1932) 

03:49 


Total Playing Time: 53:12 


HP216 

§ahan Arzruni, piano 

(recorded 1972. 1979) 

ADD 


Mastering engineer: Marc Sledman 
Design: Armen Garahedian 
Sketches: Paul Sagsoorian 

Digitally remastered at Classic Sound, New York City 
HOOK PRODUCTIONS, 215 E 80th Street, Suite CD, New York, NY 10021 
solopiano@hotmail.com 
©© 2003 Saltan Arznini 











I Ik- 194Z Ainu wan Premiere 
ARAM Kl IACI I \ H RIAN 
Piano (ionccrio 


< >kIi .1 m hI iltr .1 11 illi.irtl Sclii •' >1 ol Music - \llml Stmssi I. o null M' >i 


Concerto for Piano and Orchestra 

Performers: Maro Ajemian, piano; Orchestra of the Julliard School of Music; 
Albert Stoessel, conductor 

Recording location: Julliard School of Music, New York City 
Recording date: 14 March 1942 
Pieces in set: 1 

Label and catalogue #: Private 


MARO AJEMIAN pianist 

Aram Khachaturian: Piano Concerto 

1. Allegro ma non troppo e maestoso 14:05 

2. Andante con anima 08:27 

3. Allegro brillante 09:50 


Orchestra of the Juilliard School of Music ♦ Albert Stoessel, Conductor • 
Recorded: March 14,1942. Juilliard School of Music. New York City 


Digital re mattering by Marc Stedman, Claeaic Sound Total time - 32:23 
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WORLD PREMIERE RECORDINGS 


KHACHATURIAN 


Hideko Udagawa, violin 
Boris Berezovsky, piano 

ARAM KHACHATURIAN (1903-1978) 

SONATA AND DANCES 

Sonata for Violin and Piano * (1932) 

1. I: Lent. Rubato ed espresssivo 4.29 

2. II; Allegro ma non troppo 11.39 

3. Elegy * (1925) transcribed by V. Mikhailovsky 3.46 

4. Dance (1926) 4,10 

5. Song-Poem (1929) 5.28 

6. Dance No. 1 * (1925) 2.27 

7. Lullabyfrom "Gayaneh" (1942)transcribed by V. Mikhailovsky 4.34 

8. Nuneh Variation from "Gayaneh" * (1942) transcribed by L. Feigin 1.29 

9. Nocturne from "Masquarade" * (1940) transcribed by the composer 3.35 

10. Ayesha's Dance from " Gayaneh" (1942) transcribed by J, Heifetz 3.17 

11. Dance of Egyna from "Spartacus" * (1954) transcribed K. Mostras 2.29 

12. Grande Adagio from "Spartacus" * (1954) transcribed by V. Mikhailovsky 7.42 

13. Sabre Dance from " Gayaneh" (1942) transcribed by J. Heifetz 2.24 

Total Time 58.21 

* World Premiere Recording 


Sonata and Dances for Violin and Piano 

(World premiere recordings) 

Performers: Hideko Udagawa, violin, Boris Berezovsky, piano 
Recording location: The Recital Hall, The Performing Arts Center, Purchase College 
Recording date: 5-6 July 2000 
Pieces in set: 1 

Label and catalogue #: KOCH 3-7571-2 

(P) 2000 Hideko Udagawa 

(C) 2003 KOCH International Classics 



162 
















. 


toihn %>nn( ustpsSUBippfi I 

Utifi$nO}it( t/4«jcnjjft4n<.d{! | 

I flpjidm rtui}iuilJi U(u&nuui»|iu[i 

I SYMPHONY N °2 

f Symph/orr. of Radis & W of Armenia ‘ 
Conductor: Rafael Maiigasatian • j 


Symphony No. 1; Symphony No. 2 

Performers: Symphony Orchestra of Radio Moscow; Alexander Gauk, conductor 
(Symphony No. 1) 

Symphony Orchestra of Radio and TV of Armenia; Rafael Mangasarian, 
conductor (Symphony No. 2) 

Pieces in set: 2 
Release date: 2003 

Label and catalogue #: Union of Composers of Armenia (Limited quantity) 
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